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The Language of War

by Oleksandr Mykhed

Opening talk of the 29th Lviv BookForum

On Thursday, 24 February 2022, Ukraine wakes up to explosions, phone calls
and messages: ‘It has begun’

My wife Olena and | have been living in the town of Hostomel for four years. My
parents have been living in their new dwelling for less than a year not far from
us, in Bucha.

Russian helicopters and fighter jets have been flying overhead since early
morning. Air smells of gunpowder and smoke from the shelling of Hostomel
airport.

Inthe evening of February 24, Olena and | managed to evacuate from Hostomel
to my mother’'s hometown - Chernivtsi.

Those driving that night on the almost completely paralyzed roads of our na-
tive country, remember exactly how bloody the full moon of that night looked.
Never before and, | hope, never again will | see such a moon, leaning blood-
thirstily towards the ground with its blood-splattered face.

Words fail me. | can't find the right arguments to convince my parents to leave
Bucha.

They will spend three weeks under Russian occupation.

On the fifth day of the invasion, | go to sleep in a frozen gym next to a hundred
men who, of their own free will, obeyed the call of their hearts and joined the
ranks of the Armed Forces of Ukraine. | have never held a weapon or served
before; now | have only one desire - to learn and be useful to my country. Be-
cause under the fire of Russian missiles, all my previous experiences seem
useless and unnecessary.

A week after the invasion, a Russian shell will fall on our house and bury my
past there with Olena. But what is even more terrifying is that dozens of our in-
credible neighbours will remain under shellfire within our residential complex
in Hostomel throughout the occupation, and they will fight every day for their
own lives and lives of those nearby.

Oleksandr Mykhed
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What is life like during the full-scale invasion?

Death walks close by. Daily reports of co-workers killed. Friends of friends.
Acquaintances. The servicemen, whose interviews we watched the day be-
fore. Photographers. Journalists. Civilians. Peaceful citizens.

As singer Sasha Koltsova would later say: ‘In Ukraine, we know every de-
ceased person via a couple of handshakes, so every death hurts.

In the photographs of the dead from Bucha, Olena recognizes the body of an
eccentric old man who used to carry an axe, and whom we would see daily on
morning walks in our forest.

The map of the morning reports of the General Staff of the Armed Forces of
Ukraine is a map of internal anxieties and worries about friends who serve in
the ranks of the Armed Forces of Ukraine. Looking at these movements at the
frontline, | see the faces of those who are there.

* Kk X

War is a tally of tragedies that cannot be forgotten, and it is a martyrology of
destroyed cities and cultural monuments.

What is the book industry like during the full-scale invasion?
Writers, translators, publishers are perishing.
Publishing warehouses are being destroyed.

Libraries are in flames. Russians are burning Ukrainian books and ‘purging’
libraries of ‘enemy’ literature.

Publishing houses stop working. Some of the niche publishing houses founded
by veterans of the Anti-Terrorist Operation that have been operating since 2014
are closed because their entire staff has gone to war.

Sales are plunging. Bookstores are only just reopening now after several
months of closure. Prices for paper and printing materials are rising.

Hundreds of books ready to go into print this year will not see the light of day. A
generation of authors will not make their markin the world of literature.
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Thousands of internally displaced people may never again be engaged in liter-
ature, translation, art, because they need to survive. Or perhaps they will re-
discover the value of their creative workin this blood-drenched crimson fog of
war.

During the first month of the invasion | wrote letters of refusal asking to be
excluded from all cultural projects in which | have been previously involved. |
can't thinkin terms of project timelines when my planning scope is fifteen sec-
onds long - that's the period of time it takes the air raid alert map of my country
to be updated.

The deadline for the project you're offering me is in the next few months. Are
you being serious? | am an individual with no past, a doubtful presentand, | am
certain, a happy but very distant future.

And if earlier | was convinced that a work of art must have certain timeless
patterns that will allow it to pass the test of time, now there is an even higher
requirement - to pass the test of genocide.

How many books will turn out to be unworthy of reprinting, how many films
and exhibitions will depreciate and look naive or anachronistic. How many war
movies will we not be able to watch. And how many classic works of Ukrainian
literature will become familiar and understandable to us.

S

The key concept that | have been thinking about since the first day of the inva-
sion is the language of war. What are we doing to our language? What can our
language do to us?

The language of war is direct, like an order that cannot have a double inter-
pretation that needs no clarification. We speak more clearly, more simply, in
chopped phrases, saving each other’s time and saturating conversation with
information. Without tears. Without rhetorical questions.

A military confirmation of the information received is increasingly penetrating
civilian conversations - we say ‘plus’, an analogue of the English ‘roger that’.

A week before the start of the full-scale invasion, billboards appeared across
the country with the signs ‘4.5.0" - an expression that is army slang for ‘all is
well’. It is this combination of numbers that should be radioed every half an
hour while on duty, and every twenty minutes at night-time.
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The language of war is the flow of speech in which trauma speaks. Trauma
cannot be silent.

The war engenders a return to the simplest means of communication.

Parents write with marker pens on the backs of small children - names, ad-
dresses, phone numbers.

For if they get lost. Parents or children.
Forifthey get killed. Parents or children.

Doctors on the battlefield, in the absence of a marker, recommend writing the
time the tourniquet was applied to the affected limb directly on the forehead of
a wounded comrade, with his own blood.

This war is about homemade grave crosses and attempts to record at least
some details.

Like a handwritten letter from Mariupol seen on the news: ‘Please, tell him:
Dima, mother died on March 9, 2022. She died quickly. Then the house burned
down. Dima, I'm sorry | couldn’t save her. | buried mother near the kindergar-
ten. Nextis a plan with directions to the grave. And below: ‘I love you.

Often the crosses have a simple inscription ‘Unknown’.

If a person was shot in a car and nothing was known about them, then the car
registration number is nailed to the cross.

Huge pieces of paper are hung around Mariupol, covered with inscriptions -
relatives looking for relatives. People looking for people.

‘Your sonis alive!lll He is at his godfather’s!!I

‘Mom, I'm at home. Your house didn’t burn down! I'm waiting. If | leave, Aunt Nina
has the keys. Your daughter.

‘Yura, come home. Mom is very worried. Dad".

At the end of Aprilinformation is being spread about the village of Yagidne near
Chernihiv, liberated from the occupiers.

360 villagers spent twenty-five days in the unheated basement of the school
without electricity.

The floor areais 76 square meters.
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The oldest woman in the cellar is ninety-three years old.
The youngest child is three months old.

The strongest men, there were about thirty of them, slept standing up. Every
night they tied themselves with scarves to the wooden-panelled wall to take
up less space and make room for the sick and weak.

The Russians did not allow the bodies of the dead to be buried. For some time
they were stillamong the living.

Onthe entrance door of the basement, which the occupiers kept closed, people
scrawled a calendar, and on the walls on both sides of the door two columns of
dates and surnames were scratched with charcoal.

Right column - ten names of those who died due to living conditions in the
basement.

Left column - seven names of those killed by the Russians.

The last entry on the calendar on the basement walls reads ‘Our own have
come.

* K %

The language of war is the words of goodbyes.
A message arrives from a friend of mine who has joined the Armed Forces.

He is going on a mission from which not everyone will return alive. He asks me
to pass his words of love to his wife and children, and tell them that if some-
thing happens to him, then these actions of his have not been a mistake. He is
aware of the danger he faces, but all this is not in vain. All this makes sense.

He loves music. Communicates with music. He sends a link to the track to the
sound of which he will go into battle.

As | write these lines, this track is playing on the loop. ‘Thunderstruck’ by AC/
DC.

| will be listening to it until | hear from him again.

‘Alive’. Or at least ‘+, ‘++'.

15



* % X

Month eight of the invasion draws to a close. It wasn't until a few weeks ago that
| was able to start reading again. It’s like learning to walk anew.

During the full-scale Russian invasion, | find it hard to believe in artistic fiction.
I don’t believe in the possibility of escaping into a fictional world when the only
reality of your only life is ablaze.

Art, of course, can provide consolation.

However, these days art has a daily purpose - to be a chronicler. To ruthlessly
record every criminal step, every act of the Russian occupiers.

Reality of nonfiction, a documentary in which there can be neither editing nor
even colour correction.

We must survive in order to testify and not let Russia’s crimes be forgotten.

The more of us they kill, the more of us will bear witness to their evil.

* K X

Our position on total rejection of Russian content and Russian culture, includ-
ing the classics, is considered too radical by other countries. Festival organ-
izers strive to unite Ukrainian and Russian artists in the same panels, discus-
sions, anthologies. Festival organizers do not understand that Russia for us is
a cannibal, aterrorist and a rapist.

Russia is a war criminal; unable to wage war against the Armed Forces, it
fights against civilians. They don’t have a strategy. Instead, they have ammuni-
tion prohibited by international conventions and rockets flying to kill civilians.

Just this week, Russia has once again held meaningless referendums, de-
clared mobilization, and thousands of Russians - who did not protest against
the tens of thousands of murdered Ukrainians, the destroyed cities and the
unprovoked war, so conveniently referred to as a ‘special operation’ - are now
trying to avoid mobilization. And the world's interpretation of Russians who
support the annexation of Crimea, who consider the so-called Luhansk Peo-
ple’s Republic and Donetsk People’s Republic to be Russian territories and
have silently observed the formation of totalitarian racism for decades? They
are now perceived as ‘victims of war’, ‘forced migrants’, ‘victims of the re-
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gime’ - this is equating victims with perpetrators. Levelling the tragedy of the
Ukrainian people, caused by the actions of totalitarian Russia.

As|am writing these lines, Ukrainian refugees in a Finnish refuge centre ask-
ing for help because some Russian men who fled mobilization will now live
with Ukrainian women and children in one centre. Apparently, authorities see
no problem in asking them to live together. This is the reality of ‘re-traumatiza-
tion" that we will have to endure for decades.

* K X

At the bottom of our emergency backpack, Olena puts a practical guide on how
to rebuild civilization after the apocalypse. How to set up water production at
home, how to create electricity, find food.

Every day brings more and more talk about the possibility of Russian use of
nuclear weapons.

It seems that we have passed the stage of acceptance; OK, so this horror may
happen. We cannot prevent this menace of the manic empire on our own. We
keep on living.

| keep asking my friends who are interested in this issue: what is a nuclear
strike like? How big isit? Is it one city? Is it a district? Would it destroy a district
of Kyiv such as Obolon or Troyeshchyna? Or a regional centre like Zhytomyr or
Ternopil?

| read about the aftermath of Hiroshima. And no matter how much | have had
to learn about human evil, every time | freeze in bewilderment. | can't get used
to the idea that there is life after Auschwitz, after Nagasaki, after Hiroshima,
after Bucha, Izyum and Mariupol.

No matter how this life might be.
| cannot believe that human mind can contain such evil.

Meanwhile, volunteers we know start buying special iodine tablets; they must
be taken immediately after a nuclear strike.

If there is a lesson that I've learned during this invasion it sounds like this: no
matter how pessimistic you are, Russia will do something even worse.
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Well, if the backpack survives, then we have a piece of nonfiction with instruc-
tions for restoring life.

Somewhere out there, after nuclear winter, nuclear spring will come.

The more of us they Kill, the more of us will bear witness to their evil. Because
thereis evil that should never be forgotten.

* XK

Whatis existing in the full-scale invasion like?

It's adaily forging of the path through hell. It is a loss of your most beloved ones.
It's mourning for the dead, whom you never knew, but who feel like family. Be-
cause we are all one.

Being in the middle of the full-scale invasion means waiting for messages
from relatives every day.

Like in those weeks, when day after day we were waiting for text messages
from my parents in occupied Bucha. And finally, one short word appeared:
‘Alive’.

And like now when I'm waiting for messages from my brothers-in-arms. Just
one small symbol that means life.

..

‘4

The occupied territories will be free. Russia will be punished. And evil will not

be forgotten.

Glorytothe Armed Forces of Ukraine. Glory to Ukraine.

Oleksandr Mykhed is a writer and curator. He is currently working on the
non-fiction book The Language of War about the full-scale invasion and his
own experience of it. His non-fiction book | Will Mix Your Blood with Coal, an
exploration of the Donbas and the Ukrainian east, is forthcoming in English
and Polish translations and is available in German, published by Ibidem. He is
a member of PEN Ukraine.
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Love and Loss

Participants: Andriy Myzak (Chair), Rachel Clarke, Henry Marsh,

Yurko Prokhasko
Pre-recorded video message:Iryna Tsybukh

Andriy Myzak: Dear friends, we're happy to welcome you to this first panel of
the forum. It is our honour to open this year’s forum, which is obviously a very
special one. |l would like to start by introducing the participants.

DrRachelClarkeis adoctor.She specializesin palliative care and sheisacam-
paigner for the UK’s national health system (NHS). Rachel previously worked
as a TV journalist reporting out of numerous war zones for leading TV chan-
nels in Britain, and has filmed a documentary on child soldiers in the First and
Second Congo War.

Dr Henry Marsh is a British neurosurgeon, writer, carpenter and beekeeper.

Mr Yurko Prokhasko is a renowned Ukrainian Gemanist, essayist and psycho-
analyst.

My name is Andriy Myzak. | am an ordinary Ukrainian neurosurgeon. It so hap-
pened that | translated Dr Marsh’s first book and the first Ukrainian book by
Dr Rachel Clarke, which has just come out. It's called Dear Life or Liube moie
zhyttiaand it's dedicated to the life that revolves around palliative medicine.

However, our meeting and our conversation will begin with a brief video. Mrs
Iryna Tsybukh is a paramedic in the Hospitallers, and is on the front line. She
hasrecorded avideo greeting for us.

* kK

Iryna Tsybukh [pre-recorded video]: Hello, dear friends. My name is Iryna
Tsybukh and | am a paramedic in the Hospitallers volunteer medical battal-
ion. I'm often addressed by my code name, CheKa, which is the ring on a gre-
nade. When | think about the particularities of our work, it's very difficult to
find something special in saving the lives of our fighters, because it's regular
work ruled by protocol. What's different about our work is that we constantly
work with consumable supplies and, as a result, we feel the constant need to
help our crew, our battalion, to renew these consumables. Each fighter is as-

Henry Marsh




signed a certain number of items that we will never recover, that we use only on
this fighter, that make up the instruments that may save his life and keep him
healthy. And so, as a battalion, we need regular support and assistance.

As for the questions of why | decided to go to war, why | joined the best medical
battalion in our country - that’s difficult for me to answer, because it seems a
very obvious decision to go save the people who are defending our land. And to
join ateam that practises its profession according to the highest global stand-
ards.

For my part, | will briefly tell you how we work. Right now we are carrying out
combat tasks. One of the battalions of marines - these fighters do fantastic
things. They put themselves forward to stop the advance of Russian troops,
they put themselves forward for the sweeps, that is, for the liberation of
Ukrainian territory.

Our crew’s combat taskis evacuation - medical evacuation, thatis, saving peo-
ple, extracting them from the battle field, stabilizing them and taking to a sta-
bilization point or hospital. | hope that everyone in this war, including my crew
and myself, understands and finds their role. The same goes for those of you
watching this video - give your all and fulfil your role in this full-scale war. All
of my gratitude to you for watching. | am sure that this is a part of the great vic-
tory. Glory to Ukrainel Glory to the Heroes! Undoubtedly, we will win.

* kK

Andriy Myzak: About half an hour before the beginning of our conversation,
Rachelsaid that, this being her firsttime in Eastern Europe, she went for a walk
in the city centre this morning. She told me how wonderful and lively she found
the city, until she reached the Garrison Church and saw a lot of guys in military
uniform, and realized she’d come across a farewell ceremony - a funeral - for
one of our soldiers who died in the east. And Rachel said: ‘Now | know why I'm
here.Thisis whyI'm here.

When | started translating her book, and it was more than two years ago, and
| started talking to her about the possibility of coming to Ukraine. At first she
couldn’'t come because there was a lot of work at the clinic. We should remem-
ber that she also has two small children. Then Covid broke out. All these rea-
sons prevented her from coming to Ukraine. But today, when our country is
at war, when it is fighting for its very existence, our friends have realized that
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they cannot but come to Ukraine and that they must come. Dr Marsh has been
coming to Ukraine for more than thirty years, we all know him well. But he has
discovered an entirely new country in his most recent visits.

So, myfirst questionis for our English colleagues. How do they see our country
now? What is your impression Dr Marsh, you who've come here so often, for
so long? And what do you think Rachel about what you've seen and what you
expecttosee?

Henry Marsh: Firstly to say, | cannot tell you how happy | am to be back here
again. Partly because there was a seven-hour queue at Krakovets yesterday.
As Andriysaid, | first came to Ukraine in1992, one year afterindependence. And
before some of you were born, | suppose. Just as Rachel had been a television
documentary maker before she became a doctor, | had been, really, a Krem-
linologist. | had studied Soviet politics at Oxford University and then, for var-
ious reasons, became a brain surgeon. And when | came here in 1992, almost
by chance, | never really thought | would be able to combine Kremlinology with
brain surgery. Butin some ways | did. But the pointis that | understood as soon
aslarrived here that there was something very, very special about Ukraine.

And | would come back to England and say: ‘Look, guys, Ukraine is a really
important country.” And people in England and America would say: ‘Ukraine?
Where's that? Isn'tit part of Russia or something like that?’

But | think | can claim | understood that it was, potentially, a young country try-
ing to escape a quite terrible past. And although | never thought for a moment
there would actually be a war - although | knew very well that Eastern Ukraine
was more Russophile than Western Ukraine, which had never been part of
Russiain the first place - it did seem to me when the war started it was really a
terrible expression of the contrast | understood when | first came here.

And although the war is terrible and, as Andriy said, Rachel and | were looking
at the funeral outside the Garrison Church this morning. War is terrible. Many
people are losing their sons. The suffering is awful. And yetitis also - | still feel
it somehow - the birth pangs of, potentially, a great future for Ukraine, because
Ukraine is a young country. And the more often | come here, particularly inre-
cent years, the changes are just fantastic, like coming to UCU, a brand [new]
perfect modern Western European university. This, of course, is whatis such a
terrible threat to Putin and Russia.
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Because the war, as you all know - and | think as most people understand in
Western Europe and England - the war you are suffering through at the mo-
ment is really a war for the values of Western civilization. And it is a war we
- all of us - cannot afford to lose. You certainly cannot afford to lose it because
you are fighting for your land, for your lives. But why there has been so much
support militarily and culturally - and this book forum today is part of that cul-
tural support - is because there is a very wide understanding in the West that
this is a war we cannot afford to lose.

And that is why | am very happy to be back here and my own very small con-
tribution. I'm very happy to have been able to come with my friend Rachel, and
hopefully we can do something - particularly Rachel can do something - to
help our Ukrainian medical colleagues improve the medical care in this coun-
try, as've beentryingto doin avery modest way for the last thirty years.

Rachel Clarke: Hello, everyone, and thank you so much for inviting us. As soon
as | heard about this event, | thought: ‘Yes, this is the spirit of Ukraine’, that |
have only learned about from our newspapers, from all of the news coverage of
the war in Britain. But what a spirit it already was from what we have read and
followed through the last six months or so of your experience of war. | thought
how absolutely wonderful that [while] Putin is doing his best to silence you, to
silence and perhaps eradicate Ukrainian culture, here in Lviv, you are saying:
‘Let’s crack on with our book festival, shall we? Let's speak out. Let’s get the
whole world hearing our words.

Andto be able to come here and be a tiny part of that is just wonderful. So even
though Henry and I did spend seven hours at the border and | know more about
my colleagues in the car than perhaps | ever wanted to, | was so excited about
coming here.

And in answer, Andriy, to your question, | would say that in a peculiar way, my
first impressions of Ukraine remind me of the world | have just left yesterday,
which is the world of what seems to be a very dark place. | work in a very big,
busy hospital near Oxford in England and, because | work in palliative med-
icine, | see patients every day - day in, day out - who are dying, who are very
close to death, who are very frightened, who are exquisitely anguished by the
thought that they are losing everyone, everything, they love in the world.

That is my working world. That’s my day job. And you might think that is a very
depressing world to inhabit. That must be so gloomy. But it isn't. It's a wonder-
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ful world. It's an incredible world because in this world, all of the things that
we tend to worry about, we fret about - our silly little problems, whether or
not we've got wrinkles, our hair is going grey - all of that is irrelevant. None of
it matters. The only thing that matters as someone approaches the end of their
life is the really, really important stuff.

And of course, that boils down to love. It is the people you love. It is the things
you love in the world. It is the gorgeous sunshine, the trees outside, the bird-
song .. and all of those things you can still live. You can stillinhabit that world of
love and joy and beauty, not just in the final weeks and days of your life, but the
final seconds. My job as a palliative care doctoris to help people experience all
of that.

So, | arrive in Ukraine last night. I'm given an incredibly strong vodka marti-
ni by people who are so welcoming and warm and delighted to meet us. And
then this morning, I'm walking through this beautiful city. The sky could not be
more perfect, crystal blue, and seeing kids in a little crocodile line going off to
school. And we sit in a cafe and we have cognac. We sound like alcoholics, but
maybe that's Ukraine for us at the moment.

And all | have seen since | have arrived here is simple, beautiful, ordinary,
everyday life. And when | say ordinary, | mean absolutely ordinary. And yet si-
multaneously extraordinary, because that surely is what all of us in this world
are fighting for, the right to live our beautiful, joyous, ordinary lives. | know that
is the fight that you are all going through now. You are fighting for that exist-
ence. So it is gorgeous for me to see all of this unfolding in its ordinary, every-
daygloryherein Lviv.

Andriy Myzak: Thank you, Rachel. | have a question for you. Henry always said
that he became a neurosurgeon because he was enchanted with the beauty of
neurosurgery, with the subtle, delicate movements; the perfection of execu-
tion.These are completely understandable motives for everyone, and you have
just described how important palliative care is to people and how important
it is to give - to share love until the very end. But the question is for you - as a
medical student, you wouldn't have known how beautiful palliative care could
be. How did you decide that after graduating from medical school you would
choose the specialty of helping people in the terminal stages of their lives?
What was your motivation?
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Rachel Clarke: Well, it's a good question because there is no glory or excite-
ment in palliative medicine. Sometimes | say that a neurosurgeon like Henry,
neurosurgeons are the rock stars of the medical profession. They are the peo-
ple who, when they meet others, they are received with words like: ‘Wow, that's
incredible. Tell me more. Yeah. Neurosurgeon. It's like being a fighter pilot or
an astronaut.

Henry Marsh: Her husband’s a fighter pilot.

Rachel Clarke: Yes. When | say I'm a palliative care doctor, people say: ‘Oh. OK,
that must be depressing.” So I'm not a rock star. I'm a very bad support act.
Henry is Mick Jagger. But | realized very, very early on in medical school that,
although every patient is vulnerable, if you are a patient, you are in a state of
fear, perhaps pain, you go into hospital, you don't have your clothes, you have a
gown, suddenly you are so vulnerable; even though all patients are vulnerable,
some patients are particularly vulnerable. So, for example, people with disa-
bilities or who are very elderly or who may have mental health problems and
patients at the end of life, palliative care patients are one such particularly vul-
nerable group. They are often forgotten in a busy hospital. They are so weak,
they are sotired. They can't say, ‘Help me. They are overlooked.

And even in medical school training, youre not taught about death and dying.
You're taught how to save lives. Young doctors are very unconfident about
looking after patients at the end of life. All of these reasons mean dying can
be so much worse than it needs to be. The care is so much worse than it needs
to be. And | saw this and | thought: That's where | want to be, because | want to
be doing the best | can for the most vulnerable patients. These patients need a
voice.They need someone in the hospital to stand up and fight for them.

And actually, in society, in British society, death is a taboo. People get very
nervous, anxious about death. They don't like talking about it. And palliative
care should be properly funded by our government. Our National Health Ser-
vice is meant to be cradle to grave, so the beginning to the end of life. But palli-
ative care mainly is not provided by the National Health Service. It comes from
charities, people donating, and that's wrong. So partly, | wanted to fight on be-
half of these very vulnerable patients. And also, it is an absolute remarkable
daily privilege to be welcomed into patients’ lives at the end. | see the very, very
best of human beings, of human nature. Every day at work | see more strength,
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courage, compassion, generosity - all of the things that are good about human
beings - | see inremarkable abundance every day at work.

And itis just a privilege to see that. You know, sometimes if | feel angry about
the state of the world, I'm so grateful for the fact that | can go to work and meet
people who only care about the things that matter in life with such astonishing,
quiet dignity and courage. Anditis a privilege.

Andriy Myzak: Thank you, Rachel. | thought that maybe the best feature of civ-
ilization is the will to find the weakest in your community and give your help
and love to them. So that’s probably what distinguishes us people from others.
Yurko, over to you?

Yurko Prokhasko: Thank you. I'm also very grateful for the invitation. I'll proba-
blyinvoke the statement about the rock staramong surgeons and say that once
psychoanalysts - it's probably different now, maybe it has changed, maybe this
view is already outdated and antique. But let’s say, yes, there were such times,
and they lasted for quite a long time, when psychoanalysts were regarded as
stars. Maybe not rock stars, but maybe they were, so to speak, conductors
among psychotherapists. | would also like to say that this is far from the most
important thing in this profession. The psychoanalysis we practice in war time
probably is not even psychoanalysis. It's about something bigger, it's about the
fact that psychotherapy - including psychotherapy with many, many people
who have suffered emotional wounds, who have been traumatized, who still
want to love - psychotherapy is something that opens up incredible horizons.

Psychotherapy, first of all, is necessary; it is a great adventure - both an in-
tellectual and spiritual one. And the question is who benefits the most: the one
who resorts to therapy, or the one who conducts therapy? It is not clear for
whom psychotherapy is more beneficial - the patient or the therapist. First of
all, it is about experiencing solidarity, which comes through understanding. It
is about the fact that in the psychotherapeutic environment what is illness and
what is health is completely unimportant. Despite the fact that the concepts of
illness and health still exist, they lose their primary meaning. That is, this dis-
tinction loses its primary meaning.

It is about the fact that we get the experience that we are all people and
everything human that can only be in us, from the greatest to the lowest, is al-
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ways with us and there can be one side on top, then the other one, sometimesin
combination, thenin their totality.

It's about understanding - not making a diagnosis. About being well aware of
suffering and understanding that suffering - especially when that suffering is
caused by such massive loss and tragedy as we face now - is neither adisease
phenomenon nor something that must be diagnosed, and on the basis of that
diagnosis some kind of hierarchy must be built: who is better, who is worse,
who is more affected, who is less affected, who is more inclined to live togeth-
er, who is not, who is more inclined to building up a community, and who, per-
haps, must already be excluded.

And just as in palliative medicine, psychotherapy also has those two features.
This is not about success, because some people need, will need, psychothera-
py for the rest of their lives without any obvious successes or visible triumphs,
without what we call ‘recovery’ that we can take credit for. Butitis also about a
second feature, and that second feature is dignity. And if we now build our new
understanding of ourselves, especially now, in the context of this war, it has
become absolutely obvious to me that we experience a long-lasting revolution
of dignity, and this war is also an integral part of it. And if we treat human digni-
ty with such respect, then for me psychotherapy today, psychotherapy always,
but nowadays especially, is also the ability to offer those who suffer greatly
now and who may always be suffering, those whom we cannot heal from suf-
fering, the possibility to feel a sense of belonging to a community of dignity.

Andriy Myzak: Thank you, Mr Yurko. | do not think that the majority of Ukraini-
ans, the Ukrainian community, are psychoanalysts, but we have been analys-
ing ourselves continuously since 24 February. If we look back at ourselves and
remember what we were in those early days and what we are now, these are
completely different people, completely different communities, and we will
never be what we were before. And | sometimes envy our British friends who
live on their safe island, and they have certainly earned it, for one century. And
we are now the only nation in Europe that has actual experience of war, that is
fighting for its very existence. We are facing very difficult times. We should not
think that everything is over. We are already trained.

And there will be great losses. The topic of our conversation, and one of the
main topics that Rachel brings up in her book, is the topic of loss of one’s pa-
tients and one’s family, because in the penultimate chapter of her book, Rachel
describeshow she lost her father, whowas alsoadoctor.Thereis nothingmore
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painful, but these are personal losses, individual losses. We are currently ex-
posed to mass losses in Ukraine, as we said recently - we all know each other
here through two or three handshakes. That is, many of us have lost friends,
relatives, if not friends, then friends of friends, and | would like to ask our Eng-
lish friends: how should we, if one takes an external view, how can our nation
now cope with these great mass losses of ours?

This is my question for Rachel and Henry, and one more comment from me.
When | was translating Rachel’s book, it was difficult in one aspect. Even
though I'm a neurosurgeon and I'm used to dealing with death and mutilation, |
sometimes put off the work of translating because it was painful. It hurt me to
translate, to pass this text through myself. But after half a day or the next day, |
came back to this painful text again, it was a magnet to me. That is, | want to say
that | realized then that there is no more important topic. So my questioniis, I'll
reiterate it again, we're talking about love and loss. But here in Ukraine, we are
now losing many more of those people we love.

Rachel Clarke: That is a huge question. And in a sense, | feel - as someone who
is privileged enough to come from that very safe island - who am | to suggest
any answer toyouwho are here enduring this daily? However, | willtry my best.

There is no underestimating the pain of losing the people we love, whether that
is as individuals or collectively as a country. There is nothing more piercing,
more painful than losing the people you love. And we cannot pretend other-
wise.Thatis the cost of being human, of being a mortal creature. We know from
the moment we are conscious that one day we will die and we have to live with
that knowledge still loving.

The only way to protect ourselves from that pain, that seemingly unendurable
pain, the only way to protect ourselvesis not to love anyone. We can build walls.
We can protect ourselves, barricade ourselves away and say, | won't love an-
ybody, because if | do, | will be opening my heart to the most unendurable loss.
But of course, that is no way to live. Nobody can be happy living like that. The
more you open your heart and make it vulnerable and make it - one day, in the
future - inevitably filled with pain, that’s the only way to live life.

My observation as somebody who works with death and dying and people
who are devastated by loss every day is this - and it may be relevant for you
in Ukraine - the one thing that helps, the only thing, perhaps, immediately that
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helpsis other people.Itisthe tiny acts of kindness, of care from other people. It
doesn’'t even have to be from someone else you love. It can be from a stranger.

For example, during the pandemic, the Covid pandemic, when | cared for hun-
dreds of people who died from Covid; one day, | cared for a young woman who
was dying from Covid. She had two little girls this high, very young, who came
to visit mummy in hospital, and they put on their party dresses to look nice
for mummy. But | had to cover the party dresses with PPE, with gloves, with
masks, with a gown. So the two little girls went along the hospital corridor with
their party dresses hidden by plastic, by PPE, and they saw mummy. And after-
wards, | went into my patient’s room. And she was very distressed, of course,
she was dying. She had said goodbye, tried to say goodbye, to her daughters
and her husband. And we gave her lots of medicine, lots of drugs. Nothing
helped. Andinthe end, a nurse that | worked with, went very close to this young
woman, even though she had Covid and we were not meant to. We were meant
totry and not touch anybody unless we had to.

She took my patient and | took my patient in our arms and we held her and we
wrapped our arms around her - I'm sorry, it's making me emotional - but we
just held her like a mother would hold a child who's crying and distressed. And
she was screaming. She was so distraught because she was losing her chil-
dren. And whenthe nurse - it was heridea, it was not my idea - when the nurse
held her and we took her in our arms, the screaming stopped and she calmed
and she held us and she gripped our arms. And she died soon afterwards. The
pain was helped not by drugs, but by two strangers holding her and trying to
communicate through our embrace that she mattered. We loved her. We were
with her. We knew how hard this was.

Now, none of that, none of that takes away the pain that you all as a country are
enduring every day. The losses, the anguish. But it is in each other’s arms that
we find solace. And it's not small. It's huge. That is everything. That is what we
can give each other as human beings. And so that is all we can find from each
othertohelp usthrough.Butitis also enormous. ltis everything. So Il would say
it is in the relationships; the tiny attempts to reach out to each other with care
and love and compassion and say: ‘This is hell, but | am here with you, trying to
be here, help you, support you in your health. That's it. That's all | know. But it's
important.

Henry Marsh: | will say something. It's rather hard to follow that story, but |
want to talk about a slightly different aspect of loss, which is the loss of inno-
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cence of all the young Ukrainian men who are fighting and saving this coun-
try at the moment. And many of them, of course, are dying. But post-traumatic
stress disorderis almost certainly going to be a big problem.

Now, it'strue thatif you're fighting for a just cause, unlike, say, the Americansin
Vietnam or Iraq, you are less likely to have post-traumatic stress disorder. But
these young men are having to do unspeakable, terrible things, even though it
is to save their own country. They're having to kill their fellow human beings,
and that does not come naturally to most of us. | had a meeting when | was here
a couple of months ago with the Minister of Health, Dr Liashko, who was saying
his big problem now is trying to organize rehabilitation after the war. And I don't
think at the moment people are thinking about that. But it is. Post-traumatic
stress disorder for soldiersis areal problem. It's arealissue Ukraine will have
to face in the aftermath of the war. Winning the war, which you will do, without
very much doubt, is one thing. But then dealing with the aftermath is another.

Althoughthe Ukrainian soldiers who survive will come back as heroes, many of
them will have very significant psychological problems, if it's not treated well,
for the rest of their lives. And | don’t know if at the moment people are thinking
about that because it's in the future. But war comes at a terrible price for the
soldiers, even though they're heroes fighting to save their country.

Andriy Myzak: Thank you, Henry. Another small remark from me. It has to do
with the fact that when we are in mourning for our fallen comrades in arms,
for members of our community, for Ukrainians, at the same time we realize
that we rejoice in the death of the enemy. And this dualism - this bifurcation of
our soul - when we mourn every fresh statistic or the news that somebody we
know has died, and at the same time we rejoice in these illustrative pictures of
the dead Russians - that is not natural. It's not natural for a human being. It's
easytosay ‘Deathto enemies’ - we say this. While it seems easy to live with this
now, won'tit be another aspect of post-traumatic stress? Maybe Yurko will say
something on this topic?

Yurko Prokhasko: You know how to choose difficult questions, Andriy. You are
great atthis, it's true. Yes, I might want to start from the past. Namely from 2014
at the latest, and in fact, from 2004, 2005. I'm talking about hate. Obviously, we
are allnow inflamedin hatred, and hatred in the time of waris something that is
fundamentally necessary. Afundamentally necessary, welcome anthropolog-
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ical phenomenon without which we cannot compete, without which we cannot
fight, without which we cannot defend ourselves. And this hate works in the
same way as the feeling of guilt, for example. An adult can hardly live his or her
life without this feeling of guilt. But one should also understand that this is our
fate. As humans, we are doomed to having this feeling of guilt. Sometimes this
guilt becomes not only a feeling, but also a real guilt. Sometimes this feeling of
guilt exists without real guilt.

Obviously, when we hate, we feel guilty. But there are times when we hate and
understand that it is not just something present, but also necessary. Because
a person who does not hate cannot compete. The one who does not hate now
has much lower chances not only to survive, but also to protect, not only one-
self, but also one’s family, one’s world. In that sense, hatred is simply some-
thing fundamental; a basic premise of struggle, of existence, of survival. But
also, and perhaps most importantly, of something that | call sense-making,
because how else can we see the difference between the perpetrator, between
the wrongdoer and the one to whom the wrong was done, if we do not have this
possibility of dichotomy of love and hatred in the soul. At the same time, we
must also remember that hatred is also the reverse - the flip side - of love.
Hate is not just anti-love, but it is the opposite side of love. And here | return to
theyear 2005 and to those reasons why our hatred for Russians, for Russia, for
the Russian system, for the Russian way of treating us is not something new,
but rather old.

We were very proud and we were very happy, and we considered it one of our
greatest achievements and treasures, that after the collapse of the Soviet Un-
ion, we, the Ukrainian society, managed to preserve internal civil peace. It was
of great value to us that we were able not only to preserve civil peace, but that
we managed, that we carried out this emancipation without war, it was far from
self-evident. And the fact that this war was instilled so long, so persistently, so
persistently instilled in us by Russia in order for us to leave this non-war state,
inorder for us to get into the war, in order for the war to come to us. It was done
for a long time and persistently. And we've been watching it for years. At least
since 2005. All this led to the fact that our hatred accumulated, it was grow-
ing, it was getting more intense. Of course, the quality of this hatred is differ-
ent now. Not only the measure, but also the quality, but this hatred is far from
something new.

We attached a lot of importance to the freedom to lead our lives on our terms,
according to our taste, according to our beliefs. For us, it was a huge value,
which we so aspired to for so long. And these persistent efforts of Russia, the
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Russian system, the Russians to prevent us from doing that, to disrupt these
aspirations for us, to spoil these efforts of ours to build a sensible, good, im-
perfect - obviously imperfect - but good coexistence according to our ideas,
according to our needs, also led for a long time to the growth of that hatred,
because it was absolutely obvious how persistently it was being done.

So why do we wonder now? It is clear that we fear for our souls, it is clear that
we know that hate kills our souls, hate saves our lives now, but maybe hate
Kills our souls. And the question is: which is more important. If hatred is a pre-
requisite for survival and defence, then we are willing to make this sacrifice
now, knowing that it will affect our souls. Knowing that evilis not good, that the
triumph of death is not good, that rejoicing at the death is not good, that it also
harms us. And this is the choice.

And here | finally come to my last point. | think it's very important to make an-
other distinction, the distinction between being a victim or being wronged?
When we, as the wronged, wage war, it is good for us. The advantage for us is
that we are not attackers. Itis good for us that we did not want this war. We tried
to avoid it as long as we could. It is a good thing for us that we are not over-
whelmed with chauvinism, ressentiment, revisionism, and in that sense itis a
goodthing forusthat we did not attack, but we were attacked. And thenit's eas-
ier to hate because then something we call righteous anger comes into play.
Perhaps these are outdated categories of just and unjust war. Righteous anger
and, for example, blind destructive rage. But actually these concepts mean a
lot to me now, because when we wage a righteous war, we can also hate right-
eously. We know that we did not choose that war, but it happened, and we also
understand that we did not choose that hatred, but it befell us, and now we can-
not do otherwise.

| have no doubt that the time will come when we will be able to view those
whom we Kill differently. But we can never be able to see those who attack us
differently. And here for me, and this is the final point, there is an important dif-
ferentiation that we manage to make - the difference between the victim and
the wronged party. Yes, we are the wronged, we are the offended and those
offended who defended themselves. But this should not mean that we are vic-
tims, because being a victim is much worse than being the wronged party who
knows how to defend oneself and is able to defend oneself. And the hatred of
the victimis also very different from the hatred of the righteous wronged, who
righteously defends oneself.
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Andriy Myzak: My question for Rachel is the following. In your book you de-
scribe the loss of your nearest and dearest. Many people are trying to some-
how ease the pain of loss by being active, helping other people. In our situation
in Ukraine, we lose our loved ones not as aresult of natural processes, such as
death orillness, which, to put it bluntly, is a natural process. We lose our rel-
atives and loved ones due to violent death. And what Yurko has just said about
feeling offended and righteous anger, strangely enough, is a coping mecha-
nism, a mechanism to manage pain, cope with pain. Any activity born as are-
sult of righteous anger, perhaps, helps us cope with our pain.

Two short examples from my life. A nineteen-year-old boy from one of the set-
tlements near Lysychansk has been in my clinic for three months. He is a Eu-
ropean champion in speed climbing, a third-year student of Kyiv National Uni-
versity, Faculty of International Economics. Unfortunately, the prognosis is not
good from my perspective as a neurosurgeon. And every day his father, who
is younger than me, sits by his bed and says, ‘As soon as my son is stable’ - as
soon as we stabilize him in a way that the blood pressure is normal, the heart-
beatis OK - ‘I will join the armed forces and go to the front to kill them.

The second story is about my colleague, a small, frail traumatologist-ortho-
pedic doctor who fled Luhansk in 2014 and brought over her family, children,
her mother and father. They happily settled in Bucha. Oksana was at work with
her husband when her dad and mom finally decided to run away from Bucha to
Stoyanka, using Zhytomyr highway. Everyone who is a Ukrainian, who is famil-
iar with toponymy, knows ... well, nowadays everyone knows Bucha. And this
old Zhyguli car was shelled by the Russian troops and Oksana’s mother and fa-
ther were simply shot by Russians, it was just a civilian car. Oksana’'s mother
was killed immediately, she fell on the seat belts, her father was wounded and
barely managedto get out of the car. He was able to crawl to the forest and sur-
vive, her mother simply burned inthe car. Her dad immediately realized that his
wife was dead.

Oksana has always been a hard-working person; now she works perhaps
ten times more than before. She founded a charity in her mother’s name, in
which she does fundraising. She travels constantly between Kyiv and Iva-
no-Frankivsk, and spends days and nights in the operating room, providing
medical assistance to refugees and our military men. So, no matter how awful
it sounds, the special conditions in which we live now, and that is exactly what
Yurko was talking about, this righteous anger, and desire for revenge and ha-
tred, it gives us strength to survive, survive and continue living with this pain.
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Rachel Clarke: Again, a very difficult question.

Andriy Myzak: Just aremark.

Rachel Clarke: Yes. So, in response, grief, losing someone you love, even in
peacetime - put aside all these horrors for amoment. When you lose someone
you love, there is no neat package for grief. Grief is messy and violent and ugly
and chaotic and can take absolutely any and every form. Grief is as individual
astheindividuals who are grieving.

Sometimes doctors and writers will sort of talk about the stages of grief as
though somehow there is a right way to grieve. There is no right way to grieve.
Many people in the throes of immediate loss will feel nothing but a kind of boil-
ing, anarchic, terrifying internal destruction. They're just a mess. And those
ugly, violent feelings can continue rearing their head over and over and over
again, and maybe five years after you have lost someone, something will trig-
ger aresurgence of all those violent feelings. And that'’s, in inverted commas,
‘normal grief’. This is not the grief of someone who has lost their eighteen-
year-old son, who has suffered in unspeakable circumstances on the front
line here in Ukraine.

So now you put on top of all of that violent, chaotic emotion, the additional layer
of emotions that, of course, you are going to feel when you know your children,
your brothers, your sisters, your husbands have been murdered. They may
have been tortured. Terrible, unspeakable things. How can you possibly live
with the emotions that unleashes? And I don’t have an easy or atrite answer for
that, except ... | suppose, firstly, no matter how consumed with rage and anger
and hatred and revenge you feel, none of that is wrong. All of that, all of those
feelings, however black and dark and wrong they feel, they are human. They
are the inevitable, immediate human response to what you are having to feel
and endure and what has been inflicted upon you by the enemy.

So, don't beat yourself up for feeling like that, that is human. You wouldn’t be a
humanbeingif youweren'tfeeling those things. Maybe try nottoact upon them.
If you are a soldier on the front line, absolutely. You need those feelings in part
to fight to commit acts which are not normal. Killing other human beings is an
act of war. You maybe need what you've described - the hatred - to do that. If
youre not a soldier, if you're not engaged day to dayin the acts of war, feel those
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feelings. Try not to allow them to dictate your actions, the course of your life. |
would say that, not as a moral imperative, but because as a human being, it is
no wayto live your life if you are consumed by hate, understandable hatred, un-
derstandable thoughts of revenge, of violence. In the end, it is you who suffers
as a consequence. And | suppose what you could try to do - you could never,
ever stop feeling anger and hatred towards the people who have taken the life
of the one you love so dearly - but what you can do and what is surely the best
and most meaningful memorial for the one you have lost is to hold them alive
inyour heart.

| remember when my father - soon before my father died, | loved him dearly
.. One day, | couldn’t stop crying. The thought of losing him just made me like
a child, an adult crying like a child. He took my hand and he put it on his heart
and he said: ‘Rachel, | will always live in here. Every time you feel sad that |
have gone, that painis your love for me. That pain is my love for you. Grief is the
formthat love takes when somebody dies. Itis love living on inside your broken
heart. | think the more we can try to stay connected to the pain, which is simul-
taneously the love living on for the person who has died, the more we are able
to maintain our humanity. Andl don’'t know, | don't feel as | can suggest how you
live with your individual and collective pain. But that's how | try to live with my
little bits of pain. It is remembering that pain, that grief - it is the love that has
beentransformedthrough death.

Andriy Myzak: Thank you, Rachel. Pain has always been a companion to love,
and pain is the inevitable payment for love. | remember that in his first book
Henry says that the thing he is afraid of most of all is not pain, most of all he is
afraid of becoming insensitive to pain. Now let’s deviate from the topic of war
and come back to the doctors.

We now have two doctors - a neurosurgeon and an expert in palliative medi-
cine - who feel other people - their patients. | must tell you that modern main-
stream medicine is not like that at all. Many or most doctors view patients as
objects rather than subjects, even though with good intentions. That object
must be cured. Or that object is ... For example, | often scold my junior doctors
whentheyare happythat someinteresting case hasarrived. Apersoncannev-
er be aninteresting case. Behind every interesting case thereis a person.

My question for both of you is: how do you manage to still see your patients as
subjects rather than objects? And my second question: how do you manage to
remain subjects, not objects. Because the modern system of medicine often
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turns doctors into mere objects, tools, tools for providing medical care. And
often doctors lose this attitude to the people around them. Often, the feeling of
empathy, of compassion is lost. What is the recipe not to treat a patient as an
object? And what is the recipe for all those who offer treatment - for doctors,
for medical workers - not to turn into objects, tools of the health care system.

Henry Marsh: Well, it's a very important and very difficult question. Rachel and
|, in a sense, we practise opposite ends of medicine. | would say palliative care,
and | think Rachael agrees with me, is comfort care. That is not to diminishitin
any way, but you are trying to make your patients as comfortable as possible
in their final illness. You do not have to take onto your shoulders the burden of
trying to keep them alive, of doing dangerous, difficult operations which might
go wrong, which, as a neurosurgeon, Andriy and | have to do, though I've re-
tired now. And it's very difficult. You have to be detached to some extent. If you
become too involved emotionally with your patients, you cannot do the work.
When you walk into the operating theatre, to some extent you have to see the
patient as a sort of object. But what makes surgery so exciting is actually your
deep concern and anxiety that the patient should survive and do well.

So it's a very, very difficult balancing act. It is like being on a tightrope, which
appliesforall doctors, except perhaps palliative care doctors, where youtryto
find abalance between being kind and caring and being scientifically detached,
not cold, but almost abstract.

And['lltellyou something: when | was operating, all | wanted to do was operate.
| loved patient care. | liked looking after patients and talking to them, but | want-
edto operate. And the more dangerous for the patient, the more dangerous and
difficult the operation was, the more | wanted to do it. And an important part of
learning in surgery is learning when not to do an operation, to learn to over-
come your deep excitement and wish to do big, difficult operations. As you get
older and wiser, you get better, you learn your own limitations. You learn what
you can and cannot do. It's a difficult balancing act. You live very, very intensely
when you're operating. And | had, dare | say, a very, very big surgical practice.
| was one of the busiest neurosurgeons in Britain. It was all | wanted to do. Do
I miss it? No. I'm so glad not to be doing it now because | feel a more complete
human being again. | no longer have to divide the human race and the patients |
operate on, and us, the medical profession who are kind of above the patients.

I've written a third book, which will be my last book, so it is called And Finally,
which | hope will be published in Ukraine next year. My wonderful translator,
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Dr Myzak, is working on it at the moment and in it - it's about many things, but
I'lltellthe story, if you'llexcuse me - I've been diagnosed with advanced cancer
and with an uncertain prognosis, so | don't know how much longer | will live.
But is always a very interesting process for a doctor to become a patient. And
although | knew that it was a very humiliating, demeaning, institutionalizing
experience to be a patient, it was still very interesting to walk into the cancer
hospital where I'd been the senior neurosurgeon for thirty years, and to actu-
ally feel my height sort of shrink like that. | had become a patient. One of the un-
derclass. | was no longer the big important surgeon. And yet to do dangerous
surgery you have to have a high opinion of yourself. You have to believe in your-
self. If you're too worried and anxious, you cannot do the operating. So, again, a
very difficult balance. And different personalities will get the balance right or
wrong to a certain extent.

One of the big problems in Ukraine, it was the Soviet tradition where doctors
were employed by the state. You could not criticize or take legal action against
the state. And I've seen some truly terrible examples over the years in Ukraine
of neurosurgeons doing bad operations, ruining patients, and then just walking
away with no sense of responsibility whatsoever. But there are bad doctors all
over the world. That, again, is part of your Russian Soviet legacy, which you are
trying to escape and which you are fighting for. And it has been very wonder-
ful, over thirty years - | have this enormous privilege of having been coming
to Ukraine for thirty years -to see that freedom and liberty and good medical
behaviour by doctors who are breaking out. And that's wonderful.

Andriy Myzak: By the way, | naostanok [And Finally] - this will be the Ukrainian
title of the latest book by Dr Marsh. | naostanok, I'd like to hear Rachel’s view,
because we're almost at the end of our conversation, about how one can re-
main a subject and not look at a patient as an object.

[Henry Marsh excuses himself to attend another event and leaves the audito-
rium.]

Rachel Clarke: So that question - how do we balance our detachment and our
empathy as a doctor? - is, | believe, actually a question for all of us as human
beings. It doesn't just apply to the medical profession. And of course it's par-
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ticularly pertinent given what we've been discussing about the absolute de-
tachment that is required as a soldier in order to kill other human beings. So
it's the extreme end of what we have to balance as doctors.

I think what everybody has to balance asahumanbeingin ourinteractions with
others, we can't allow ourselves to feel with no limits the pain of another hu-
man being because we’'d just cry, wouldn't we? We wouldn't be able to function.
And conversely, the more detached we are, the more able we are to behave
cruelly with lack of compassion, to hurt others intentionally or unintentionally.

But in medicine, it's a particularly important challenge because on the one
hand, if you are too emotionally engaged, you become unable to do your job.
So, for example, if my heart stops beating and I'm in hospital, | want the emer-
gency crash team of doctors to arrive, preferably within thirty seconds, and |
want them to be machines.| wantthemto be hard as nails.| wantthem to do the
job of starting my heart. And if any of them dithers and gets confused because
they're emotional, I'm going to be infuriated because that decreases my chance
of surviving. So there’s atime and a place for absolute hard-as-nails machine,
do that job. And when you have your hands inside someone’s brain, as Henry
spent a lifetime doing, you need to be hard as nails. However, if you are unable
to put yourself in your patient’s shoes and see and imagine, at least to some
extent, what it is like for them, you are at grave risk of unintentionally hurting
that patient.

| remember once when | was a medical student, seeing a patient with a con-
sultant - a very eminent consultant - and some other doctors. The patient had
a cancer that had invaded the whole body, and as we left the patient, the doctor
turned and said to us: ‘There’s nothing for us to do here. Send them to the pallia-
tive dustbin’. About a human being, about a patient. And | stirred and had to fight
with myself not to say, ‘That is completely unacceptable.’ | figured that would
just make things worse.

As medical students, nobody tells you that this is a hard challenge. You are
taught about body parts. You are not taught about human beings. In British
medical schools, you are taught about the liver, how it goes wrong, how you fix
it; the brain, how it goes wrong, how you fix it. You are taught about body parts.
Nobody says the hardest thing that you will have to face as a doctor is the cost
to yourself and your soul of navigating these waters that are filled with human
suffering. While trying to do your job and simultaneously remain a human be-
ing. It's not normal. It's not natural. It's something you have to learn. And the
most important thing, | believe, that as senior doctors we can communicate to
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juniors and to students is the fact that it's difficult. If we are honest and we say,
‘Look, thisis hard. You are going to hold someone in your arms as they die, and
then you're going to have to go and tell their family that they have died, or that
you have carried out the operation on their brain that has killed them. You are
going to have to do that well. The job of doing that is something you are going
to have to do well, because if you don't, you're only going to hurt those human
beings more, and that's a hard thingto do.’

If you are taught about that from the outset, you can learn strategies for man-
aging this very, very difficult territory. It's not easy, and everybody engaged in
the business of providing health care should be striving to do it as well as we
can and teachingit as well as we can to others. And every hospital in the world
would be a more humane and less frightening place if we all stepped up and
triedto do this. And | hope that we'll be talking about this, among other matters,
as we're going to be teaching medical students over the next few days. But it's
the essence, | think, of being a good doctor and it should be taught as such from
day one of medical school.

Andriy Myzak: Rachel, thank you. Thank you, Yurko. Thank you, dear listeners
and participants. | really enjoyed this conversation, | hope you did too. | hope
this hour and a half was not time you wasted. | believe that in war time we don’t
have the right to waste time. Thank you.
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Women and War

Participants:Diana Berg (Chair), Victoria Amelina, Lydia Cacho,
Janine di Giovanni and Emma Graham-Harrison
Pre-recorded video message:Yaryna Chornohuz

Diana Berg: I'm Diana Berg and I'm honoured to chair the panel discussion on
Women and War. Before presenting our speakers, | want to thank everyone
who supported this event. The ‘Women and War’ panelis part of the Lviv Book-
Forum. The International Book Forum is supported by USAID - the US Agency
of International Development, and by Open Society Foundation. It takes place
in the UK-Ukrainian culture season supported by the British Council and the
Ukrainian Institute. We are very grateful to everyone who made this happen. In
today’s discussion, ‘Women and War’, we have brilliant women speakers. Let
me introduce them.

Emma Graham-Harrison is a British journalist - the senior international af-
fairs correspondent for the Guardian and Observer newspapers. You have
covered warsin Ukraine, Iraq, Syria and Zimbabwe. Emma was named Foreign
Correspondent of the Year in 2018 by the National Press awards.

Lydia Cacho is a journalist, social activist and writer specializing in gender vi-
olence and organized crime. Lydia is a Goodwill Ambassador for the UN Office
onDrugs and Crimes and the co-founder of the Mexican, Central American and
the Caribbean Journalists Network. You have wonfifty-five awards oninterna-
tional works of investigative journalism.

Janine di Giovanni was a combat and war reporter for more than thirty years.
She has covered eighteen wars and published nine books on war and conflict,
mainly focused on humanrights and war crimes. She’s covered three of Putin’s
wars, in Chechnya, Syria and Ukraine. And now Janine is a co-founder and di-
rector of The Reckoning Project, an organization that documents and verifies
war crimes and builds cases for international justice mechanisms.

Victoria Amelina is a Ukrainian writer and human rights activist based in Kyiv.
She is the winner of the Joseph Conrad Literature Prize for her prose works,
including the novels Dom’s Dream Kingdom and Fall Syndrome. She is the
founder of a literature festival in the Donetsk region - in Niu-York, Donetsk
Oblast. And you've also been documenting war crimes this year.

Victoria Amelina




We have one more important speaker, Yaryna Chornohuz, who was supposed
to join us online. Yaryna Chornohuz is a Ukrainian poet and writer. She is a
member of the Armed Forces of Ukraine, in the Russian-Ukrainian war. She’s
the author of the collection How the Military Circle Bends, and she is now a
combat medic. She has been on the front line since 2019, and it's her fourteenth
month of rotation. She’s been fighting in Lugansk, in the Donetsk region, and
now in Severodonetsk, Bakhmut, and all the red-hot spots in Ukraine. Now
she’s participating in counter-offensive operations in the most acute direc-
tions. Unfortunately, Yaryna can’t join us because she’s right now on a combat
mission where, as we know, there is no good connection. But we do have her
video that she recorded for our panel. So | want to first watch this video, and
this way Yaryna will participate, at least in this way, in our discussion.

* KK

Yaryna Chornohuz [pre-recorded video]: | was invited to share my thoughts
on the topic of ‘Women and War’ and how the struggle of Ukrainian women is
changing the global feminist movement. And of course | have [things] to say
about it, first of all as a military person.

On the subject of the global feminist movement, we just spent the last sev-
en days in Washington and New York, where we met with US congressmen,
senators and representatives of the Pentagon and talked about the need for
weapons. Our mission was successful, [and] | want to say that military women
from the front from Ukraine are perceived with incredible respect. The previ-
ous delegation consisted of Ukrainian pilots, and the pilots also had incredi-
ble respect, but it is specifically the Ukrainian women who fight who impress
absolutely everyone. Every day we had more than five interviews and a lot of
meetings, and everybody listened to them with bated breath. [Nevertheless,]
the girls from the Women’s Veterans Movement said that before 24 February
2022, when the trench war began, they had encountered a very prejudiced atti-
tude from other feminist organizations, both Ukrainian and foreign, on the topic
of war and women'’s participation in war.

For many feminists in the world, war and the Army were perceived as a pure-
ly male affair where there is a space of preserved patriarchy and where a
woman who is a feminist can neither express herself nor have real freedom,
because she faces a lot of restrictions. Of course, there is a wonderful movie
G.l. Jane, which everyone loves, but it is a movie, not reality, which often dic-
tates its own rules. The full-scale war and the women participants in the hos-
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tilities who managed to get through it alive, who died, who were wounded, who
were captured - all of them are an opportunity for feminists from all over the
world to rethink a lot in this direction.

Modern warfare is largely old-industrial, that is, it is a war of physical en-
durance. Although this is a war of artillery and long distances, it is also a war
of great physical endurance. If Simone de Beauvoir once wrote in her book
The Second Sex that the dominance of men in the primitive era was dictated
precisely by physical superiority,then | can say - asawoman who is constantly
on the front lines with her unit and is the only one in a combat position in her
battalion - | can say that all of it feels fresh, it really does. You constantly have
to prove that you are physically capable of performing those tasks, physically
and morally, and if you do it constantly and in a motivated way, then you gain
respectandhave an equal place with everyone. Although, of course, many men
will never accept this in their hearts. And this is our experience: unfortunately,
there are not many girls like us and discrimination in the Army against women
in combat positions is still quite strong, that is, only a few units manage to get
to the front line. But | believe that there will be more motivated women and this
will change sooner or later.

Itis worth saying thatin American society, theyare reallyimpressed by women
who are participants in combat operations in such a war as Russia is current-
ly waging against Ukraine, but for them a soldier is a person without a gender.
This is, whether you are a man or a woman does not matter, because you are
a soldier. And | really like it. This is not the case for everyone in the feminist
movement. Some believe that a woman always remains a woman with her own
specialfeatures.|believe thatifawoman goes to war as acombatant, she must
be asoldier.Thatis, gender definitely takes the second place. Warisanon-gen-
dered thing.

Another issue is women who became participants or victims in another way.
These are volunteers and women who continue to live in the occupied terri-
tories along with children, those who were evacuated, who were able to sur-
vive the occupation, and became witnesses of the occupation, especially those
women who are currently overcoming the consequences of violence, rape, and
physical abuse from the Russian occupiers. And in this regard, our experience
should turn the global feminist movement to the question of how colonialism,
the tyrannical imperialism that exists in Russia, and the perception of women
as victims and trophies in this war, intersect. Because civilian women caught
in war and occupation are often a trophy associated with victory for invaders
and occupiers. And this is the most disgusting thing in this whole story. And our
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war provides such a bitter opportunity to study this and take the study of this
traumatic experience to another level.

I'm proud that | am Ukrainian, because in this struggle, in this war, Ukrainian
women showed themselves from an amazing side: as free people. | would not
like to be among Russian women oppressed by patriarchy in this war, whose
sons, husbands and brothers are now committing unprecedented violence
against our people, against our children and relatives - and at whose hands
our best mean and women are dyingin the ranks of the Armed Forces. Glory to
Ukraine!

* % X

Diana Berg: | wish | could thank Yaryna personally for this powerful speech,
and | think that she has definitely set the direction for our discussion. | wish her
and her battalion only victory and send all of the warmth and gratitude to our
soldiers - Yaryna and others. In fact, Yarynais one of 50,000 women that in the
Ukrainian Armed Forces; only 37,000 of these women are officially enrolled. It
constitutes around 12 per cent of our Army, which is around the average NATO
country level - the percentage of women in the Army. My first question is for
Emma. Do you see any new tendencies in Army and gender dynamics in this
war, compared to other wars that you've covered? And from a historical per-
spective, how can we see these gender dynamics?

Emma Graham-Harrison: Thanks for the question. | think it's really interesting
because one of the things about the way we discuss women in combat today is
this idea that it's relatively new - that we are pushing into a patriarchal space
that has been dominated by men, and that it has only historically been men who
wage war. You know, [Yaryna] mentioned the idea that men are stronger. And |
think one of the things that’s interesting is - we're going through a time of reas-
sessing how we think about history, not just as regards women, but as regards
indigenous people, people of colour - and if you look back historically, wom-
en, when they've had the chance, have always participated in war as fighters.
Fighting - as in Ukraine - for their country, for their people, for their families.

In fact, if you go back thousands of years to Mariupol, where women have been
a key part of the fight against the Russian invasion, you have the Scythian war-
riors, who were the historical basis for the Greek myth of Amazons, who for
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a long time were dismissed as a mythical construct - you know, this idea of
women warriors. And in recent years, archaeologists, who always - they dug
up graves of Scythians and they thought anyone found with weapons is a man.
And then science advanced, they started looking into the DNA, and discovered
that about a third of the skeletons buried with weapons were women. And in
fact,ifyou're onahorse and using a bow and arrow, there are skills that are far
more important than your physical strength: being able to ride your horse well,
being able to manage a bow and arrow. So women were an integral part of that
warrior society.

We can look, for instance, at Africa, where in what is today’s Benin there was
a kingdom, the Dahomey Kingdom, | hope I'm pronouncing that right, where
there was an elite corps of women warriors. Thousand-strong. For hundreds
of years from the 1600s until the 1900s. An all-women warrior corps, who the
West dubbed (in what | would say is a slightly dismissive way - the Western ex-
plorers, people writing about the region) as the African Amazons. But they, too,
were incredibly ferocious, much-feared, battle-hardened, brilliant warriors.
They trained by storming battlements covered with thorn bushes. They were
trained to endure pain, to execute without mercy. They had a very fierce train-

ing.

I've just been in Mexico, where | was taken around the National Museum by an
archaeologist whotold me that Mexico’s owntradition of womenwarriors with-
in the pre-Hispanic indigenous tradition was essentially wiped out by Spanish
historians who wrote about, forinstance, the ‘last stand’. They describe the last
stand of one of the Aztec cities, and how Spanish historians wrote [about it was]
the inhabitants were so desperate that women took up arms. [The archaeolo-
gist] said, actually, fighting with the type of weapons that the Aztecs had was
something you had to train for years. It was a highly specialized thing. That is a
historical document. He showed me several of the carvings and he said, ‘Look
at these warriors. They have breasts. They were just ignored for years by ar-
chaeologists, again, by, you know, historians in the colonial tradition. And he
said that every time there was a statue of a woman, it was just dismissed as a
fertility statue. This must be a fertility goddess. A fertility statue. Actually, lots
of them - if you examine them - are statues of female warriors.

Solthinkit's reallyimportant.Yes, there are obviously physical disadvantages.
Yes, war is almost always waged in a patriarchal context by men. Certainly, to-
day, women as fighters are in a minority. But | think it's really, really important
when we're thinking about history from a feminist perspective, thinking about
women and their place in war, their rightful place, when they want it, to fight for
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the things they care about - their countries, their families - that women have
always fought and fought very effectively and powerfully. And when they've
wanted to, they've been able to serve as powerful warriors. So when we talk
about womenin war, we must talk about them having always had opportunities
to be participants in some context. Historically, women have wanted to fight.

That said, you asked about other wars, and there is a big difference. Perhaps
the country where | spent the majority of my time in the last ten years has been
Afghanistan, and that's a country where the most misogynist rulers in the
world have recently come to power. And one aspect of that is that it's been very
hard for women to participate in the war. There were, again, a small number of
incredibly brave women who took up jobs in the security forces with the police,
as pilots, who, again, wanted to fight for their country. But they were very much
aminority. And for womenin Afghanistan, youdo see a difference thatit's much
harder to be an active participant in the war, even if you want to. And obviously
inside the Taliban, there isn't any room for female commanders. There was a
wonderful - there was one woman, very brutal but very feared, who was called
Commander Pigeon (Comandante Kaftar), who was a female warlord in north-
ern Afghanistan for much of the last twenty years. So even in that very patri-
archal, misogynist context there are women who managed to deploy power. |
mean, she was quite abusive, a lot of war crimes attributed to her. She certainly
wasn’'t an example. But | think it's important that women aren’t presented only
as positive - that women can be complex the way men can be.

Diana Berg: Thank you.You know there was this legend about Amazons in Don-
bas - in the region near where | come from, | come from Donetsk, Mariupol -
and there is this legend, which | am sure it not a legend. There are archaeolo-
gists and researchers who say that there were Amazonians - not Amazonians
but Scythians. And we have this [idea of] ‘the region of powerful women’. Maybe
that's why Ukraine is now changing the perspective on gender roles at war as
well. And in terms of gender roles at war, | want to ask you, Janine: you've wit-
nessed eighteen wars. Eighteen wars - wow.

Janine di Giovanni: | think it's more, actually, but I've lost count.

Diana Berg: You've also withessed genocides - three genocides - and you also
witnessed three wars that were started by Putin: Chechnya, Syria and now
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Ukraine. Do gender roles change within these wars? Or do wars always have
the same narratives? Please share your experience.

Janine di Giovanni: So first, thank you for that, Emma. It was very empowering
to hear that, because usually [when] | tend to look at the role of women in war,
| see it from a very different lens because when | started so many years ago ...
actually, | was thinking the other day, it's more than half my life I've spentin war
zones because | was so young when | started doing this. So the way | look at
the world is very different from the way most people look at the world. | see it
through a lens of conflict. One thing that | really am very interested in is - now
I've transitioned from being a war reporter to running a war crimes project
called The Reckoning Project with Nataliya Gumenyuk, the wonderful Ukrain-
ian journalist, and Peter Pomerantsev. And basically, what we do is we collect
evidence using methodology that ensures that it could be held to international
legal standards. And then we build cases.

So now I'm looking at something different: I'm looking at how wars end, and at
accountability. And one thing that I've noticed is that women are so rarely at ne-
gotiation tables. Even though women - there have been studies done that say
that when women are involved in peace processes, that the cycle of how quick-
lythe wars end is much faster. But women are never utilised in this way. | had to
research a paper about this and | went back to that. If any of you have read this
wonderful play by Aristophanes, Lysistrata, which is about how women with-
held sex from their men until the men stopped fighting in the Trojan Wars and
the power that women have. It's a comic play, but it made me think about how
under-utilized women are when it comes to negotiations.

The UN passed Resolution 1325 some years ago, which basically pointed out
the disproportionate use of force against women in wars. The war that really
broke my heart and kind of set my career path was Bosnia, the siege of Saraje-
vo.llivedin Sarajevoduring the siege, and it affected me profoundly for the rest
of my life. One of the things that happened in Bosnia was that women were used
as - rape was used as more than a tool of war; it was systematic rape to wipe
out the Muslim gene pool. So 20,000 women were raped and they were held in
camps in towns in eastern Bosnia, places like Foca. They were raped, some of
them up to sixteentimes a day, purely for the intention of making them pregnant
so that their Muslim gene pool would be broken by Serbian soldiers and they
would give birth to children that were no longer Muslim. 20,000 women - when
you think about it...
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And yet in the aftermath of the war only a handful of people were indicted and
prosecuted for this. | would go back to Bosnia for years after this and see some
of these women who had given birth to babies who were born out of this ex-
traordinary violence, and | would wonder why there was no.. When justice is
not delivered to a country, when peace eventually comes, violence will return.
You can never have peace unless the peace deals that are done incorporate
transitional justice. And so that's why Peter and Nataliya and | really formed
The Reckoning Project.

But | want to get back to - how do we get women to the table to negotiate peace
deals? How do we get into this traditionally very sexist world? Well, right now,
around the world, there are so many wars that are stalled, but primarily I'm
thinking of places | worked in, which are Syria and Yemen as well as Ethiopia
(another ongoing conflict that seems to have no end to its brutality): we train
them. And | think one of the extraordinary things is the role in the Ukrainian
war that civil society has right now - we just saw that Sasha [Oleksandra] Mat-
viichuk won the Nobel Prize. Controversially, because of the others who won it
alongside of her. But civil society now can contribute so much to negotiations.
To ending wars. And coming from a grassroots level.

Onethingthat was extremelyimportant duringthe Bosnian war were the moth-
ers of Srebrenica - Srebrenica being one of the genocides that Diana men-
tioned that | - horribly - withessed. Srebrenica, Rwanda and the Yazidi slaugh-
ter were three genocides that were in my life. The mothers of Srebrenica took
areally firm stand against their 8,000 fighters and young men who were killed
inthe summer of 1995. They had an extraordinary impact. And the same during
the second Chechen war - the mothers of the fighters in Chechnya. So women
do have this power at avery grassroots level.

The other thing is - one of the greatest disappointments of my life was Asma
al-Assad, the wife of Bashar al-Assad, who could have taken a stand against
her husband killing children. She, in fact, ran a children’s charity. And the same
with Marina Markovic, who was the wife of Slobodan Milosevic. So women can
play this very powerful role, as well as actively getting more women trained to
be negotiators. And | don't know if this is politically incorrect to say, but wom-
en are better negotiators, because we're used to balancing and juggling so
many different things. And, again, there have been many reports which show
that when women are actually involved in a peace process, we get a hell of a lot
more done.
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So that’s really what | wanted to point out, taking on from Emma’s brilliant talk
about - that women warriors actually do exist. Women negotiators, women in
levels of power must be trained, and we have to work on that. That’s something
those of you who come from civil society - we should be thinking about getting
more Ukrainian women trained from a grassroots level to work in Track Two
diplomacy. ‘Track Two’, for those of you who don’'t know: Track One is the elite,
the UN and governments; Track Two is where the magic really happens. Track
Two is getting the faith-based leaders, the community leaders, civil society,
and the women together to make peace. That's really my message for today.
And I'm just very humbled to be on a panel with such wonderful women, thank
you.

Diana Berg: Thank you, Janine. | just want to comment on your memories of
the siege in Sarajevo, because | have also survived the siege of Mariupol. And
it really is something that you remember forever. So | can relate to that very
much. And you brought up this topic of this wide spectrum of roles women can
play and are playing within the war. It's not only women combatants, but also
women like mothers, women in captivity, women who become victims of rape,
of torture, of trafficking - we saw so many cases of women and children de-
ported to Russia, from Mariupol, violently - and also roles like refugee moth-
ers who go abroad and so on. We women of Ukraine are trying ourselves in so
many different emerging roles.

| want to ask Lydia how importantitis to actually - because you have this initia-
tive for women who undergo violence, gender-based violence - how important
is it to document or to investigate or to raise the visibility? Can it actually be
empowering? Just as empowering as seeing women combatants like Yaryna?
Solknow it's avery sensitive question. But still, can you tell us about your role?

Lydia Cacho: Thank you so much. Thank you to everyone in the Hay Festival for
bringing us over here. Andto both of you [gestures to Emma and Janine]for this
background conversation, which is really helpful. | think that we have to begin
going deeper into the issue, as you already set the standards for the conver-
sation. And | would begin by stating the obvious, which is that war is a political
instrument, but it's also a portrait of reality. There’s gender violence all over
the world in all of our societies, and it’s directly linked to the way we are seen
in our society, in this case as women and girls are seen, and in Ukrainian soci-
ety and in Russian society, and how war is just bringing the best and the worst
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of human beings, but also it’s bringing the battle of gender violence, and how
women have learned along the years, thanks to feminism, to join this kind of
battle in an intellectual world, in a cultural world, of course, and in war, and in
peace processes. Right? So you explained it pretty well.

Then from there we go to the very difficult task to differentiate where we stand
politically - that has to be an ethical position and a moral position - and where
our feelings are when war is happening, like right now. And then what’s our po-
litical strategy to face that problem? That's what | do. | map out realities as a
reporter, and |'ve been doing that for thirty-five years, and | founded a high-se-
curity shelter for victims of extreme violence in Mexico.

And | discovered twenty years ago that I'm a war reporter in my own country
- it sounds weird but it's true, because in 1994, when | started investigating
the killings of women in Ciudad Juarez [at a time when] nobody went there, up
north - then | understood. | understood there was something there. That the
state was looking the other way while women were being killed. A very specific
kind of girl: very young women. And the numbersincreased and we denounced
it. And then they kept increasing and increasing. And right now, we have more
than 57,000 women who have been killed and none of those crimes have been
solved. And then we have 100,000 disappeared people. And the ones who are
looking for the bodies are the mothers and the sisters. They created a system
- an amazing, extraordinary system - to look for the bodies, to find them. They
brought scientists with them from civil society movements because the gov-
ernment is not participating. Is it another form of genocide? When a govern-
ment, for twenty years, keeps looking the other way while their population - a
specific group of the population - as women, children, and young men are be-
ing assassinated because they have a voice. And | think the answer is ‘Yes..

Anotherthingis that, if we go to the other spectrum of emotions, we would have
to say not allwomen are good people. A lot of them, like the wives of these dic-
tators.

Diana Berg: [jokingly]No, we all are good people!

Lydia Cacho: | think that’s really important to state this because a lot of peo-
ple like violence. They like to exercise violence. They want to become soldiers.
They want to kill someone. They want revenge, and that's on them. And then
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some women just are freaking brave and incredibly intelligent and get into
these battlesin orderto winawar andto change the countryandto bring peace
processes. So if we see the complete map of reality, then we start seeing what
makes us so uncomfortable when we say, ‘Oh, women are so good, they want to
go to war.’ Well, they are defending their country because somebody wants to
destroy the people and the country and take over again - and again and again.
And that's OK. But then what happens when they retire? When the troops re-
tire? What happens with the incredible post-traumatic stress syndrome of half
of the population, at least? Not only women, but also men? What happens to
them? Who's taking care of that? Women.

Good women are doing that all over the world, from Syria to Turkey to Mexi-
co, everywhere around the world. In Ukraine, all the activists who are focus-
ing not only on peace processes (and yes, of course, these require more tools
to do so), the ones who are helping society to survive, are women. And a lot of
men who went to war also suffer from post-traumatic stress syndrome, when
what happens is that they stay in this state of revenge and suffering and de-
pression and anguish. And most of them - as we've seen with all the wars in
the world, as we have documented with the Vietham War and Irag and Afghan-
istan - they just go back home and they can’t do anything for society. Most of
them, the great majority. And women -the ones who survived rape, torture, in-
carceration, persecution, even forced pregnancies by soldiers - they become
activists. That’s a real role of women, how we grasp power in a different way
that is not the patriarchal narrative of war. That is what we feminists, most of
us, are saying.

War is the daughter - the main daughter - of the patriarchal system, because
of the way it's structured: it's meant to destroy men, to make them heartless, to
destroy their emotions, and to make them more cruel; as cruel as their leader.
We have one that is trying to destroy Ukraine and we understand that kind of
leader who is the son of patriarchy. And then we have the possibility to ques-
tion ourselves if we are portraying and repeating the roles of the patriarchal
system within the war. It's not the same thing to decide to go, like Yaryna, as a
soldier to save your country as it is to repeat the exact roles that warriors ex-
pect of men or women. Because if we do, we don’t change anything. When you
have to take a gun to defend the children in a small town, you do it of course -
I'm not a fool. But after that, what do you do with that? How do you handle that as
a female warrior? How do you handle the power that has been given to you as
someone that has to kill to defend your own people? How do you internally deal
with that violence that the patriarchal system is bringing to us? | think those
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are the questions - mental health within war and why women are taking care
of that.

I'm going to finish with this because I've been covering - | travel around 147
countries to document violence against women and human trafficking, and
how the organized crime systems and governments linked to organized crime,
including the Russian government and the Russian mafia, are working through
the war and making more and more money from human trafficking, especially
with women and boys and girls. But if we understand the power struggle within
that, and who wins more within the war, and how cultural values of the patri-
archal system become stronger every day. And sometimes we attach to them
because that's what we always do as underdogs around the world - it doesn't
matter if you're a woman or a man. When we see our lives in danger, what we
usually do emotionally is try to stay on the side of the most powerful person
there. Or the most powerful government.

What we are trying to do as feminists around the world is not to do so. To stay
anunderdog and to create a new form of power in which we, of course, want to
change society and the patterns that allow this awful man to become so pow-
erful. So | do believe that the wives of these tyrants were probably happy with
the power they had. And they don’t want to just lose it. It was the privilege of
being with the murderer.

Diana Berg: Thank you. There are so many lessons we will have to learn after
this war, as you say. But since we are in the midst of war, we have to act to sur-
vive now, right? So yes, indeed, it's obvious from what you said that war can
strengthen the stereotypical gender roles. My question is to Victoria: you are
a human rights activist. Do you think - because | personally believe so - that
war can also bring some emancipatory tendencies? What I'm talking about is
that the Istanbul convention was ratified in Ukraine during this war, this year,
although feminists and advocates and activists had been trying to make our
Government sign it for years and just this spring or summer it was ratified. And
civilpartnerships were never seriously considered in Ukraine before the inva-
sion started. So what are your observations on this as a human rights activist?
Can genderroles be strengthened or shifted during this war?

Victoria Amelina: So first of all, | think already one of the reasons Ukraine will
win this war is that Ukraine, unlike Russia, is a liberal democracy. So we might
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need to reform some more legislation. We have already ratified the Istanbul
convention. But we already have a mindset of liberal democracy. And this
means, among other things, that women play a very important, actually crucial
role in our society, both in government and civil society. So this is one of the
crucial factors for our victory, and | think we all understand it.

Now, I'm a feminist, and | should say that since 2014, since the initial Russian
invasion of Ukraine, feminists were fighting for the rights of women to be in
the Armed Forces, to be on the front lines and to be equal to men. And it was
achieved. And since 2017, the issues that we inherited from the Soviet Army
were gone and now wonderful and brave women like Yaryna Chornohuz and
many others are fighting alongside men on the front line.

And though | am a feminist, | would like to point out that right now, during the
Russian war against Ukraine, I'm not targeted because I'm a woman - I'm be-
ing targeted because I'm Ukrainian. And this is a very important point. That's
why we are all united, especially the civil society. Civil society now works per-
fectly with the government - it never happened before because Ukrainians are
always trying to criticize their government, this is our spirit - but right now
we're working incredibly well together, even in the space of documenting war
crimes. Also, right now, civil society and the Army are working together in-
credibly well, and this of course started in 2014 and we just have to remember
allthese practices we were doing.

Even women who aren'’t on the front lines have tried to find their place where
they would be most useful for the victory. These women are, for example,
purchasing ammunition, cars, drones, whatever, and supplying the Army or,
for example, documenting war crimes and ensuring accountability. So many,
many roles. Psychologist [is another role] you mentioned, and there is an in-
credibly efficient hotline for those who were abducted, and of course, women
play a key role in that initiative. So many, many roles.

I'm actually writing a book, which is called War Injustice Diary: Looking at
Women, Looking at War, and | would like to mention some of some of the wom-
en I'm writing about. One of them actually won a Nobel Prize today. But the first
one will be Yevgenia Zakrevska who was and still is a lawyer who fought for
justice for the victims killed during the Revolution of Dignity in 2014. She’s an
incredible lawyer. Her expertise is beyond anything. But in February, she made
a choice to join the Ukrainian Armed Forces and right now she’s fighting in the
Kharkivregiononthe frontlines and operating drones. So that's her choice and
she’s another example like Yaryna Chornohuz.
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Also, speaking about women mayors - this is very important. As a liberal de-
mocracy, we recently implemented many reforms, and one of them was de-
centralization. And of course, you can see that the leadership of the country
is mostly [made up of] men like Volodymyr Zelensky and Valerii Zaluzhnyi. But
survival in the occupied towns and villages depends on who the mayor is. And
thisis very important that Ukraine is so decentralized, again, unlike Russia. So
evenifavillageis occupied and there is no connection, you can’t get through to
anyone, you have a mayor - and these mayors are often women - and you can
somehow manage. I've met some of these wonderful women mayors who of-
ten have to evacuate because Russians target Ukrainian elites. | actually want-
ed to mention one name: Olga Sukhenko, a woman mayor of Motyzhyninin the
Kyiv region. And many of you perhaps heard that she was abducted and killed,
together with her husband and son. This is why it is very important to evacu-
ate. But those who evacuate, they keep the connection with their villages. For
example, I've seen how one of the women mayors coordinated the evacuation
of her villages in the Kherson region to Kryvyi Rih, to safety. And she keeps
managing this small universe of these small villages, now packed into some
dormitories in the city. Thisis just anincredible civil society movement.

It is so obvious that both men and women are doing whatever possible for vic-
tory, for survival, that | think that it will eventually make - this war, this terrible
experience of war will eventually make us more equal.

Diana Berg: Personally, | also do believe that typical gender roles will be shift-
ed, maybe because I'm an optimist. But now we've all have become realists be-
cause as you, Victoria just said, this invasion has changed all of us and we all
became volunteers. Really, we do everything for the victory. Women, men and
all of us. But, you know what? | really think about visibility. About the visibility
of women.

Of course, we are all Ukrainians, as you mentioned, we are all as one acting for
victory, but both in the Western media, and also in the Ukrainian information-
al space, | think that... As you said, Zelensky, Zaluzhnyi and all the fighters are
the faces of our war and our fight. And we totally need to raise the visibility of
women in any role or position. Maybe you all know and remember this movie
and the project Invisible Battalion, devoted to women who were fighting but not
officially registered in the Army. It has changed now, and Yaryna is an exam-
ple of how women can now serve in any position within the Army, officially. But
still, there are so many invisible roles that women take in this war.
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I will just mention one example. My husband has organized a system of evacua-
tion, of evacuating people from occupation, from occupied territories to safety,
to Zaporizhzhia, It's a very difficult task, very difficult schemes. And one of the
best drivers who drives this big bus and who's saved thousands of people by
bringing them to safety is a female driver, is a woman. She is the best driver in
their organization, but no one knows about her. No one knows, and because on
the one hand, it'srisky and unsafe to bring up her name and face. But on the oth-
er hand, this everyday heroism of women on so many different levels is amaz-
ing. And how can we change that? My questionis to all of you. You've document-
ed, you've witnessed war.. wars. How is it possible to do raise [our visibility]? Is
it possible to somehow change it?

Janine di Giovanni: There’'s one thing - and thanks everyone, because | thought
that was such a great panel and everyone had such a different perspective
and it's so important. | realized | wanted to talk about one thing that | didn't,
which was refugees, and women and children who have been displaced in the
Ukrainian war. And in 2015, | went to work for the United Nations Refugee Agen-
cyin Syria. And, of course, you know, there was a massive outpouring, 7 million
people who were expulsed from their country because of Assad’s horrific war.
Again, and we didn’t talk about how Putin was involved in Syria, but of course,
he levelled Aleppo the way that he’s now destroying Ukraine and had destroyed
Chechnya.

But back to the refugees. What really impressed me was that there were so
many women. | had to run a project which was called ‘Women Alone’, and it
was about the women who had fled Syria and gone to Lebanon, Turkey, Iraq
and Egypt by themselves because the men were either dead or fighting. | had
a small team of researchers, and every day we set out to the camps and we
had our very strict methodology that we were following. But the question to
these women was: How do you survive? They were taken from their homes.
They were ripped away from everything they knew. And of course, as many
of you might know, the experience of being a refugee is horrific because I've
never met arefugee who wanted to leave their country, which is why President
Trump drove me insane with his completely xenophobic attitudes about people
trying to come to America. No one wants to leave their home. No one wants to
be ripped apart from their photographs, their memories, their roots. But these
women had this extraordinarily difficult job of trying to keep in their children’s
memory their country, Syria, because many of these kids - now the war has
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been going on fortwelve years - were raised outside of the country and all they
knew of their culture was the language and a flag.

So now every time | take the train from Kyiv to Warsaw, the thing that really
strikes me is the people boarding the train are all women and they're going
to Germany and they're going to France and they're going to places outside of
their own country. So one thing I'm thinking of in advance is how do we work on
the collective trauma of this country, of people? When the war does end and the
war will end, it will eventually end. | know it will. And it needs to end well. And |
say that - it's such a strange thing to say, wars ending well. But wars must end
well or you will get Bosnia, which ended very badly. There was no transitional
justice. And guess what? Putin is now meddling in Banja Luka, Republika Srp-
ska, and there most likely will be a conflict again.

So I think we need to look at other issues, the refugees issue (children that are
now outside of Ukraine and are, in Germany forinstance, some are in Ukrainian
schools, which means they're keeping up the language), but also the trauma
that this country has endured. Not just from this war, but throughout history:
the Holodomor, World War II, the terrible things that happened here. | think we
need to also look at that. And again, this is something women play a very good
role in as psychologists and as healers. So to your point, [Lydia], about how we
have to make a different narrative ... | think we also have to harness our pow-
er, our feminine power, into looking at strategies, new strategies of peace pro-
cess, of negotiation, of healing, of trauma, of bringing the country back together
again after such agrievous and terrible war.

Diana Berg: As twice IDP, Internally Displaced Person, | can confirm what you
said. | wasn't a refugee because | didn't move to another country - | stayed in
Ukraine both in 2014 when Donetsk, my hometown, was actually occupied and
now in Mariupol after it was completely destroyed after the siege. Solam twice
displaced. It was not my desire to go, to move; indeed, it's very difficult to accept
this. And there are so many women who are, again, twice displaced, but even
once it's already a trauma. Definitely.

Lydia Cacho: | want to address your question regarding how the press is cov-
ering the presence of women in all these different roles, because | thinkiit's so
important as a reporter. | always struggle with that when | go to countries - or
in my own - in which | know that you have to cover this story, and you really
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want to show what women are doing. But then on the other hand, as women
are part of this incredible strategy, and it's very political in there, sometimes
just working in the underworld of the war is much more important than being
presentin the media, because you can expose them.

As areporter for thirty-five years, | know so many of my colleagues in Mexico
- especially men colleagues, | have to say - when they cover a part of the war
against drugs and these killings, and they go to the feminists who are saving
and rescuing, for example, the kids of human trafficking within that war be-
tween the government and the narcos, and then all of a sudden these women
become targets. So you have to be really careful because the powerful - not
only the corrupted government officials that are operating within a war or the
soldiers who want to kill people, but also organized crime, which is very pres-
entinthisregion, as we know. We really have to acknowledge that Russian ma-
fiaisinvolved in this war. We cannot deny that.

And when you understand that, you can also understand that a lot of the femi-
nists and the amazing woman doing extraordinary work here to prevent more
human trafficking, especially sex trafficking of young Ukrainian woman fleeing
the country to Europe, they are the ones that are strategizing to protect them.
And if we name their names right now as journalists, we put the whole opera-
tion at risk. So what we do is document every name and take photographs and
write their biographies, because one of these days when you win the war, we
will certainly write books and books about all of you who are doing this ex-
traordinary work. But right now we have to protect you by just looking at these
guys - macho guys who are being protagonists - because they are untoucha-
ble. Because that's what a patriarchal system does.

Victoria Amelina: I'd like to refer to what Janine was saying about the impor-
tance of endingthe war well.Ithink we allhere probably agree thatinthe case of
the Russian-Ukrainian war, ending this war well would mean to defeat Russia
completely and for Ukraine to restore its territorial integrity. This would mean
ending this war well, and this would mean restoring justice. And to overcome
trauma, it's very important for the survivors - | don't want to use the word vic-
tims, survivors - it is very important to see that there is justice and someone
is punished for the crimes. So it is very important to have international tribu-
nals for the crime of aggression because this would reach the top table. And
everyone in Ukraine would see that the leadership of Russia is punished for
this war, but also the international tribunal or some other form to cover all the
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war crimes that we, for example, Jeanine and | are right now documenting in
Ukraine. And this restoration of justice is very, very important. This would ac-
tually be half of the work that needs to be done to overcome trauma, because
when we list all the tragedies of the Ukrainian people, starting from the Holo-
domor, but we could actually start earlier from the massacrein Baturyn, or we
can go on and on - there was never justice. So this should, finally, be the suc-
cess story or the victory story. And then | think maybe the trauma will go - not
only this trauma, but the traumas of previous experiences.

Emma Graham-Harrison: Just very quickly, on the question of visibility. | do
think you have a problem that comes from having a fundamentally patriarchal
structure in every country where there is media. And | just like to bring one ex-
ample from Afghanistan. After the Taliban came to power, | became extremely
frustrated by how the particular situation for women there - what happened
in Afghanistan has been a tragedy for many Afghans, not just for women, but
women particularly are suffering. And when the Taliban barred girls from high
school, we [the Guardian] were the first paper to cover it. The New York Times
didn't cover it for four days. And when | personally contacted some of their re-
porters to ask them what was going on, they told me, ‘Thatisn’t breaking news,’
which | found both incredibly patronizing because I've also been ajournalist for
quite a long time, and | think | have judgment over what's breaking news, and
also astonishing.

And it was part of a broader pattern. | found many of my male colleagues were
almost infatuated. The Taliban are very visually striking, you know, they often
wear kohl on their eyes. They're in very, kind of, irregular uniforms. So they
were coming in looking very arresting. And | mean, some women, too, but a
lot of the men were taking selfies with the Taliban. They were putting up Ins-
tagram pictures in a very - just posting photos of these fighters without any
kind of commentary or context or - even worse, sometimes, to me - a horrible
context, like one colleague wrote as a caption on his picture of a Taliban fighter,
‘Sexy or scary?, which | found an extraordinarily inappropriate response to a
movement that were depriving women of their rights to work and to the most
basic of education, to high school.

And | do think that things have definitely got better. As Janine mentioned, there
aresomany morewomenworkingasreportersacrossallfields,including cov-
ering conflicts, whether these are conventional wars or the type of wars that
you have in places like Mexico, which maybe don’t have such a clear front line.
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But while we work in an incredibly patriarchal structure where the majority of
editors are still men, the gatekeepers are still men ... It's not just the reporters
on the ground; had there been, for instance, at the New York Times, a female
editor running the Afghan file, might she have looked at the coverage, the fact
that we had it on our front page, the BBC the next day were running it as their
top story, and asked her reporters, ‘Why are we not running this story?” And
when they did run it four days later, it was buried in a feature story. They didn’t
evendoit. And I'd like to say it's tribute to the news judgment of those of us who
did foreground this story that it has become absolutely one of the most salient
issues in coverage of Afghanistan and international relations of Afghanistan.

Sotheseissues areimportant. But I think, you know, there is a problem around
visibility, which is, you know as women, we live in a patriarchal world, as wom-
en reporters, we operate in a patriarchal system. And | think, you know, of
course, leaving aside the questions of danger to women, which are, but wom-
en who could be foregrounded, women’s issues that could be centred aren't
happening partly because of these structures. And | think also this tendency
you sometimes get to tokenism like, you know, coverage of female fighters as
stereotypical or not taken seriously, you know, the numbers not represented.
Like if they do a story about a female fighter, it will be about look at women on
the front line, not a story in which a woman being on the front line is incidental
to everything else that’s going on.

Janine di Giovanni: Emma, you work for a great paper, the Guardian, and a pa-
per that's more enlightened. For years | worked for, | think, one of the most sex-
ist organizations in the world, run by Rupert Murdoch, The Times of London.
And one thing - I don't know if you ever had this - but | was one of the few wom-
en at that point on the foreign desk doing war reporting, and because | didn't
have a child and | wasn’t married, they would send me away, on every holiday,
Christmas, Easter, my birthday, for months and months on end. But then when
the story would become really big, they'd send in the men and they would all
try to bigfoot me on the big stories. So they’d say: ‘Oh, Janine, why don't you go
to the beauty salons and talk to the women?’ And | felt like, what are you talk-
ing about? | was the one that was on the front line for three months waiting for
these guysto get here. And then - and Emma and | were discussing this earlier
- because there are more women working as war reporters or combat report-
ers or working in Ukraine now, | think there’s more space for understanding.
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I've told this terrible story of - | finally was going to have ababy and | was pulled
into the office by my managing editor, who had been a foreign correspondent
and had five children. And he started screaming at me: ‘How dare you get preg-
nant? | have a war reporter who can’t go to war. It was at the height of the Iraq
War, and | said, ‘There’s nothingin my contract that says | can’'t have a baby.’ And
I had a baby very late in life. And | just thought it is so extraordinary the double
standards that are often put on women during this kind of work, not just jour-
nalists, but the UN field workers, aid workers, especially if you're awoman. It's
a tough job for anyone, but | just think that there are other things that need to
be taken into account. And you just mentioned security. Now, a lot of the jour-
nalists have security people working with them, but for years, | was sent with
a few hundred dollars, a cell phone and, you know, told to basically hitchhike
fromthe West Bank to Gaza or something. And there was no thought to our own
personal security. So I'm happy to see that things have evolved so much and
I'm happy there’s papers like the Guardian that do stories like that. But we've
come a long way. And it really was tough when | started and before me, there
were people like Martha Gellhorn or Gloria Emerson, who covered the war in
Vietnam, who were really treated badly. So it's a good thing that there are more
and more women doing this.

Diana Berg: Of course, we are obviously moving. We are a liberal democracy
and we are moving very fast, | think, towards victory, and to defeat Russia. And
of the cases | remember concerning the sexism of patriarchal tyranny, there
was one case when | was happy with [the sexism]. It's when Russians on the
checkpoints, during occupation, they don't take women seriously and they don't
- or at least they didn't, it was this spring - they didn't search them or check
their tattoos. So it was possible for women who serve in the Army to escape.
They only checked men because women were so - just objects. So there is just
one good point. One privilege.

Lydia Cacho: | would like to address an issue regarding journalism because
we're coming to an end. I'm not the moderator, but I'm obsessed with time. But
| want to say yes, of course, we've been journalists for more than thirty years,
we know everything has changed so much because of our presence there. So
it goes to show. And then it goes to show why so many amazing young wom-
en, Ukrainian women, are now changing how this democracy is working, how it
willwork after the war. And | have to say that one of the things | would like to see
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is how female journalists and reporters, specifically in Ukraine, are trained to
do more investigative reports on personal safety, not only during war, but after
the war, and how they are trained and they should be trained right now for the
future because you will need it. You will need to have the best internal journal-
ism, not only people coming from abroad, but | know you do have some journal-
ists, but you need more support.

And | think we need to call for that, for more journalists to come and train and
help and bring, you know, experiences from all over and share experience.

Diana Berg: Yeah, think long term thing, think ahead. But again, we are just in
the middle of war. We have to survive. And sometimes we don’'t have enough
resources to think ahead. While obviously it's very important to think ahead,
that's why we need your experience.

Indeed, we are almost running out of time. | had at least one more question or
a let it be a comment, if you could react on it. Back to feminist perspectives:
Ukrainian feminists sometimes feel that our sisters abroad, European femi-
nists, for example, they don't understand us because we ask for arms, we ask
to arm Ukraine, we need it for our victory, while Western feminists some-
times think that war is a patriarchal tool and are more pacifistic. So this kind
of ‘West-splaining’ happens. [Laughter from the audience] Sorry, sorry. But
that's how we feel, Ukrainian feminists. So it's a different paradigm. It's not
systematic, but still, it's my observation. Do you think it's possible to close this
gap? Do you think our war, the Ukrainian war, will somehow shift feminist per-
spective globally?

Janine di Giovanni: | don't think it's actually a feminist thing. | would say - and
this is aninteresting view - the Global South and Africa - | was really stunned.
Right after Bucha, in April, | had to moderate a very high-level UN women's
retreat of Under-Secretary-General, so extremely high level. And | was very
emotional about Ukraine,and when |l arrived | said to someone, | won't say who,
that | really want to talk about Ukraine. And she said to me, ‘| think you will find
most of the people here do not agree with you about Ukraine. They feel that
this is a Western, NATO-led war and that it should be left to Ukraine and Pu-
tin.” And of course, many of these countries in the Global South or Africa were
former - educated in the Soviet Union, and so their alliances were more with
Putin. That’s, | think, the thing we have to work on more than getting feminists
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lined up. I think we really need to extend influence. And also in Italy - in Europe,
we've got the UK, we've got France, we've got Germany a little bit, you know,
they could do better than what they're doing. America’s completely - for once, |
am so proud to be American for what the Biden administration is doing.

Diana Berg: Thank you.

Janine di Giovanni: But Africa and the Global South really need to - and | know
Zelensky went on a major initiative for it, but - don't you agree? | don't thinkit's a
feminist thing. | think it's more about getting other countries behind and galva-
nizing to support Ukraine, not just the typical European-US alliance ... India, you
know. It's really important.

Lydia Cacho: | agree with the broad spectrum that you're raising, [Janine], be-
causeit'simportant. Andyoureright. Butlalso understand exactly what you're
saying, [Diana). | mean, this white intellectual, European, sitting-in-their-of-
fices, rich feminism that is not really empathetic with reality on the ground. So,
yes, of course, | as a feminist wish that wars as they exist right now would end,
finally, one day, because we cannot keep doing this. They cannot keep doing
this, destroying the world -conquering again and again and again and trying
to destroy societies just because one guy wants to be more powerful, well, a
group of guys, we all know that. But then on the other hand, it's a fact that to
win a war like this, at this time, you need guns. Ammunition and guns. And if
women go there to ask for the guns, they don’t go there because they're Miss
Universe, they go there because they're soldiers. So | don’t see the point of
this discussion. | think my fellow feminists in Europe that are just judging this
should come here and join the Armed Forces for a week at least. Infiltrate the
Armed Forces and then we can have a conversation with them.

Diana Berg: Totally. Thank you for this. And like you said, Janine, we really lack
subjectivity. We have to reclaim the subjectivity of Ukraine, just like we have to
reclaim subjectivity of women in this war. And | think that will be the positive
moment of this war, once we win, is that Ukraine will have more visibility, will
be subjectivized, just like women will be more subjectivized.
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Can | just thank you all for this beautiful discussion with these brilliant wom-
en? You are brilliant. We've run out of time. Thank you so much. Thank you for
the support. Thank you, Yaryna and thank you, BookForum. Thank you to the
US Agency for International Development and Open Society Foundation. And
thank you, British Council and Ukrainian

Institute for making this discussion within the UK-Ukrainian cultural season.
Thankyou, everyone. Thank you to the audience. Slava Ukraini!
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Elif Shafak in Conversation
with Charlotte Higgins

Charlotte Higgins: It's a pleasure to welcome you all here to this event with the
Lviv International Book Forum in a digital partnership with the Hay Festival,
supported by USAID, by the Open Society Foundation and as part of the UK-
Ukrainian Season of Culture, supported by the British Council and the Ukrain-
ian Institute.

Elif, if Imay just introduce her very briefly because we’ll want to get on to hear-
ing from her, is the author of twelve novels and several works of non-fiction,
including The Forty Rules of Love, which was an international bestseller, cho-
senbythe BBC as one of the hundred novels that shaped our world, and 710 min-
utes 38 seconds in This Strange World, which was shortlisted for the Booker
Prize. Her most recent novel, The Island of Missing Trees, was published last
year to enormous acclaim. Elif, hello. It's lovely to see you. How are you doing?

Elif Shafak: It's wonderful to see you. I'm well, I'm so looking forward to this
conversation, together with you.

Charlotte Higgins: Together, except, sadly, far away from each other. I'm just
incredibly sad that you're not here with us in this extraordinarily beautiful city
of Lviv, on this glorious, sunny day. I've spent the morning walking around this
incredible place and watching with admiration, actually, as people get on with
their lives in the face of an unimaginable, terrifying set of events happening
around them and at the other end of the country. | guess your heart has also
been pretty much tornin two by this war in Europe, Elif.

Elif Shafak: Absolutely. And | also believe thisis not an assault only against the
Ukrainian people, but against democracy, against pluralism, against diversity.
And to me, and I'm hoping we will talk about all this, it's very important that we
react as citizens of the world, as citizens of humanity. | find it very important
that we connect beyond these national borders. And | am also, like you, very
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much in awe of the resilience of the Ukrainian people. We were just talking
about that a few minutes ago. My heart is there. | wish | could be there, but I'm
watching very closely and with a deep sense of solidarity.

Charlotte Higgins: You've talked about this a lot, Elif, your discomfort, | sup-
pose, with nationalism, and discomfort with the national boundaries. I'm just
curious as to what you think. What if those national boundaries are forced upon
you unavoidably by the fact of having a hugely aggressive neighbour? | mean,
this is sort of non-negotiable. It's all very well talking about hands across the
borders, but at times of extreme aggression, thisisimpossible, isn'tit? Or is it?

Elif Shafak: | do know what you're saying, and | think we need to pay attention to
inequality, to power inequality. The kind of nationalism that is in a dominant po-
sition, that’s a different type of nationalism to the kind of feeling of nationhood
that is being oppressed and under attack. | do very much understand that dis-
tinction. Ultimately, in a more ideal world that we should never stop dreaming
of, | would like to see all of us as citizens of humanity, surpassing this idea of
nationalism, but that's another level we're talking about. So, | think we need to
very much understand how power inequality operates.

Also, ifImay add this - | was thinking about this before our event - some people
think that books and culture and literature are just a luxury when there's awar,
whenthere's destruction, whenthere's so muchviolence. But | personally think
our need for literature, our need for culture, storytelling, is even more urgent,
is even deeper at atime like this, in these times of darkness. We need to remain
connected. We cannot be numb to each other’s pain, to each other’'s sorrows.
So it's so important that we connect with authors in Ukraine, poets, writers,
illustrators, editors, artists. | find it very important that this cultural festival,
this book festival, is being held at a time like this. There's incredible power and
resilience in this very platform, in my opinion.

Charlotte Higgins: | think carrying on and doing this festival is an act of resist-
ance that is extremely important. | wanted to talk to you, Elif, about exile, be-
cause, as|I'msure many people watchingandinthe audience at this event know,
you are a Turkish writer by birth, you grew up in Turkey, you taught as a politi-
cal scientist and your career as an academic in Turkey and in America. And for
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many years now you have lived in Britain, in London, pursuing your great art as
a novelist. But your decision to leave Turkey, I'd like you to talk about that, be-
cause exile - ldon't even know if you would frame your absence from Turkey as
exile, but maybe you can talk about that a bit. | was thinking about all the people
in Ukraine who are living far from home, whether that’s internally - a lot of peo-
ple in this city where we are now have come here from more dangerous parts
of the country - and obviously, many, many Ukrainians living next door in Po-
land and around the world. And what a huge effectthat has onasociety and that
hasonindividuals.| wondered if you would talk a bit about your experience, Elif,
of not living in Turkey and what led to that.

Elif Shafak: | would love to say, first and foremost, | have so much respect for
the people who are torn apart. For families in Ukraine who have been torn
apart. | have also met a number of Ukrainian refugees, immigrants in the UK,
families whose heart is back home. It's incredibly difficult. Emotionally very,
very challenging. So | have a lot of respect for that feeling of that fractured ex-
istence. When it comes to my personal situation, | think | need to mention that
| come from Turkey, which is a country that has been going backwards, first
gradually and then with bewildering speed. And Turkey has been declining into
ultranationalism, religious fundamentalism and, basically, populist authori-
tarianism. What little democracy we had, or hopes for democracy we had, have
been shattered in Turkey for a long time. And when you are an author in such
anenvironment, everything you say offends the authorities. When you question
the past history, if you do not agree with the official history, then immediately
you are labelled as a betrayer. If you write about sexuality, if you write about
gender inequality, again, you might again offend the authorities.

So, it's very difficult to be a novelist in Turkey because words are heavy, be-
cause there’sno proper freedom of speech. That's what happens when democ-
racyis shattered - freedom of speechis also shattered. | love Turkey. | feel very
attached to the people in Turkey. But the politics is a different thing. Politicians
is a different thing. We've had a very macho, ultra-conservative government
in power for a very long time, that has become, over the years, more and more
authoritarian.

One other thing that | need to add is one of my earlier novels is called The Bas-
tard of Istanbul. This is a novel that talks about a Turkish family and an Arme-
nian-American family. In Turkey we do not talk about the Armenian genocide.
It's a big taboo and people get very upset, people get very offended when you
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talk about this incredibly important tragedy. But | think we need to talk about
it. Because in my novel | mentioned the Armenian genocide, | was put on tri-
al. And it's very weird because we have this article in our constitution, which
protects Turkishness against insults, but nobody knows what that means. It
was also very surreal because the words of fictional characters were taken
out of the text, taken out of context, and used as evidence in the courtroom. So |
found myself in this very surreal situation in which | was put on trial alongside
my Armenian fictional characters, and that went on for over ayear. There were
ultranationalist groups spitting at my picture on the streets, burning EU flags.
| can never forget any of that. And at the end of that year, | was acquitted and
the fictional characters were acquitted with me. But you still have to live with a
bodyguard afterwards. So it's a very exhausting, distressing time.

Afterthat, | decided to leave Turkey, eventhough my heartis there with the peo-
ple. But alll can sayis: youreally need freedom of speech when you are a nov-
elist. And | must add that freedom of speech is under attack across the world,
not only in one country or another, but it made me more alert to the importance
of freedom of speech for literature.

Charlotte Higgins: That was back in 2006, | think, the trial. Am | right? [Elif Sha-
fak nods] Presumably you were called as a witness. Were you on the witness
stand? Were you in the dock? How did it work? Were you speaking in the trial,
giving evidence?

Elif Shafak: No, because - this is just a strange coincidence in my life - | was
also pregnant at the time. And the day before the trial, | gave birth, actually. So
itwas avery, very turbulent time, emotionally as well. But | wish | could tell you
that, going forward, things have improved in Turkey. | wish | could have told you
that at least we have made progress. It's quite the opposite. Nowadays it's even
harder, much harder, for writers, for poets, for cartoonists. Humour becomes
adangerous thing - many cartoonists in Turkey have been put on trial. It's by no
means me alone. Journalists, writers, editors, translators for translating work
of fiction have been put on trial.

I had another caseinthe last years. This time, another novel of mine, 10 minutes
38 Seconds in This Strange World, and an earlier novel because there was a
sex worker in the novel, and again, this offended the feelings of authorities. So,
youknow, the books are being sent to the prosecutor’s office in Turkey, and they
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have been investigated. And again, as a writer, you go through all of that. So,
it's very surreal and very strange. But | think, again, it made me very aware of
the importance of solidarity, of writers showing solidarity to each other, poets
connecting across borders. This is a moment of global solidarity and, if | may
add this, especially for women. Because what we've seen in countries like Tur-
keyisthat whenever a countrylosesits democracy, whenever acountry starts
going backwards, the very first rights that will be taken away will be women's
rights and minorities’ rights. So | really find it important that especially women
and minorities become more vocal advocates of democracy. And | find it very
important that we remain connected in a feeling of global solidarity and global
sisterhood.

Charlotte Higgins: Interesting, then, that the seeds of - maybe it's too optimis-
tic to think of it as a revolution, but the seeds of something are really starting
in Iran at the moment, and that's coming from women and girls taking off their
hijabs in response to the killing of a young woman in prison, an awful event. |
know you've been following this uprising of female voices in Iran quite closely.
If you think that women can be the canaryin the coal mine, whichis a very Brit-
ishturn of phrase.. If you feel that the diminution of rights for women can be the
sign of a fragile democracy or a decay in democracy, I'm just wondering if you
feel like the opposite could potentially be true: that the outpouring of voices by
women could be the seeds of something optimistic? | don't know. Maybe I'm be-
ing too optimistic because these girls and women have very little powerinlran
and the government has all the power.

Elif Shafak:These girlsand women, theyare amazing. And | think we need to ex-
tend our solidarity. It's very important that we follow what's happeninginIran,
also what's happening in Afghanistan, in different parts of the world where
women have been denied their most basic human rights, universal human
rights. I really amin awe of their courage. As you mentioned, after the killing of
Mahsa Amini, a young Kurdish woman, Jina Mahsa Amini, there have been lots
of people onthe streets, even thoughit'sincredibly dangerous. And these are -
thisis ayoung generation. That's the thing. Ahuge part of the Iranian population
is so young, under the age of thirty. This is a completely new generation. They
don’t want that kind of authoritarianism. They don’t want that kind of oppres-
sion, and they feel connected with the rest of the world.
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I'm a big believer in having a dose of pessimism and a dose of optimism togeth-
er. Because too much pessimism, of course, weighs us down, then we lose
hope. But too much optimism, | don't like that either, because then, you know,
why bother? Things will sort themselves out. So maybe a half and half, a con-
scious optimism and a creative pessimism is, | think, what we need most right
now. And of course, it has become one of the most cited quotes from Gramsci
inthe last years. How interesting that Gramsci’'s famous saying about the pes-
simism of the intellect and optimism of the will or of the heart is, | think, very
much relevant for our times.

Charlotte Higgins: Just going back for a minute to your situation that you de-
scribed - | know because of your great desire to show solidarity with others,
you quickly deflected that away from yourself. But | can't imagine what it must
have been like to suddenly go from being a very well-known author in your
home country, very loved and selling enormous quantities of books, to have
just given birth to your first child and to become a kind of hate figure. How did
you find the resilience to overcome what, I'm certain, must have been an ex-
traordinarily traumatic periodin your life?

Elif Shafak: You know, sometimes | think being a novelist in Turkey is a bit like
being kissed on one cheek while being slapped on the other cheek, and you ex-
perience this simultaneously. It's a very strange experience in the sense that,
when you connect with the people - and to me this is very important - people
who love books, people who love literature, there’s something very genuine
and deep and loving there.In Turkey, abookis not a personalitem - and many of
my friends, Indian authors, Pakistani authors, they tell me it's exactly the same
for them, too. In Turkey, if a reader likes a book, they don't just put it back on the
shelf, they pass it on. They share that novel with their best friend, and the best
friend gives it to their mother, and the mother sends it to their neighbour. The
same copy can be read by five to six people on average. That kind of word of
mouth, that kind of sharing of books is so beautiful, it's so heart-warming, and
| can never lose sight of that. But on the other hand, being a novelist in Turkey
feels like being slapped on the other cheek constantly because, as | mentioned
earlier, whatever you say offends the authorities in a country where there’'s no
proper freedom of speech.

And | would add that for women, it's much harder. The literary world at first
glance looks egalitarian, but it is not. It is a very sexist environment. As I'm
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getting older, | realize more and more that it will be much harder for younger
women. So, ifthere are any youngwomen out there who are listening to us, who
are poets or storytellers or artists or who are aspiring to be so, to become so
one day, | respect their struggle so much because there’s a lot of sexism and
misogyny that women have to face. And I'm afraid it's got worse all across the
world. There is a backlash against women'’s rights and minorities’ rights that
we need to be aware of.

Charlotte Higgins: You've had a lot of opportunities to reflect on and observe an
authoritarian, fake-democratic leader in your home country. And we can see
that there is a type, right? There's a type. And there’s a playbook for these au-
thoritarian figures - I'm thinking of the inhabitant of the Kremlin, whose name
| can’t really bear to mention. What is your impression of the tropes and the ...
What makes these men part of atype? What commonalities do you observe?

Elif Shafak: Yes, there are lots of similar patterns all across the world. There
are differences as well that we should also highlight. But | have an issue with
this definition of ‘strongman’ that many people use. Is it really a sign of strength
to try to increase authoritarianism, is that really a sign of strength? | think it’s
quite the opposite. Strength comes from inclusion, from equality, from respect
for diversity. Unfortunately, the world we're living in very much venerates or
romanticizes a type of masculinity, a macho form of masculinity, that is also
attributed to these so-called populist authoritarian leaders. At its core, pop-
ulism, populist authoritarianism, is and will always be against women’s rights,
against pluralism. It will also be againstinclusion and freedom of speech. It will
create a myth of a monolithic sense of people, as if ‘the people’is one and only
thing and they are the representatives of that voice. Whereas that’s not reality.
In reality, ‘the people’is composed of a whole diversity of colours and voices.
But populist authoritarianism will never allow pluralism to be celebrated or
multiplicity to be celebrated.

It also comes backto asense ofidentity. We allare borninto our cultures, intoa
certain family, into a certain context, and it's wonderful that we feel connected
tothe culture of our ancestors. But, at the same time, as human beings we have
multiple belongings. And that is the one thing that is never being celebrated in
today’s world. So when | look at myself, for instance, | am, of course, Turkish
and | feel very attached to Istanbul. I'm an Istanbulite, if | may put it this way,
but | also feel attached to the Balkans. So put me next to a Greek author, or a
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Bulgarian, or Romanian author - | have so much in common with them. | also
feel attached to the Middle East. Again, put me next to a Jordanian, Lebanese,
Egyptian author - | have so much in common with them. At the same time, | am
European.|feel attachedto the values and the principles that have been upheld
in this continent. So | would consider myself European. | have become British,
or aLondoner, over the years. And despite what politicians have been telling us
inthe UK, | want to call myself a citizen of humanity, a citizen of the world.

The reason | share this with you is because it is possible to think of identity as
something multiple, like concentric circles in water, expanding. The centre is
very important, where we begin, our local attachments. But, at the same time,
we have international attachments as well. And this is the kind of thinking that
will never be encouraged by populist autocrats, because for them it is always
‘us’ versus ‘them’. They want to create a sense of tribalism, isolationism and
artificial divisions, and impose those divisions on their people. That is a very
common trait across the world.

Charlotte Higgins: [On the subject of a] lost or mythical past - a kind of false
mythification.. Trying to reclaim imagined lost pastures tends to be part of the
playbook, doesn'tit?

Elif Shafak: 'm so glad you mentioned this because it is such a big part of that
playbook. We've seen echoes of that in Turkey as well. This rhetoric about a
golden age of empire, dreams of a glorious past, creating that kind of myth,
that kind of illusion, overromanticizing that .. And that toxic nostalgia, that tox-
ic imperial nostalgia, is so dangerous. As storytellers, we know that the sto-
ry of the empire, or the story of the past, changes depending on who is telling
the story and who is not allowed to tell the story. For instance, from a Turkish
perspective, the story of the Ottoman Empire changes if you ask an Armenian
silversmith, or a Jewish miller, or a Kurdish peasant, or a woman, a concubine
inthe Haram - ask her, ‘What was the story of the empire like for you?’, and you
will get a different answer. The problem is we never hear the voices of minor-
ities. We never hear those silenced voices in the official narrative. The official
narrative creates a myth of a golden era, and it starts longing for that golden
age, which becomes very aggressive - expansionist almost - as we've seen, of
course, so sadly with the case of Russia. | find that toxic nostalgia a very, very
dangerous thing.
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Charlotte Higgins: And that often goes along with actual suppression of cul-
tural memory, doesn't it? You've talked about this in relation to The Bastard of
Istanbul and its thematic contact with the Armenian genocide - these parts of
history that, in certain cultures, under certain kind of authoritarian narratives
and regimes, you cannot touch. So you cannot touch the Armenian genocide.
And there are many cultures that have parts of their history they would rather
forget, butin some nations and under some regimes, this becomes an extreme
- in the sense that Tiananmen Square cannot be mentioned in China and the
Cultural Revolution is almost taboo. Indeed, | don't want to talk about Britain
-why would we? | am in Lviv - but even in Britain there’'s a huge debate about
how, in what way and who gets to remember the effects of the British Empire
and to what extent should we face up to and confront the fact that very violent
and terrible things were done in the name of creating that empire. And people
arereluctanttodothat.Thereisacorrosive debate around how we should think
about and teach the history of empire in our schools. And thisis areally crucial
debate to have, even though many people don’t want to have it at all.

But I'm wondering what you think the effect on a nation of this suppression can
be? Because it seems to me that, psychically, if you as an individual suppress
and deny terrible events that happened in your own past, that tends to be not a
very good thing - or rather, it tends to emerge in ways that you little expected
or desired.

Elif Shafak: Absolutely, | fully agree with you. | think memory matters. Not in
order to get stuck in the past, but we have a responsibility to remember. Both
as individuals and societies, we need to bear in mind that what we do not re-
member, we cannot repair, and what we do not repair, we are bound to repeat
again and again. For an individual to heal, for a community to heal, for a society
to heal, memory is important. To be able to remember is important. And it also
strengthens a democracy. It does not erode a democracy; just the opposite. It
strengthens a society to be able to talk about the past in a nuanced way, in an
inclusive way.

In Turkey, of course, we have a very rich history. We have a very complex and
long history. But that doesn't mean we have a strong memory, just the opposite.
| think Turkey is a country of collective amnesia. At school, we are never taught
about historyin a nuanced way. It's only one interpretation of history, one read-
ing of history that's being imposed from above. And so our entire relationship
with the past is full of ruptures, voids, gaps, and those voids are filled in by ul-
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tranationalist interpretations of the past or Islamist interpretations of the past
that say, ‘We were always great. Whatever our ancestors did was always great.’
Andthen it becomes very difficult to talk about the past in a nuanced way.

| hear what you're saying, and | do agree that every nation state has its own of-
ficial version of the past. But the difference is thatin ademocracy, you can walk
into a bookstore and you can find books that question the official history, the
official narrative. And the authors of those books are not putin jail. The authors
of those books are not put on trial. In a place where there’s no democracy, all
the other voices, all the other memories are suppressed and silenced. So it be-
comes even more difficult to talk about the past in a more nuanced way. And
I'm with you. | think we should be able to talk about both the beauties and the
atrocities of the past. This is not going to take anything away fromus. It willLhelp
us to heal collectively and hopefully never, ever make the same mistakes again.
But that kind of awareness has to start with memory. So memory is a respon-
sibility.

Charlotte Higgins: It's the subject of your most recent novel, in a way, is it not?
That certain memories can be suppressed or events not discussed, but they
willoutinthe end. The Island of Missing Trees starts with the idea of a little girl
realizing that there is stuff not really talked about in her family, and she feels
the need she has to start digging. Can you talk about that a little bit?

Elif Shafak: | would love to do that. This is a book in which nature plays a very
importantrole.I'mveryinterested in ecofeminism; I'm veryinterested asanin-
dividual in connecting the inequalities that we're experiencing right now with
the destruction of the climate because, in my opinion, they're very much linked.
Aboutthe novel, TheIsland of Missing Trees. Inits essence, it'salove story.It'sa
story of two lovers from different tribes, from different backgrounds. As many
of you might know, Cyprus is such a beautiful island, eastern-Mediterranean,
but it's a divided island at the same time, where there are clashing memories.
There is a frontier in Cyprus which is guarded by United Nations soldiers. And
this frontier basically separates Greek Cypriots from Turkish Cypriots, Chris-
tians from Muslims. So it's drawn along both ethnic and religious lines. And it’s
a very painful thing, of course, for many families to experience that division,
and people remember. But it doesn’'t mean that they can talk about it easily.
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I'm very interested in the immigrant experience, and | have observed over the
years that different generations deal with the past in different ways. The old-
er generation, the ones who have experienced the biggest traumas, they carry
them inside; it doesn't mean that they know how to talk about those traumas.
The second generation, usually, in immigrant families, they don't want to talk
about the past that much because, understandably, they have to be more fu-
ture-oriented, they have to find their feet in a new country. So they treat that
moment like a tabula rasa, a new beginning. But that leaves us with a very in-
teresting observation: in these families - immigrant families or any family that
comes from a very complex background - | think it's the third or the fourth
generations, the youngest in these families who are asking the biggest ques-
tions about their ancestors, about their family history, about what happened to
their great-grandparents. So you can meet young people who are carrying old
memories, or who are ready to dig into the past. | find that fascinating.

In my novel, | became veryinterestedin this botanical technique - some people
might be familiar with it, but not many people are. There's a botanical technique
to help fig trees to survive in harsher climates. If the winter is very chilly, you
dig a trench in the ground and you bury the fig tree. It stays under the ground
for a few weeks and then come next spring, you unbury that fig tree. So this is
a novel that is partly narrated by a fig tree that experiences that kind of burial
and unburial. And of course, this is also a metaphorin the book for the unburial
of the secrets of the past.

If | may very quickly add this: in Cyprus, there’s a bi-communal organization
called CMP, Committee on Missing Persons, in which Greek Cypriots and Turk-
ish Cypriots work together. | have a lot of respect for these people. They work
together; many of them are women, many of them are young people. What
they're doing is they're digging the ground to look for, to search for, the bones
of people who went missing during the time of civil war, during the time of vi-
olence. And the reason they're looking for these mass graves is because they
want to give the dead dignity - a proper burial - but also the families a sense of
closure. It's avery painful thing to do. And of course, this resonates with people
from South America, from Guatemala, from Chile, from Argentina. It resonates
with many people from Spain; after the civil war, there were similar efforts in
Spain. In Bosnia after the genocide. Most recently in Iraq after the Yazidi gen-
ocide. So, what I'm trying to say is: there are young people who are trying to
unbury the secrets of the past in order to help their communities to heal. And |
have a lot of respect for these young people. And my novel, atits core, it's a love
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story, but it also deals with these major themes, about memory, amnesia, how
do we heal as communities.

Charlotte Higgins: | love the fig tree in the book. Not least because the fig tree
in your book arrives in London along with its emigrant human companion, or
owner, who's brought it as a cutting from a fig tree at a taverna in Cyprus, and
thefigtreegrowsinLondon.l, too, have afigtree thatisacuttingfrom mybroth-
er’'s tree, that came from my parents’ tree. So it's this real sense of continui-
ty through this fig tree, because they are so resilient. And this fig tree has the
sweetest fruit, | can tell you. But how did you decide to take the risk - because
itis a big risk - of giving your fig tree a voice in your novel alongside the human
voices, and finding a way for that fig tree to talk to us, the readers?

Elif Shafak: | appreciate the question because it really was arisk. As a novelist
you know that even the idea of making a tree speak might put people off im-
mediately. And if it doesn’t work, the whole thing, the whole structure collaps-
es. But what happened was | started hearing the voice of the fig tree inside my
mind, day and night, almost in my dreams. And it felt to me so real, so close to
my heart, as if she had so much to say. It's a she-tree, it's a female tree, as you
said, it'sanimmigrant tree. A tree that has been brought from Cyprus to the UK
as a cutting.

Ithink as | was writing this novel, | asked myself... | miss Istanbul a lot and when
| left Istanbul, | didn’t think | was leaving it for good. So when you look back and
ask yourself, ‘Had | known, what would | have taken with me?’ | think | would
have taken a cutting. | would have loved to bring a tree with me from Istanbul to
London. So all of that, to me, felt very emotionally close, and | decided to follow
the voice of the fig tree. And many people, many readers have told me after-
wards that they had been a bit biased against this idea of having a speaking fig
tree. But then by the time they finished the novel, it was their favourite charac-
terinthe book. Theyreally, really loved and felt the tree. That means a lot to me.

And | really want to add this: | think trees are remarkable. They are far more
sentient than we recognize. And even though there has been a [lot of] literature
abouttreesinthe lasttwentyyears, especially, there’s still a lot we do not know
aboutthem.Andtheyhave alottoteachus.Inmybook, | have a Greek character
called Kostas who feels like we're all part of the same ecosystem, and if you
care about humaninjustice, you should also care about climate injustice. | think
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these are very important views, and paying more attention to trees and nature
changes us completely. One of the biggest problems that we are experiencing
right nowisbecause we have been so disconnected from our own ecosystems,
and we've been so arrogant. We think we are the owners of this planet. We think
we're superior to all other creatures, but we are not. We need to urgently re-
connect, both with each other as fellow human beings, but also with our own
ecosystems.

Charlotte Higgins: Did you have to think about making the tree non-human? In
the way that..The tree obviously operates on a different timescale from human
beings, for a start. So how did you think about actually creating this voice, that
is not a human voice, although by the sounds of it, it at least began veryinstinc-
tively?

Elif Shafak: It did begin very instinctively. And | think there are two different
ways of writing a novel. The first path is very cerebral, very rational, very in-
tellectual, in which the novelist wants to know what’s going to happen in the
next 120 pages, in which the novelist wants to know how the story is going to
end - you need to know that right from the very beginning. So it'’s a bit more like
an engineering, a bit more like mathematical structure. | am not belittling this
method and | have lot of respect for many novels that, in my opinion, have been
writtenin that way.

However, it's not my path. My path is the second path in which, of course, you
do alot of research, you put a lot of thought into it, there’s a lot of cerebral work
going on... but there is also room for intuition. There's also room for something
much more irrational, maybe mystical, | dare say. You follow these characters
without quite knowing where they're going to take you. You allow the story to
lead the way. As the writer, you are a little bit drunk. You're not following a linear
line. To me, that feels closer to my heart, it feels more genuine. It's a combi-
nation of intellectual analytical activity with something much more emotional,
much more irrational going on there. And | like that combination.

Charlotte Higgins: [Inaudible] your brain, actually, Elif. Because your novels
are so brilliantly told in terms of pure story. You know exactly what you're do-
ing with what information to give the reader, what to withhold, what leaves us
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wanting more. Anditjust feels technicallyincredibly well controlled. But as you
say, going hand in hand with this much less worked-through, technically, idea
of a story. That seems to me to be a tremendous balance to succeed in. How
instinctive - Imean | hope you agree with me that... well, youdon't need to agree
with me, I'mtelling you that the story, your stories, are beautifully done, beauti-
fully made, nothing too much, nothing too little. They run alongincredibly beau-
tifully. Is that an instinctual process or is this part of the storytelling when you
are being the technician and being the engineer?

Elif Shafak: | think | need to talk a little bit about my own upbringing in order
to be able to answer this, because | think it has relevance. We've spoken about
this before, you and I. | was raised by a grandmother in Turkey. It was a little bit
unusual, my upbringing, in the sense that | did not grow up in a typical Turk-
ish family. My parents got separated when | was very little. My father stayed
in France and my mother brought me to Turkey. And thereafter | was raised by
two women: my mother and my grandmother. And | think my grandmother had
abigimpact on me. She was a storyteller. But when | say this, it was mostly oral
storytelling. My grandmother was not a well-educated woman because she
had been denied a proper education for being a girl. Literally, she had been tak-
en out of school, even though she loved education. So she was a big support-
er of women'’s independence. She was a big supporter of women’s education.
Andthanksto her, my mother had an amazing education. When women support
each other, | think the impact of that goes beyond generations.

But the reason I'm mentioning thisis because inside my grandmother’s house -
and this is the woman that took care of me until | was ten years old - inside her
house there was so much magic, so many superstitions, irrationality and the
different type of storytelling, which is a little bit more cyclical, a little bit more
circular. Now, that is part of my formation. But at the same time, | was a read-
er, | was a big reader from an early age, mostly because | was an only child. |
was a lonely child, and | thought life was very boring, so books really became
my friends, and the type of books that | was reading were mostly Western lit-
erature, European literature, European novels. So in your soul, you start to
combine these two different types of storytelling. And | would love my work -
to the best of my ability, | would love my work to bridge these worlds. To bring
together the oral culture of Anatolia, Levant, the Middle East, the Balkans, with
the canon of the European novel, because both speak to me and | think they do
blend, they can blend. There’s a part of me that wants to, maybe, bridge differ-
ent cultures because | think they blend inside my mind.
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Charlotte Higgins: That’s so beautiful, and | think that’s a wonderful place for us
to draw this conversation to a close as, alas, it must. But | want to thank you so
much. It's been an absolute joy and a pleasure. It was rather unexpected for me
because I'm the last-minute stand in for a colleague who, sadly, is indisposed,
but a great opportunity for me to catch up with you and to hear you talking with
such wonderful fluency and incredible insight about your work and the world
around us. Thank you so much, Elif.

And I'm also now going to re-thank our sponsors to remind you that this is a
digital partnership between the Lviv International Book Forum and the Hay
Festival, supported by USAID, by the Open Society Foundation, part of the UK-
Ukrainian Season of Culture, supported by the British Council and the Ukraini-
an Institute. That's housekeeping done. | want to say again to you, Elif, thank you
so much for being with us today.

Elif Shafak: | am so grateful. Thank you, thank you.
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Artin Times of Conflict

Participants:Emma Graham-Harrison (Chair), Diana Berg,
Oleksandr Mykhed, Ostap Slyvynsky
Pre-recorded video message: Artem Polezhaka

Emma Graham-Harrison: Hi everybody, welcome. I'm absolutely thrilled and
honoured to be here today with three in-person, incredible Ukrainian artists
and writers, and one video message from another brilliant Ukrainian, to talk
aboutsomethingthatis particularlyimportant - always of interest and particu-
larly important. Today we're talking about art in conflict. This is a war premised
onthe destruction, the annihilation, the denial of Ukrainian culture and identity,
which makes this conversation particularlyimportantin the context of this war.

But | think there’s also so much to talk about in terms of - we have so much
art that's made about war, but a lot of it is made either at a distance or when
the guns fall silent. Today we're going to talk to artists about what happens to
them and to their work when their whole countryis plunged overnight into war
for survival. Does culture have a role in war? Should it have a role in war? Do
artists need torespondtothe war or should theybe able to make art for its own
sake?

Let meintroduce our incredible panel. Diana Berg is a Ukrainian artists’ rights
activist who's personally lived some of the most brutal experiences of this war,
not just since the Russian invasion in February, but the eight years of war that
preceded it. Twice an IDP [Internally Displaced Person], she’s originally from
Donetsk and then moved to Mariupolin 2014, where she founded Platform Tu, a
centre for promotion of human rights and freedoms through arts and culture.
With the logic very special to Russian propaganda, it was denounced as a cen-
tre for both Nazis and LGBT campaigners. And after enduring the first weeks of
the Mariupol siege, she managed to escape and has since been a civic voice in
exile for the city.

Sitting next to me is Oleksandr Mykhed. A writer, translator, literary scholar,
curator of art projects and, most recently, a soldier. He's also personally lived
some of the most brutal moments of this war, fleeing his home in Hostomel at
the start of the invasion, later learning it had been destroyed by Russian shell-
ing. His non-fiction book | Will Mix Your Blood with Coal is an exploration of the
Donbas and the Ukrainian East. He's a member of PEN Ukraine.
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And then joining us by video from Georgia, | hope - | don't know if we can see
him on the screen - is Ostap Slyvynsky, who's a poet, translator of fiction and
scientific literature, a literary critic and essayist. He speaks and translates at
least seven languages, and his own work has been translated into sixteen lan-
guages. He coordinated the special project ‘Literature Against Aggression’in
2016. And since thiswar began, he has created a Dictionary of War, which is new
definitions of everyday objects that reflects how what they mean to Ukrainians
has been changed by the war. | think we're going to hear a little bit of that later.
Andit's aperfect example of how language and art can help people understand
what they are living through and also explain it to other people who are lucky
enough not to be going through war themselves.

But we are going to start with avideo message from Artem Polezhaka, whois a
poet from Kharkivwhois now serving on the front line and has said that almost
all of his artist friends are participating in the war effort one way or another,
whetherin the military or as volunteers. So this is literally art on the front line.

* KK

Artem Polezhaka [pre-recorded video]:
it's only because you haven't seen her eyes.
You know what she’s like?
When she’s laughing - I cry
when she’'s angry - she looks like a hedgehog ..
we like mole crickets bite into the ground here in the fields
God, can we just all survive?
..and she has this tiny gap between front teeth
and | fallinto this gulf twenty-four/seven
oh, those hairson herarms
man, you won't understand
everything she hasis sweet, salty, and fresh

everything I have is this everyday trash.
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| gave my rifle a name.

don'task whatitis.

When | get back alive
I'lldefinitely get married.

When | get back.

Okay, there’s time for everything
it seems, I'm not afraid anymore
early morning. Go to sleep.

That was our guys.

* KK

Emma Graham-Harrison: It's hard to follow up a poem like that from the front
line, but we will try. Oleksandr, you said to me when we were speaking earlier
that when this war began, you lost belief in the power of culture. You lost in-
terest in reading and your journey through the last few months as you got ac-
customed to a new life, as a soldier, was to find a new belief in the power of lit-
erature and culture. You do actually have a book coming out soon, a fairy tale
about what Ukraine has been living through that refers back to the dark history
of original fairy tales. Could you tell us a little bit about that journey as an artist
and a creator? How you lost faith, how you found it again, and what you think the
role of literature should be and more?

Oleksandr Mykhed: Me and my dad, we worked on a book about famous classi-
cal Ukrainian writers over the course of a year, and that was a dialogue of gen-
erations, afather-and-son dialogue. We finished the book on Monday, | sent it to
the publisher on Tuesday, and the full-scale invasion started on Thursday. Usu-
ally a writer would take a pause to recollect new energy and new impressions
andjusttake abreak, [but] for me [the new reality] was just adirect continuation
of living life through a non-fiction book about classical Ukrainian writers. Be-
cause as | went deeper into their biographies, | realized that Ukrainian writers
have had the same enemies throughout centuries, and you could understand
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their face, their destiny, and their goals at a deeper level through this contem-
porary Ukrainian reality.

And | realized that all my previous experience was invaluable [invalid]. You
could not protect your family from the rifle gun with your poems. You could not
hit somebody with the book - well you could probably try to do that, but it won't
work with the crazy occupants from Russia. So | [wrote] the manifesto - [with]
the manifesto | tried to grab the first scream of the full-scale invasion. | put the
[final] dot in this text on Sunday, on the fourth day of full-scale invasion, and the
idea of the text was: this is time to call for action. This is time for direct action
and not for talking. And the next day, | enrolled in the Armed Forces of Ukraine.
Then | took a pause. And then | tried to realize what was happening - actual-
ly being in barracks and trying to get some training, because I'd never taken a
rifle in my hands before, and I've never served in the Armed Forces before. So
that was the process. And then for several months | could not watch movies, |
could not read, but that [had been] my daily life before that.

On the seventh day of this - this is almost sounding like a biblical story - but
on the seventh day, a Russian missile took my past and wife’s pastin Hostomel
because it bombed our townhouse. And throughout that, at a certain moment,
the most important literature that we had were the chats in our smartphones
with our neighbours - those who stayed under the occupation - and the chat
with my parents, who stayed almost for three weeks in Bucha under the Rus-
sian occupation. That was the literature, that was the moment and those were
the emotions that | wanted to grab.

So at a certain moment, | realized that my trauma - | should find new words to
talk about it. And because usually | would talk to my brothers in arms, just in
barracks, ‘Oh, you know, Buchais areally nice green city, it has so many parks,
it has this café, this was our favourite croissant place, and this was the best
place for wine and..” And then | realized that they have different experience
than my trauma, and that | should transform it into text. And at this moment, |
realized - and | still believe it,and thisbook forumis approvalfor thisidea - that
Ukrainian artists, no matter what media they work with, [their role] is to talk
to a foreign audience, to talk to a wider audience abroad. Because to my mind
it's really obvious to everybody in Ukraine what’s happening: who the enemyiis,
what the conflict is about, what the genocide happening right now is about. And
we should try to find words for our experiences to share that with the outside
world. And that was the first point - my motivation to do that.
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On the second level, | realized that a lot of my friends - and Ostap too, who
started this vocabulary of war - and the other fellow writers: we started writ-
ing these non-fiction diaries to be the witnesses. This is the second point that
I'd like to mention [in regards to] the function of literature and art, because this
is really a primal function of art. This is just to be a witness, and that's it. Be-
cause, probably, some much more talented writers of the next generations
will take this raw material and make a beautiful novel about it. But being in the
centre of this hurricane, you just try to grab the tiniest moments of your grief,
the tiniest moments of your scream - just bits of these transformations of the
soul. Because when we meet each other, when we haven't seen each other for
a long time, we realize that it might be the fourth interaction or the fifth inter-
action of your inner ‘I' that formed through different experiences over four or
five months and the events that happenedtoyou. These diaries, this non-fiction
literature, are part of your research into your transformations of the inner self.

And the third part is.. The really great Ukrainian poet Halyna Kruk gave the
opening speech at the Berlin Literature Festival and she said that - and | ab-
solutely support it - she said that this is not the time for experimentation, for
literature, for poets, this is a time for direct action. For example, you write a
poem that is a prayer. You write a poem that is a lullaby. You write a poem that
is a direct curse to your enemy. And this is like you're once again at the begin-
ning of the history of art. You're once again in the cave. And this is some kind of
magic that happens, because when you start to believe in the power of words,
you try to insult your enemy with these words. And this is just direct stuff that
happened in the cave when they tried to kill animals with the first engravings
there. And that's what's happening with the art during warfare.

And that happens, for example, with the visual artists, too. You could find their
prayer, you could find their lullaby, and for sure the curse for the enemy. And
this non-fiction happening - | call it non-fiction, the reality in which we live in,
because if it's time about document, you can't have [outtakes], you can't make
edits in this. This is just a direct stream that should be grabbed, and videoed
like the videographer guys. This is the time for documentary; this is not a time
for fiction.

And [to finish my] answer, you mentioned that | wrote a literary text. Yes, | wrote
a fairy tale. But this is a non-fiction fairy tale: it is documentary, based on the
facts that we know about the occupation of Kiev Oblast, with Bucha, Borodi-
anka, Irpin.. And those are the episodes that are took in one reality. And in that
particular moment - if not for the first time, but maybe for second time in my life
- Irealized who my audience is and what | want on an emotional level. Because
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Irealized that with this fairy tale, as you've said, with the primary function of the
fairy tale,itis adarkfairytale anditis really hardto [read it and be] re-trauma-
tised by it if you are a Ukrainian. Or you could feel that experience of being in
those shoes, of being in that skin, if you are a foreigner. But in the end, | would
like it to give some hope.

Andthisis not about the stuffthat usually high art would give. This is usually the
function of popular art or blockbuster art or something - just being good. But
in the framework of a full-scale invasion, you try to give hope. You try to speak
about love, about the future, and just being human. And that's what | tried to do
with that text.

Emma Graham-Harrison: Thank you so much, that was incredible. We're going
to go Ostap now. One of the things that's so extraordinary about how this war is
intersecting with culture is that it's reworking the entire cultural landscape in
Ukraine.People are literally changing the language they use to live their every-
day life. I've also heard people rethinking which artists belong in the Ukrainian
cultural tradition, and how they belong. I've heard people talking about decol-
onizing the historical tradition, which includes artists who may have writtenin
Russian but were fundamentally Ukrainian.

| wondered if you could talk a little bit about that, about how the relationship
withyour own artistic tradition and how Ukrainians are changing: how you think
about your heritage, what you want to read, what language you want to read it
in, what music you want to listen to, what visual arts you want to have hanging
in museums and taught at schools.

Ostap Slyvynsky: Thank you. It's a very complex question. We are really in the
process now - not only Ukrainians, but | think the whole world, at least the
parts of our globe which are interested in what is happening in Ukraine. All of
us are now re-reading, reinterpreting and rewriting the history of our relations
between Russia and Ukraine. It's very important to understand that Ukrainian-
Russian relations have never been equal; they have always been the relations
between the metropolis and colony. And it's not appropriate and it's not right to
put, mechanically, these cultures in one box as is very often being done. Even
now, today, the Nobel Prize for Peace, it also in some way illustrates this ten-
dency to put the cultures of Eastern Europe in one box, without a deeper un-
derstanding that this mechanical putting these cultures together reproduces..
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Without deeper reflection and reconstruction of these relations, it reproduces
these traditional colonial relations between Russian culture and the cultures
of Russianformer colonies.The colonies they wanttoregain, torestore as their
colonies.

Sothisisveryimportant onverydifferent levels, now that what we are observ-
inginUkraineis akind ofemancipation - averyactive emancipation - of Ukrain-
ian culture, Ukrainian language. On a linguistic level - this linguistic struggle is
very important. This change of use of some toponyms, for example, insisting
on using ‘Ukraine’instead of ‘the Ukraine’. This applies to different languages -
not [so much] in English, where the situation is not that bad. But there are other
languages where this colonial, very asymmetric, situation is somehow fixed at
the level of language. This is a task for writers, for translators as well, because
translation is a very important sphere of decolonization and bringing the cul-
turesinto an equal situation.

Ithink that one of theillustrations - and maybe not only the illustration, but also
the sources of sustaining this and preserving this colonial status of Ukraine -
was the problem with mutualtranslations. Mutual Ukrainian-Russian transla-
tions. Because languages and literatures, without a normal and natural mutu-
altranslation process, are not and cannot be fully independent and sovereign.
It was a very, very small number of Russian novels, Russian literary works,
translated into Ukrainian during all the years of Ukrainian independence, and
in the Soviet times as well. The situation with Ukrainian translations in Rus-
sia was also very bad, and being the translator from Ukrainian in Russia has
always been a struggle - insisting on the visible fact that Ukrainian literature
exists and it deserves to be translated. We cannot predict what will happen in
the next years. Unfortunately, now relations between Russian and Ukrainian
cultures are far from normal. What will happen in the sphere of coexistence
and relations between these cultures? It's very hard to predict. We'll see. One
day, probably, we will have to begin to bring things back to normal.

Emma Graham-Harrison: Thank you very much. | can imagine there would
potentially be some disagreement in future - we were talking earlier about
Ukraine reclaiming writers like Bulgakov or Gogol as Ukrainian - and that you
would see quite a lot of conflict, that there would certainly be people in Russia
who might be resistant to those writers being claimed as Ukrainian. But maybe
we can talk about that a little bit further.
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Diana, | wanted to talk to you about art as resistance. You've talked about how
the work you did at your centre, particularly with young people - this is the art
centre that Diana ran in Mariupol - helped some of them. They've talked to you
about how it helped them during these terrible weeks of the siege. Many of
them deported, forcibly deported to Russia. Perhaps you could talk about that -
how can art be an act of resistance? How can it help people endure some of the
horrors of conflict and war?

Diana Berg: Yes, | was running an art space in Mariupol, it was called - | can't
say ‘was’yet, | need to keep saying ‘is” it's called Platform Tu. We founded it with
some other IDPs from Donetsk, because I'm from Donetsk, and | had to relocate
from Donetskin 2014 and | chose Mariupol for - I don't know why. Just to be as
closeto myhometown as| could, without actually [having] the ability to visit. So,
yes, | was living in Mariupol since 2014 until this March. And yes, indeed, | was
witnessing arts at war - actually how our topic sounds - arts at war, because
we were in the war since 2014, we had this art space and we were fighting, pro-
moting human rights and freedoms, through arts, through local culture, local
activities and local initiatives and critical thinking, of course. In an industrial,
giant city twenty kilometres from the front line. So | have this experience of
running the only, maybe, independent art space in eastern Ukraine, closest to
war.

Last year we did, maybe, the most important project in the life of our space.
We tried to reach out to the audience that was underrepresented and invisible:
youngsters, teenagers, youth from underprivileged groups. And we can allim-
agine how many of them there are from families of vulnerable groups, let’s say.
And, actually, workers of these giant metal and steel companies, too. So what
| mean is there are [so many] talented kids - by kids, | mean, | don't know, sev-
enteen to twenty years old. So we wanted to.. | would say that Mariupol was
always a city that was fighting. Mariupol was fighting with volunteers, with pro-
test movements, pro-Ukrainian activities. It was always at war. But working
with the arts and culture was something that we.. We wanted to look further.
We wanted to look a couple of steps ahead because we really wanted to prevent
what happened in Donetsk. Because | really think that we did fail in Donetsk
with our protests, although we were running these pro-Ukrainian protests,
rallies and marches, and pro-Russians were killing us and injured us and so
on.Because we didn't know then how asymmetric our powers are.
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We wanted Mariupol to not have the same fate, destiny, as Donetsk. So
everything we did was trying to - through culture, arts, creative practices,
from the very simple to more sophisticated, like art residencies or projects for
aDJing school. We wanted to prevent the same thing that happened to Donetsk.
It was our major belief that we could do that. And you know that youth, those
youngsters, about 300 people, maybe, 300 teenagers that used to come to our
space, that used to love it and feel like home. They said that they felt like home
more than in their homes, where, for example, their parents are alcoholics or
all different kinds of stories. | will not fitin any timing if | keep telling the stories
of these kids. They were very talented. We loved them so much. And fast for-
ward to this spring. We lost connection with all of them, because we lost con-
nection with the whole of Mariupol when we escaped - we did break through in
March, with my husband, and lost connection.

But in several months we found out that most of those kids who came to our
space, they were, most of them, deported to Russia because they lived in these
districts, more depressive, far out districts. Then we did our best to bring them
-tosomehow organize evacuation for them, from Russia to Europe or to safety
in Ukraine. And when we spoke to them, finally - most of them are alive and
safe now - they all said, ‘It was you who made us confident, who empowered
us. It was there in your space that we learned that we matter.’ With just simple
practices like collage arts or, | don't know, exhibitions of their art, which was
not always good art, but just - bad artis also art, that's what | believe in. So still,
theyare artists. They said, all of them, ‘It was you guys who made us survive the
siege and occupation of Mariupol and empowered us. You made us survivors.
Those were probably the most important words | heard in this war.

Emma Graham-Harrison: Thank you so much. That’s anincredibly moving sto-
ry about the importance of art, not just for professional artists, but art within a
broader community and access for everybody. | thought perhaps now we could
just go back to Ostap - talking about how art helps people live through war,
process what they're experiencing. Perhaps you could just read us a couple of
entries from your Dictionary of War. Is that the right translation? Your new dic-
tionary of Ukrainian language at war.

Ostap Slyvynsky: Yes, | agree completely with Oleksandr when he referred to
Halyna Kruk, who said that in war time art has a very practical role. It has to
support, to help and to be atestimony, to be a tool for empowering memory, for
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memorizing things. Because very often the most important is the testimony
which is recorded immediately, during the events, not afterwards. Of course,
we will not forget what is happening now because it's unforgettable. It will re-
main in our individual memories and our collective memory for a long time.
But we will never tell about it the way we are telling about it now, when it's very
fresh. And this was my idea when | began writing the Dictionary of War, when |
was volunteering in Lviv in the hardest time, at the end of February and early
March, when we became a kind of humanitarian hub for hundreds, thousands
of people who were fleeing from the territories under the hard shelling and the
territories near the front line.

And it was not my first thing - to record. | was just doing very simple, everyday
things, but very necessary ones: providing people with information, providing
them with food, some hot drinks. But | understood very quickly that the people
also have another very important need, the need to tell stories. And | was, kind
of, an anonymous listener to them, someone who was the first person to hear
their stories. | could not use any voice recorder or even a notebook to make
some notes. | could only remember, later, at home when | was trying to write
these stories down. Of course, | could not restore them fully from the beginning
tothe end.l was recalling only the most powerful moments or the most moving
moments of the stories - or the moments which were unusual in each story.
Because to be honest, many of these stories were similar because of the simi-
larity of this horrific experience of these forcibly displaced persons.

When | collected some dozen or more of these stories, | began to look for an
appropriate form for these stories. | understood that it could be a dictionary,
or avocabulary. Because each of these stories is based on some words, or on
some word, which has changed its meaning, [or a] word which became sud-
denly important, or which is taken from some distant past, and nobody could
predict that this word could ever be necessary for us. Language reacts imme-
diately to such dramatic events as war. For example, who could predict that
phrases like ‘filtration can’ could be necessary for us now? That we would ever
use theminour lives. That it won't always stay in the history textbooks, but that
this word will become part of our everyday life. Or the term ‘Gauleiter’, which
we use to define the heads of the administrations of the occupied territories.
This is a word from the Museum of the Second World War. But we use it never-
theless. This is what is really surprising about language during war time. And
this is what the Dictionary of War is about.
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Emma Graham-Harrison: | wonder if you could read us one or two entries, if
you have them to hand? We can come back to you if not.

Ostap Slyvynsky: Yes, sure. The word ‘apples’. It's one of the first entries in the
English version of the dictionary, because of the letter ‘a’, and one of the last, or
maybe the last one, in the Ukrainian version because of the Ukrainian alphabet.
So alpha and omega of the dictionary.

‘Apples’. The story is told by Anna from Kyiv: ‘That night | fell asleep in the bath-
tub in a bucket of blankets and pillows. Listening to the most powerful explo-
sions here since the beginning of the war. Long ago, in a past life, | was crazy in
love. And we went to a house in the Carpathian Mountains. It was deep in au-
tumn. We fell asleep in an attic, in a bed that was not much more comfortable
than the bathtub, and | listened to apples hitting the ground everywhere in the
garden. The slamming of the large ripe apples continued at a measured pace
throughout the night.1 was happy. Now | fall asleep to the explosions. And | hear
those apples. | so badly wanted to be those garden apples hitting the ground
around us’

And one more story about the bath. It's interesting how the words repeat in dif-
ferent monologues. And we can see the different meanings they have in differ-
ent contexts. Anditalso shows the difference of personal experiences, but that
lots of the experience is very similar.

‘Bath’is a story [told by] Marina, who came to Lviv from Kharkivin the first days
of full-scale war: ‘We did not have a shelter close to us, so the bathroom was
our best hope. | never thought that our whole apartment could shrink to the
size of the bathroom. When the missiles started flying around us - first, sev-
eral houses away from ours, and then just two - | gradually stopped tidying up
the apartment and wiping the dust. As though giving up on it all. It seemed so
pointless to me. And then | told my bathtub, “Let’s hope you save me. OK?" When
a missile hit our yard, | was in the bathtub. Every single window was blown
out together with the frames; the kitchen, the bedroom, the whole floor was
covered in glass. | could never have survived anywhere else other than in the
bathroom. And guess what? Hot water came in the next day. | don’'t know why,
butit felt like an award for something. No lights, but hot water pouring from the
tap. | filled the bathtub with it and lit some candles. | found some aromatic oil
somewhere. | felt like the character in 1,001 nights, like Scheherazade. Only |
don’'t count nights any more.
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Emma Graham-Harrison: Thank you so much, there’s nothing to add. | know
Diana has a comment [and] I've got one other quick question for you, Diana. So
maybe I'll put that to you and you can wrap up your comment and response.

You were talking about your experiences at Documenta, which made me think
of a comment from Andrei Kurkov, who said, ‘We need readers now. The world
is interested in the word “Ukraine”, but is not engaging properly with our cul-
ture, with our country. | think you had an experience that echoed that, so per-
haps you could - | know you had a response you wanted to make - and maybe
talk a little bit about frustrations of Ukrainian artists at the moment about the
global response - and what you'd like to see in terms of interaction with, and
support for, Ukrainian culture during this war.

Diana Berg: Yes, thank you. Ostap, | thought about an entry for your dictionary
and it will be at the beginning of both the Ukrainian and English [versions], and
it's ‘art’. On 24 February we had the project of our art residency. And my first
thought when | woke up in the morning and Sasha told me, ‘Well, it started, the
war started,’ | was like, ‘OK, but what about our residency? Our artists have to
come and what then?  mean, should we cancel it or just postpone? And to this
day, we didn't start the art residency, but someone started art shelling. So art
now, since 24 of February, means for me the shortage of artillery. You know, so
art - when we talk about art, we have to talk about artillery. And that's until the
war is over. The best actual conceptual artist in Ukraine is our Army. So far, the
best art project made in this war Azovstal, and the defence of Azovstal. And
some other brilliant manoeuvres and heroism and examples of heroism of our
Army, volunteers, and so on. So that's why some artists, especially musicians,
just - they just collapse and cannot do anything, and | totally understand them.
So that's my entry about art. For you, Ostap, or for myself.

And about Documenta Fifteen, this year - probably everyone knows about
Documenta, it's a once-in-five-years [festival] which started in Kassel after
the Second World War as a response to the war. And this year, it was this sum-
mer, and it's ended already. Ruangrupa, the curators, they were focused on the
Global South and so many really important issues, but nothing about Russia-
Ukrainian war, nothing. There were no Ukrainian artists. But there was one
Russian artist.

So we somehow we managed to intervene - to make an intervention to Doc-
umenta, thanks to our partners at ZK\U Berlin. And they said, ‘OK, you can
come and do something.” And we were - we couldn’t propose any arts. ‘We’ is
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our Platform Tu, Kultura medialna from Dnipro, Totem from Kherson - regional
grassroots organizations - and Garage from Kharkiv. We didn't do any arts. We
couldn’t do any arts. It felt so silly to just come and say, ‘OK, here is our art of
Ukrainian artists.’ So we opted to talk, becauseinthe context of allthese letters
from German intellectuals who wrote to Berliner Zeitung and to other media
outlets with letters [urging] Scholz to not give weapons to Ukraine. So we went
there to Documenta asking German intellectuals, European intellectuals, to
talk to Ukrainians, not about us. Again, a little bit of a ‘Westsplaining’ and, yes, a
colonial approach.

So we did come and talk. Interestingly, on the last day... | cannot say if it was
successful or not, but we did talk. We did talk and we had a discussion, three
days of programmes - ‘Citizenship Ukraine’, we called it. And this veryinterest-
ing small case on the last day: we came to the centre of Kassel. We saw some
kind of a protest. And if there is a protest, | must be there. So we came and saw
people of third age - elderly people - holding LGBT rainbow flags and big ban-
ners saying ‘Don’t give arms to Ukraine, stop spending our money, blah blah
blah. Like some leftist, strange .. | don't know who was there. And we had just
come to Kassel from Berlin Pride, and we had this banner: ‘Arm Ukraine Now
and Make Pride in Mariupol Possible.” So we came back to them and said, ‘OK,
but, here. Here we are, Ukrainians. Look what we want.” So | think that was per-
fectly showing an illustration of this kind of dialogue. So we have to talk. Yeah,
just like Oleksandr said - we have to address Europeans.

Emma Graham-Harrison: Well, 'm hoping - | don't know quite how it works, but
if we have questions from the international audience... There’'s so much to talk
about onthistopic.Idon't know if anyone here has any questions that they’'d like
to begin with? [Oleksandr asks to speak]Yes, please - | mean | have many more
question myself!

Oleksandr Mykhed: Just two remarks. One for your question to Ostap about
decolonization. There is a really interesting mark in this dialogue between
Russian and Ukrainian literature, and there’s stuff mentioned like vice-versa
translations, like inthe old Soviet tradition, there are these so-called ‘fat’ mag-
azines - literary magazines that were printed in Moscow. So you would have
the in Inostrannaya Literatura, which is ‘foreign literature’, which is a really
great magazine where you would read Umberto Eco, Glinter Grass, all the fa-
mous guys during the Soviet era. And then you would have Druzhba Narodov,
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which is ‘the friendship of nations’ or something, which is for Russian writers
and some other bad writers from Soviet republics. So usually, after the fall of
the Soviet Union, for example, in the 200s, Russian translations of contempo-
rary Ukrainian literature would appear in Druzhba Narodov, not in the foreign
literature [magazine].

And there was this anecdote that at one literary symposium, Ukrainian writers
asked an editor of, Inostrannaya Literatura, the foreign literature [magazine].
When would Ukrainian contemporary literature appear in the pages of Foreign
Literature? You publish Slovak guys, you publish Czech guys, you publish Pol-
ish guys...but whenis our time? And the editor answered, ‘When you join NATO.
So | guess this is the time for Ukrainian literature not to be in the Friendship of
Nations, but to be in Foreign Literature.

Emma Graham-Harrison: | just want to follow up. It's interesting when you're
talking about this relationship - your own personal relationship with Russian
literature comes originally from someone who loved it very much, right? You
did your M.A.in Russian literature, that’s your background. But you said when
we were speaking earlier that you hope that your profession, your speciality,
will be a speciality in decline here in Ukraine.

Oleksandr Mykhed: | would be happy with that.

Emma Graham-Harrison: And as someone who's studied Russian literature,
you feel the events of recent years mean there is not a place for it in the way
there once was.

Oleksandr Mykhed: | have a great, really bright example. In my loss of faith in
the power of literature, | tried different ways of starting to read once more. And
that was something like trying to walk on two legs once again in the field that's
supposed to be like your natural field - like, this is your space. And so | tried
different ways. | tried to read the Bible. | tried to read comic novels, like graphic
novels. | tried different things. And at a certain point | thought maybe | should
try read the Russian classics: I'll be really angry at them and this will be re-
ally emotional, and | will try to do my best, and I'm in barracks and it gives me
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some power. And so | took the easiest one: | took Andrei Platonov, who is the
stylistic gigantic writer of the Soviet era, and | took his novel that is titled Che-
vengur. And | read two pages and | was shocked, because it starts as this story
of the declining Russian village where everything is so bad. It's 1928, 1929, just
before the Great Famine and the Holodomor. So it starts with the description of
the Russian village where everything is disrupted, everybody’s ill, everything
is so bad - just like right now. And in the especially severe winters they have
one only way to survive: they leave everything in their village and they go to Lu-
hansk, because they would usually find something to eat over there. And that's
just a normal way of living in the Russian village - to go to Luhansk because
these crazy Ukrainian peasants would usually have something to eat. And usu-
ally the kids, the youngest ones, they would just die - and who cares that they
die? Their parents will survive in Luhansk. Two pages of Platonoy, | said, ‘Whoa,
I'm not ready for this.’ Because this is - again, it works like 100 years, but [this
is still how] it works. This is the same kind of mentality. And | couldn’t force my-
self, even as a literary scholar, to try to regain this joy of reading through this
painfulness.

Emma Graham-Harrison: Thank you. So, do we have any questions here in the
audience? While those of you who might have questions think about them, | am
really interested about how current art, particularly literature, fits in this long
tradition of fighting against Moscow, whether inthe form of Russia or the Soviet
Union. | was in Kharkiv in March; | visited - for those Ukrainians in the room,
you know what I'm talking about, for non-Ukrainians online and in the room -
there’'s abuildingin Kharkiv called Slovo House. It’s builtinthe shape of the first
letter of the word for ‘word’ in the Cyrillic alphabet. It's an incredibly sinister
building because it was built to gather together the artists, the intellectuals of
Kharkivinthe 1920s and 1930s. It was ostensibly a very generous state project.
It's this quite beautiful building, built to incredibly high standards for the time,
almost luxurious inside. And it was presented to writers as a refuge; some-
where they could come and have good, quality, affordable housing. But the
building was laced with equipment for spying on everybody inside it. And of the
- Ithinkthere's sixty apartments, and | think from that building, thirty-four peo-
ple were either executed or deported. They were from a generation that came
to be known as the ‘Executed Renaissance’ because they were committed to
reviving Ukrainian culture, the idea of Ukrainian cultural identity. And they paid
for it very severely. We were shown around Kharkiv by a poet who was doing
Instagram readings every night of his poetry.
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And | just wondered - he took us to the Literary Museum of Kiev, which had all
these portraits of famous literary figures, many of whom have been impris-
oned or killed for their defence of Ukrainian literature. You know, going right
back to a figure like Taras Shevchenko. | just wondered how much has Ukraine
- how much do you feel that what’s going on now is part of a longer tradition?
And how much do you feel that Ukrainian artists have been bound, in a way, by
the need to fight against Russia, against the imperial power, before you can fo-
cus on your own creativity and your identity that for so long has had to be an
opposition to Russia, or an empire based in Moscow. Ostap, want to jumpin? Or
anybody here?

Ostap Sylvynsky: Yes, sure. | am absolutely, absolutely sure that what is hap-
pening now is the continuation of the same colonial or anti-colonial plots, the
same struggle. What | said about the words which we have to take out of some
archive or museum because we still need them, we still need to use them. The
same concerns the whole relations of Ukrainian and Russian cultures; we still
observe that, first, Russian culture and Russian literature is still being used as
a tool of political warfare and ideological war. Literature is not innocent. When
many defenders of Russian classical or contemporary literature say, ‘Please
leave literature alone. It is not involved in Putin’s war’ or ‘Please re-read it’ or
‘It's only being used but misused by Putin personally’. | wish it was like this, but it
is not. Unfortunately, a huge part of Russian literature is a part of this imperial-
istic propaganda machine. It was not written without this ideological intention.
[In] some of the authors and some works and some novels or short stories,
it's on the surface. And in some of them it lies somewhere deeper. But | think
that first Russians - the new generation, maybe, of Russian literary art critics
should re-read critically their own heritage. But also, | think that all of us, all
the people, all the nations who are feeling now threatened by Russia, Russian
propaganda, should re-read this heritage very critically, in a very independent
way, to unmask these imperialistic messages which are inside this culture. |
tried to convince my colleagues from, for example Foreign Slavistics to do it. |
think that it's very important in these communities, departments of Slavistics
and Russian studiesinthe world, andin Western countriesin particular, are the
appropriate communities which can do it. | think it's very, very, very important
for all of us, for the sake of all of us.
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Oleksandr Mykhed: One example of what Ostap said: if we took the brightest
literary star of Russian contemporary literature, the guy who they call the big-
gest promise, Zakhar Prilepin - he’s just a war criminal. He made a documen-
tarynovel about his battalionin Donbas with all the atrocities. And he says that,
like, normally on TV shows. And those literary critics who are supposed to be
the most famous literary critics in Russia, for example Galina Yuzefovich, she
did an interview with him for YouTube, | guess a year and a half ago. And that’s
OK for her because she tries to claim that in war he’s one person, in literature
he’'s someone else. And he did this great novel about Stalinist times - but he’s
Stalinist himself, in his daily life, in his practice. And now he is just the same
Gauleiter as the other guys. And he did that throughout - when the war started,
eight years ago. And he's supposed to be - | could not imagine the biggest star
of Ukrainian literature to be a war criminal. It doesn’t work.

On the other hand, answering your question about this feeling of the continu-
ation of tradition: for example, you mentioned in our pre-talk the issue of how
people challenge and choose their language after 24 February. They don’t want
to write in Russian, they don’'t want to speak Russian. But if we take the history
of Ukrainian literature, the Ukrainian language issue is usually one of the most
interesting in the biography of each writer, because there is a certain point
when they realize themselves as Ukrainian.

If we take Hryhir Tiutiunnyk, who is our best writer of short stories - he ‘found
himself’ as Ukrainian at thirty-two or thirty-three years old, when he finished
his MA in Russian Literature, and he served for four years in Vladivostok as a
sailor for the Soviet Army. And if we take, for example, Olena Teliha, who was
executed in Babi Yar by Nazis - she, by her birth, was Russian and she figured
out that she is a Ukrainian poet in her late twenties, and she died for Ukrainian
ideals.

This same goes for Kotsiubynsky, who is our best author of impressionistic
short stories. The same with Vasyl Stefanyk, who is from the western part of
Ukraine, but he usually had this out in his Ukrainian. Should he write more inthe
western Ukrainian language, or he should write in the normal, standard way.
And then you have Nikolai Gogol, who is the same, because his father, he was
a playwright who wrote his plays in Ukrainian and the Ukrainian language was
really obituary in the ordinary life for a small Nikolai Gogol. And if we take his
firstbookallthe epigraphsinthe beginning of the short stories, they are mostly
in Ukrainian, and that’s a part of his identity. If you translate the original syntax
of Gogolinto Ukrainian, it sounds more normalin Ukrainian than in Russian.
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And this is the stuff that's been happening throughout the centuries. This is
not even the part of this discourse [about] the metropolis or colony. This is just
regular practice for a lot of Ukrainian writers who discovered themselves. And
then if we take the recent history: for the last eight years, we have Volodymyr
Rafeyenko who was originally from Donetsk and who got the prizes for his
Russian-language novels. Then you have the novel, a really great one that will
be published by Harvard Ukrainian Research Institute in English, | guess, next
year, and that was published simultaneously in Russian and in Ukrainian. And
then he wrote a novel called Mondegreen in his way of finding Ukrainian lan-
guage. And then you have, for example, Olena Stiazhkina, who wrote her most
recent novel part in Ukrainian, part in Russian, again, as a way of gaining this
instrument of language. And this is just the same stuff that's been happening
for 150 years - trying to get identity through language.

Diana Berg: | just wanted to comment that, you know, reclaiming, regaining, re-
appropriating our identity for us, for Ukrainians, it's not a question. We are do-
ing it, doing it now. We are unlearning Russification. We are decolonizing our-
selves right now and we will totally - I'm positive that we are doing it at a good
pace now.Butthe otherthingis - the other questionis: how willit happenfor the
whole world? Because Europe, | don't know, let’s take the example of Germa-
ny - or maybe that’'s not the best example because of how nostalgic Germans
are with Russia, this guilt/fault/shame they feel coming from their history. But
OK, let's take any European country. Russia is still a big, powerful culture in the
whole narrative and discourse globally. And we need more Russophobia all
over the world. And | mean, seriously, we Ukrainians will have to teach people
all over the world to be Russophobic.

Oleksandr Mykhed: This is the kind that we can export all over the world.

Diana Berg: We will, yeah. Let’s.

Oleksandr Mykhed: Sorry for taking the mic once more, but [gesturing to Diana
Berg] | was thinking about the Ukrainian armed forces as artists, and | really
like that. I'll tell it to my guys - "You are the artists.’ But | think that next year’s
Nobel Prize for Peace should go to Valerii Federovych Zaluzhnyi and to Volo-
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dymyr Oleksandrovych Zelensky, who are the tandem that actually brings the
peace. [Laughter from the audience.]

Diana Berg: Butit'sinevitable. Russophobia will be inevitably everywhere if we
want to survive. Not only survive, but win, in this war against humanity.

Emma Graham-Harrison: | mean, | have to say - I'm going to be unpopular for
saying this, but | do worry about any situation where you have an idea to have
collective dislike of any group. That is a path that can lead to - of course, you
know, | totally understand why Ukrainians are angry that there is not more
voices inside Russia, more protests. Butl also - I'm just going to put it out there
that - andit’s your countryandyou're under attack.lunderstandit. But I do think
there’'saworryabout..Thiswar,toadegree, it comes from hatred of Ukrainians
and their right to exist. So | do think there’s definitely questions about that.

So we've got some questions from the audience. Fantastic. Guys, you waited a
bit long. We've only got fifteen minutes, but let's get in there while we've got the
fifteen minutes. Let's start over here with this lady.

Audience member: Just briefly, yes, because what you just said was what | was
thinking about. It's not my place as a foreigner - I'm from Scotland - to come
and say, ‘Oh, you shouldn’t be talking like that.” And ‘That's not going to do you
very good at all.” It's not my place. But | get what you're saying. One word that
- we're talking about language and how it changes in the time of war, and one
word that | heard a lot when | was in Ukraine in April and May and June was
‘neliudy’. And l understand why people are like - ‘not people’. | understand. This
was after Bucha. We have a deep need as human beings to feel like we ‘normal
people’ could never do something like that, and that the people who committed
these atrocities are somehow.. And | also heard a lot of people saying, ‘Theyare
genetically deformed, these Russians. Neliudy. They're not people.” And I'm not
saying everyone was saying this, but yes, this language is changing society. It
has elements of hatred init. And | wonder - as language changes to bolster the
feelings, it also can go down a darker path for the longer term.
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Emma Graham-Harrison: So that's a really interesting question. Maybe we'll
just get the other question at the same time and then you can decide which
ones you want to address.

Audience member: I'll be brief. | heard the discussion about Nobel, and I just
want to ask this question. As you know, today we heard the news about the No-
bel Prize and it was divided between the Ukrainian human defenders and Rus-
sia’'s Memorial [organization]. And speaking about culture, and speaking about
those caves and war and culture: lunderstand the position that now cultureis a
tool of war. But in future, maybe, do you feel it's possible to receive not only the
Nobel Prize for Peace, but the Nobel Prize for Literature, for Ukrainian artists
writing about war? Or not? Will this idea possibly be the topic for Nobel Prize,
not only for Peace, as we [already] got it, but also for Literature? Thank you.

Emma Graham-Harrison: So I'll let you guys jump in if anyone wants to answer
those questions. |l guessthefirst oneisinteresting; languageis atool of war. We
certainly see it in Russia, the perversion of language and propaganda. Are you
worried about that dark side?

Oleksandr Mykhed: Thanks a lot for that first question about [word]. This is a
really tricky one, because on the one hand it is much better to just call them
‘Russians’. Not ‘orcs’ or the other words that we like to use. Those are just Rus-
sians. And it really helps, in terms of - as | go deeper into contemporary Rus-
sian culture and what they have under the concept of ‘Russkiy mir’, and what
they see as the global Russian world of civilians from different countries, and
they consider them as compatriots, they consider them as [word]. Thisis a huge
danger for the whole world. | would not be so radical in what I'm trying to say,
but I'm trying to say that other countries, they don't realize the great danger of
this happening through the different instruments that this concept of ‘Russian
world’ is spread all over. If you take, for example, Zaldastanov guy, who's with
Nochnye Volki, the biker’s club, and they have these special marathons on their
Western Harley-Davidsons all over Europe, to Berlin, and to gain Berlin - each
Victory Day on 9 May they're supposed to manifest themselves. This is con-
sidered to be something to do with commemoration, this is considered to be
something to do with dialogue of cultures - and, usually, the normal European
countries would say, ‘That's OK, they have the right to do that.' But they use this
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as the political instrument, as propaganda. And that is why | consider this like
these atrocities just being made by Russians. Because there are a lot of them,
as they say, Russian world, they all are Russians.

Secondly, about the Nobel Prize. This has been a huge discussion for decades:
when will we have the Ukrainian Nobel laureate; we have four of them who
are almost Nobel laureates, and we really - we know that they deserve it. But
| guess this is, again, about our complex. At a certain moment of this war, | re-
alized that we don't need this. We all wanted, for example, a Ukrainian film for
the Oscars - and at a certain moment we said ‘Nah'’. At a certain moment, we
wanted to have a Nobel Prize for Literature. And then at a certain moment we
said ‘Nah’. It will just happen. And it is not a goal that is supposed to be, like, ‘We
will have the Nobel Prize for Literature in five years.” It doesn’'t work like that.
You have to put some money into translations in different languages. You have
to put money in the infrastructure, in the institutions, and support that on long-
term projects. And theninten, five, fifteen years you'll have the Oscars, you will
have the Nobel Prize, you will have the Venice Biennale, you have Documenta;
you will have everything - the Ukrainian world will appear.

Diana Berg: But first we have to enter NATO, right? [Laughter from the audi-
ence.]JThen we’'ll have all the Nobel Prizes and we will matter.

Oleksandr Mykhed: This is just a long-term project that we have to work on, on
a daily basis. And then that will happen.

Emma Graham-Harrison: We've got one very keen question, so we’'ll take that
and then maybe have final comment.

Audience member: | wanted to ask about buildings and architecture. Just be-
cause you were talking about Kharkiv, and I'm not sure how much of the con-
structivist architecture is intact and what'’s not. But in terms of rebuilding, do
you see a similar division in what you're discussing in literature about sort of
reclaiming architectural heritage as actually Ukrainian versus Soviet or Rus-
sian, and how the architecture of a rebuilt Ukraine has to express identity? So
do you see those similar divides in literature and architecture, and how are
those conversations developing?
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Diana Berg: | can say a few words about architecture in Mariupol. Our home
was hit with a direct missile, to the roof. Our Platform Tu was also hit - in the
roof. By Russians. All the city has vanished, because of Russians. Maybe that’s
alll can say about architecture. That's it. That's my input about architecture.

Oleksandr Mykhed: They have - one of their goals - | still don’t believe that they
have a strategy, but it happens that they [do] hit cultural heritage. They hit Grig-
ory Skovorada Museum, they hit the art museums, they hit cathedrals, which
are under the Moscow Patriarchate, but still they [attacked] these buildings,
schools... around 1,000 buildings of important cultural heritage or cultural in-
stitutions have been destroyed throughout this. So this is - I'm not sure that
| got your question right, but the answer is that everything is part of [a same
pattern] that's happening, maybe, accidentally. But | think still they have these
attacks on culture as well, on schools, on sports centres, on the Olympic base.
You would find it in each sphere, they tried to hit it and you could not separate,
like, ‘Oh, they hit only culture. They are trying to destroy everything.

Audience member:| guess | was asking: when you rebuild them, do you have to
decolonize the architectural styles in which you rebuild them as well?

Oleksandr Mykhed: Yeah, that's great. Thank you for a great question. That's
the [point] Emma mentioned, the ‘Executed Renaissance’, but it starts to gain
new colour if we call it ‘Our Twenties’ as a term for that period. So if we take
Our Twenties as the great renaissance of Ukrainian culture, Constructivists,
and if we take that on the basis - and we have this dialogue with the heritage of
Ukrainian great artists, it works. And it was actually done in different designs.
For example, for the national stand at Frankfurt Book Fair throughout these
years, after Maidan, they used some elements of that, and usually you would
have that in different fonts, for example, and the dialogue with the artists of
1920s. And if we say like ‘Our Twenties’. So you see again this dialogue between
the twenties - not the dialogue with the Executed Renaissance, with the almost
- the trying-to-survive renaissance. And this works in the different historical
circle way.
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Emma Graham-Harrison: Did you have anything else you wanted to add justin
response to any of those questions? Or we can wrap up if not.

Ostap Slyvynsky: Yes, | will add something briefly, referring to the first ques-
tion about these non-humans. Yes, | had enough time to think about it. | think
that for me is - Of course, it's a very good idea, and | agree totally with Olek-
sandr’s thought that we should leave the naming for them, we should name
them just ‘Russians’. This should be - they define themselves by their actions.
And for me, being outside of humanity means the impossibility to communicate
with someone. | have a feeling that | won't be able to communicate with any-
one who committed, or who approves, who supports someone who committed
such atrocities, like in Bucha or Mariupol. It'simpossible. Thisis from, maybe, a
communication and linguistic point of view. For me, this inhumanity means just
the impossibility to communicate.

Iremembertheidea-referringtothe arts - of a Spanish artist who wrote tome
with a proposal of some kind of artistic action which consisted of recording the
messages in Russian language, the messagesto Russian occupiers, which had
to be recorded and transmitted on the radio waves of the Russian Army, of the
Russian Army in Ukraine. So it should be addressed directly to the occupiers.
He described this idea; it's interesting as an artistic idea. It's interesting as an
ideaforsomedirectaction, as well. Butlunderstood - | realized in that moment
that | have nothing to say. It was after Bucha and after Hostomel. | understood
that | have no words for them. | don't use the words like ‘neliudy’ or ‘non-hu-
mans’. This is just not what the type of words | would use. But for me, that inhu-
manity means the impossibility to communicate. These war criminals placed
themselves outside the humanity, outside the space of communication, unfor-
tunately. And that's why Ukraine, on different levels, now refuses any talks, any
interrogations with Russia. It's impossible to communicate with them, with the
representatives of their elites, of their power, of their regime. What to talk about
with them?

And the second thing, a very short thing: | wanted to refer to what Oleksandr
said at the end of his of monologue about the Ukrainian world we have to cre-
ate. I think that we should create, recreate, build, democratic, open, very mod-
ern Ukrainein the world, but avoiding at any price creating ‘Ukrainian world’ as
something similar to ‘Russian world’, which is closed. Russian world is closed
just because it’s the world in the world. It's not something which can be - with
which you canbuild adialogue.ltcanbe onlyimposed. It canbe given as a pill, or
as some kind of instruction. Or, whatever, some kind of convex, a kind of closed
monologue. But we don't need Ukrainian world, no. | understand that this is not
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what Oleksandr said, but | just thought about it. No, let’s avoid Ukrainian world
at any price.

Emma Graham-Harrison: | just want to say thank you to this incredible panel,
it's been such a fascinating discussion about war, conflict... | wanted to leave
this discussion about what place art has in war and in a country - one of the
images that has stayed with me is the bombing in Ivankiv of one of the cultural
centres you were talking about, which was the Museum of Maria Prymachen-
ko, one of Ukraine’'s most famous artists. And when it was bombed by Russians,
on fire, townspeople in huge numbers rushed to the museum, rushed inside to
take those paintings out and saved them. They saved them all. And | think that
tells you a lot about how important culture is to people. Or at least to Ukraini-
ans. How much you value your culture, how important it is, evenin these times
of extremity. And | just thought I'd leave you with that image, which for me was
a very striking one, and say thank you again to our incredible panel for a fasci-
nating discussion. | hope everyone’s enjoyed it as much as | have.
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Yuval Noah Harari and Neil
Gaiman in Conversation with
Sevgil Musayeva

Sevgil Musayeva: Good evening, and | know it's good morning to you, Neil, be-
cause it's early morning in New York right know. My name is Sevgil Musayeva.
I'm the Chief Editor of the Ukrainska Pravda, and a Ukrainian journalist from
Crimea. Today, | think that we will have an absolutely fantastic discussion, be-
cause we have two brilliant authors. It's my pleasure, and | think everyone in
Ukraine awaits this discussion and awaits these authors.

| want to introduce Yuval Noah Harari, the great historian and bestselling au-
thor of a number of books, and Neil Gaiman, who represents himself as an au-
thor, screenwriter and storyteller. Of course, we will speak about your work,
we’'ll speak about the future, because we have this connection. And of course,
we will speak about, unfortunately, the situation now in Ukraine and the war in
Ukraine, because the full-scale war in Ukraine has been going for six months,
and every day it takes the lives of people. It destroys destinies of the people. It
steals their future. And what | want to start with - | want to start talking about
the future. What brings you together is an attempt to explain and imagine the
future, and it’'s about artificial intelligence, it's about technology. And up to now,
we have reflected a lot on these prospects, and it has caused fear as well, of
course. But we have, now, a feeling [of being returned] to the past, where we
had space for censorship or tyranny. And, unfortunately, war.

What do you think about this encounter with the past - and how far the current
situation is moving us away from the future that you've described already?
Maybe we'll start with you, Yuval.

Yuval Noah Harari: Well, you know, the past has a hold on us. | often think that
we are living inside the dreams of dead people: all these kings and leaders and
sometimes poets from hundreds of years ago, sometimes thousands of years
ago, that send their icy hands from the graves and still control our minds, still
control our thoughts and our behaviour. And as a historian, | think that the main
point of studying historyis not to remember the past, but to be liberated fromiit.
When | look at what's happeningin Ukraine, | see, really, millions of people who
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are struggling very, very bravely to liberate themselves from the past. And, on
the other side, somebody who is trying to drag them back into the past. Putinis
fighting this war in the name of all kinds of historical fantasies in his mind. But
above all, he really cannot let go of the past. And | think the one thing he fears
most about the Ukrainians is that they have a future, that they want a future.
They don't want to go back to the past.

Maybe I'll say just one more thing. A lot of people have been asking me also
what | think about the future of Russia. Will Russia ever be able to be, say, a de-
mocracy? And people say, no, it's impossible because of their history, because
of their culture or whatever. | think that Ukraine is the best answer to that. Be-
cause the Ukrainians and the Russians have been living under the same dicta-
torial and tyrannical regimes for a very long time. First under the Tsarist dicta-
torship, then under the communist totalitarian regime. And Ukrainians made a
choice in 1991, and again and again after that, that they want a different future. |
think that this is the thing that most frightens Putin and the people around him.
If the Ukrainians succeed in building a better future for themselves, then the
Russians would want the same thing.

Sevgil Musayeva: Thank you. Neil, what is your opinion? Do you think that it's
also like a battle between future and past, as Yuval talked about it?

Neil Gaiman: There’s an old English saying that those who cannot learn from
history are condemned to repeat it. And you definitely get the feeling right
now that, you know, a mere twenty-five years ago, people were talking about
the end of history. They were acting as if everything that had happened would
happen. We had all learned our lessons, everybody was getting along, the Iron
Curtain hadfallenand everybody was just going to be friends. We were going to
be heading off to a magical Star Trek future in which all kinds of people were on
the bridge of the Enterprise. And here we are now, in 2022, and we're definitely
making a mess of things. Everywhere we look, we're making mess of things.

Butpeoplearestillgood. And people - sometimes they’re misguided, occasion-
ally they're evil, sometimes theyre scared, sometimes they're trapped. But | do
feel like we haven't quite burnt up our options yet. And I think what’s happening
in Ukraine actually gives hope. When this kind of thing happened before, and
the tanks rolled in from Russia, that was it. Countries rolled over. They were
taken over. They were assimilated. This is something different; this is a stage of
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history that we haven't seen before. Thisis aresistance and aresistance that’s
working.

Now | hope it can be an inspiration in all the other places that we need to learn
from.Things like climate change, things like battling international fascism, ex-
tremism. Things like the mess that the long tail and the global village have led
us into, where, all of a sudden, extremists all over the place can talk to each
other and suddenly become a critical mass of extremists, rather than that
one idiot in the village who was well outhumbered by the nice people, and the
sensible people, and the sane people. | think we have a way to go. But | don't
feel like we've lost all hopes of the future yet. | think we're still progressing to-
wards a future, and the biggest question, | suspect, is whether our grandchil-
dren or our great-grandchildren will have a habitable planet, and whether our
great-grandchildren will have food sources and water sources. Because if
they don't - if rising sea levels and extreme climate messes things up - then
there’s going to be more wars. There’'s going to be more struggles for ever-de-
creasing supplies.

Yuval Noah Harari: If | may add something, connecting to something you said,
Neil. This whole idea of the end of history and its collapse - you know, as a
historian, what | find really, really, personally, terrible is this need to re-learn
the lessons again and again. It’s like you went to school, you had a lesson, you
passed the exam. You come back the next day .. and it's the same lesson! Ha-
ven't you learned anything? And no, we haven't. We've learned something, but
apparently not enough. And sometimes | feel, in the name of my profession, the
kind of professional failure of the discipline of history that we are apparently -
either we are not telling the story well enough if people have to kind of re-learn
the same...'Oh, again fascism? Again war? Haven't we been through this enough
times? Or the other option is that it's not really in our hands as historians. That
history is just too important to be left to the historians. So you have all these
politicians who are commandeering history and twisting it for their own pur-
poses. But still, as a historian, it's really, really so depressing that we have to go
through this again.

Sevgil Musayeva: | want to add something and | want to continue this path. Why
do you think humanity needs all these trials? Not only war - Neil mentioned cli-
mate change. We can also now start to speak about pandemics, we've already
lived one for two years. Neil, you just said that it's a big universe and it’s very
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dark, but at the same time you're thinking about hope. Where is hope here? Be-
cause we are faced with a lot of terrible changes. We don't learn lessons. You
saidit, Yuval. So, what is the purpose of all these events?

Neil Gaiman: First of all, the purpose of anything with peopleinitis beyond me. |
thinkyou can pointtothe purpose of anindividual. You can just about pointto the
purpose of a group. But when you start talking about countries and politicians
and huge populations..They wantto survive.They want to get through their day.
Most of them would like a roof over their head, and food, and for their children
to be safe - and after that it gets a bit mad. But | think that... hope? We have hope.
We have hope because the same tools that we are using to mess the world up
are the same tools that we use to fix things. And they are our brains. They are
our minds. Human beings are - we are fascinating, as a species we're fascinat-
ing. One reason why we're fascinating is because we have books, because we
have ways of keeping the knowledge of human beings in the past, of keeping
their discoveries, of maintaining them and building upon them. We wound up
in a place where we can do miracles. If you want to read the fairy tales of 500
years ago - there’s nothing that a fabulous magician could do in one of those
fairytalesthat we can'tdonow.We can get on our magic carpets - and they may
be planes, and you may be sitting there having to eat bad peanuts and squashed
in next to somebody who didn't wash - but you're still magically being trans-
ported across oceans in tiny amounts of time. The fact that we are talking to
each otherright now is amazing. Itis miraculous. And we must not lose sight of
that. We mustn’t lose sight.

Yes, climate change is terrible. Yes, if we don't do something, we may be doom-
ing the planet or dooming a significant part of its population. Will we do some-
thing? I don't know. Can we do something? Do we actually have the ability? Do
we have the knowledge? Yes, we do. We have lots of very sensible people out
there who've been saying for thirty, forty years, ‘OK, this is what we need to do-
ing order to stop this stuff.

Yuval Noah Harari: | think both of us, Neiland me, we are fascinated by mythol-
ogy and by the ability of humans to create completely new realities out of their
imagination. But perhaps I'm more sceptical or pessimistic about this abili-
ty, especially when people become very powerful and they can realize these
myths, these fantasies in their hands - this can become extremely dangerous.
It starts with, again, let's go back to the war. One way to understand this war is
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that - where did it begin? It began in the fantasies of Putin as a child, hearing all
these stories about the Second World War and dreaming about one day also
being this great hero who fights the Nazis. And eventually reaching the point
that he’s casting this fantasy on the world, not realizing that he’s also casting
himself into the role of the Nazis. But in his imagination - going back to being,
| don't know, a kid hearing these stories about the siege of Leningrad - in his
imagination, he’s recreating these fantasies.

Going from that all the way to new technologies that we are developing, that
are enabling us to try and realize our mythologies... | look at all the fascination
that many peoplein Silicon Valley and elsewhere have with the metaverse, and
have with transporting ourselves into a virtual reality world. For me, as a his-
torian and as a student of mythology, this goes back thousands of years to the
arguments of the early Christians about their theology and their mythology.
Because youhad one camp that believed that humans are bodies. And even Je-
sus himself, when he talks about the resurrection, he has in mind a resurrec-
tion in the flesh of the body. When he talks about the Kingdom of Heaven or the
Kingdom of God, he means areal kingdom on Earth with, you know, stones and
trees and all that. But there was another camp which [said] that the body is not
important. There is just an eternal, immaterial soul, that is who we really are.

And hopefully we'll one day be released from this material dirty, smelly, physi-
cal body and exist in heaven, in animmaterial realm.

And now we are at a point in history, thousands of years later, when this argu-
ment actually becomes a reality. It's not only a fantasy in the mind. When you
watch somebody sitting in a room with, maybe, some goggles, or maybe just
with the screen, all day. Is he trapped inside this small room? Or is he or she
liberated into the immaterial realm of cyberspace, of the metaverse? And this
theological battle from 2,000 years ago is now becoming a real battle about
what human life would look like in coming generations. And what is the role of
our bodies? Are they important in any way? Or is the point to release our mind,
our soul, from this? To exist in animmaterial realm.

Sevgil Musayeva: It's an interesting point, and | think that we can also start to
speak here about propaganda. You mentioned in the beginning of your speech,
Yuval, about the imagination of Putin. | think it exists from propaganda sourc-
es, and propagandais one of the core elements of this war; misinformation has
become a challenge to humanity. All this can be about human fantasy, and you
talked a little bit about it. And it's interesting because you talked about Putin
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and how he created his own imagination about Nazis in his brain. At the same
time, we have Neil, here, who has created beautiful worlds. How is it possible
that one imagination can destroy such countries as Ukraine, and anotherimag-
ination can build such beautiful worlds, as Neil does?

Neil Gaiman: | think it's the glory and the tragedy of human beings that we
have imaginations and that we can follow our dreams, but also other people’s
dreams. And there is the terrible side to that. There is the ability of people to
just go: ‘OK, right, everybody with blue eyesis abad person.’And suddenly all of
the people with blue eyes are being rounded up and put into camps. And on the
other hand, there are the things that we get right. | feel like democracyis anin-
credibly fragile idea: it's manipulable. When it goes wrong, it tends to go wrong
because democracyworksif you have aninformed electorate, but who is doing
the informing? How are they informed? Are they being lied to? Can you police
this? All of that kind of thing is happening. But you can still inspire people. You
can still get the idea across to people that they can be better, that they can do
better. And you can give them stories that they then can take and improve with.

Inever understand when people start talking about some stories being bad be-
cause they're escapism. I'm with C. S. Lewis and J. R. R. Tolkien when they said
the only people whoreally hate escape are jailers. Youneedto be able to escape
sometimes.If yourein anintolerable situation, here, | will give you a book, | will
give you a story that may let you out and away, just for a little while. My cousin
Helen died very recently at the age of 104, and she would have been a twen-
ty-two-year-old in the Radomsko ghetto in Poland during the war. The Nazis
had imprisoned them all in the ghetto. They had told them that there were to
be no books; if you were caught with a book, it would mean a bullet in the head.
Terrible things were happening. You'd get people being ... Anyway, awful things
were happening. But Helen, who was doing a sewing group - she was meant to
be teaching sewing and dressmaking to the little girls younger than her in the
ghetto, but she was actually teaching them mathematics and languages, and
she was determined to teach them what she could. She got hold of a copy of
Gone with the Windin Polish translation. And she would stay up late every night
reading a chapter or two chapters with her windows blacked out so that she
could read the story, and she would hide the book behind the loose brickin the
wallandreplacethe brick. Andthen whenthe girls camein, she would tell them
the story of what she had read in the previous chapter the night before.
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And just for an hour, every day, those girls in the ghettos whose parents had
already been taken off, many of them, and sent to the gas chambers, they got to
escape. And that facility of the brain, the fact that you can engage the imagina-
tion, is a gift that we have. It's something incredibly special. It sets us apart, and
it's aresponsibility. So as a maker of stories, as a maker of fiction, | feel like my
jobis always goingtobetotryandinspire,totryand give better ways, and to try
and teach. Evenif what I'm doing is just giving you a place to go and dream.

Sevgil Musayeva: What would be your response, as a historian, Yuval?

Yuval Noah Harari: About the propaganda - | think that the world, certainly the
West, has so much now to learn from Ukraine, on many levels, but also with
that. Because Ukraine has been subject to a very intense propaganda and dis-
information campaign in recent years from Russia, more than probably any
other country, and when Putin invaded, he expected his propaganda campaign
to be so successful that nobody would resist him. And | think even many peo-
ple in the West, even people in Ukraine, maybe, didn't know, and thought that
perhaps part of the population would welcome him. And it failed completely. It
completely failed. And when you see the problems we have in other countries,
like the USA, with disinformation campaigns, | think we should come and take
lessons from the Ukrainians. What did you do that was so successful that the
Russian disinformation and propaganda campaign completely - at least from
the outside, it looks like it completely failed?

With regard to stories and their power to do good, to do bad - many of the cru-
cialideas of humanity, they always have two sides. It depends how you tell the
story. If you think, for instance, about the story of the nation and nationalism
and patriotism: one way to tellitis that patriotismis about hating foreigners and
hating minorities and, you know, glorious fights and wars. These are the kind
of stories that Putin tells. And then you have the other story - that patriotismis
not about hating anybody. It's not a story of hate. It's a story of love. It's a story of
how you love a particular group of people in a special way. You care about them.
And therefore, for instance, in times of war, you're willing even to risk your life
for them, which is the story that now Ukraine is telling the world. But there is
no need of war. There is no necessary connection between patriotism and war.
Patriotism, ideally, is, again, an ideal of peace. That patriotism is paying your
taxes honestly so that other people on the other side of the country could get
good education and good health care and a sewage system. | think a well-func-
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tioning sewage system is a much better symbol for patriotism than these glo-
rious stories and flag waving and things like that.

Finally, Ithinkthatthere are specialmomentsinhistorywhenyousee this battle
very, very clearly. These are the moments that afterwards people tell stories
about for generations and generations. When | look to the future, I'm convinced
that Ukrainians will be telling stories about what has been happening in these
few months for many, many generations to come. If you want to get into the sto-
ry, thisis the moment. Thisis the moment that will be told about. And people like
Neil and people like me [will] be writing history books and writing novels and
fictional stories and TV shows - and whatever they will be - in the future, again
and again, about what happened in these months.

Sevgil Musayeva: | want to think a little bit about imagination and about the fu-
ture. Maybe, Yuval, we'llimagine you as a historian from the future -what would
you tell the future generation about this war? About what happened in Ukraine
in 20227 And you, Neil, you are in 2022. Could you try to talk about how events
now, in Ukraine, and not only in Ukraine, will affect the future of humanity?

Neil Gaiman: | mean, we don’t know. But what we hope, and that's the best you
cango for, is.. As a writer of fiction, you sit there and you go: ‘If only, and, ‘If this
goes on,” and ‘What if? And part of my huge ‘if only’ right now is - if this goes
on, Ukraine will defeat Russia. The Russians will have to reconsider Putin, for
a start, but also reconsider the system they've got of oligarchies, of extortion.
You've got a country that should be a very rich country that keeps being bled
dry by people who comeinand move the wealth out of the country. And then the
country itself fails.

| love the idea that a functioning sewage system is actually telling you more
about the state of civilization of a country than whether it has tanks and flags
waving. | was reminded of the anthropologist Margaret Mead’s comment that
the point [at which] you know that civilization is happening is the point where
you find skeletons with healed broken legs. Because if you have a skeleton and
ahealedbrokenleg,itmeansotherpeople looked after them. Other people went
and got them food. Other people cared for each other. Because if you are out in
the wilderness and you're on your own and your leg is broken, youre dead. The
only way that bone gets to healis if other people care. So, for me, everything, in
terms of how people view what’s happening now is: if Ukraine goes under, then
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one more light that should be a light of hope goes out. There is less hope in the
world. There is less joy in the world. And our protections against totalitarian-
ism are lessened.

Just as they were lessened by Trump, by the events of 6 January. Just as they
were lessened by some of the bizarre things that have been happeninginthe UK
overthe last sixor sevenyears, where things that make no sense happen, con-
tinue to happen, and the country looks around astonished. But for me one of the
great things about Ukraine right now is it didn’t go under. The lights didn't - ha-
ven't gone out yet. And | hope they never do. | hope those candles keep burning
andinspire other candles to burn, and other lights to stay on around the world.

Yuval Noah Harari: Well, for me too - it's impossible to know how future his-
torians will tell the story because it's not over yet. You always have to wait to
see what will happen next. | do hope that they will tell the story of this war as
a turning point, not just for Ukraine, but for the world as a whole, as a turn-
ing point, hopefully for the West. The biggest problem that the West now has
is its own internal culture war. It's tearing itself apart over things that... | don't
understand. The actualideological gap is much smaller than in most previous
eras, yet the level of animosity and hatred and inability to have a conversation,
it's really astounding. And | hope that the war would serve - it's not happening
so far, but we can hope - that it would serve as a wakeup call to end the culture
war within the West. Because the West is still the most powerful bloc in the
world. You think about Russia - the Russian economy is smaller than the Italian
economy; in economic terms, it's about the Netherlands and Belgium put to-
gether. If the world... if the Western bloc - Europe, the United States - and cer-
tainly if it keeps its ties with other democracies around the world, if it doesn't
disintegrate, [then] it doesn’t need to fear anybody in the world. So | hope we’'ll
see the end of this internal culture war.

| also hope that it will be a turning point for Russia. That the Russians will re-
alize it. As Neil said, it's a very rich country in resources. It's also a very rich
country in human resources, very well educated. Yet most people are so poor
in terms of the services they get - healthcare, welfare and so forth. | hope they
can they can turn this around. | also hope that this war doesn’'t sow the seeds
of future hatred. Often, in history, one war sows the seeds for another. | hope
it doesn’t happen this time. That, at least on our side, we keep the door open.
You can have very little hope for this regime, but for the Russian people, | hope
that we can be, again, part of the same group, of the same family of people. That
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this is not a war against them. And I'm disturbed when | hear people saying that
we need now to boycott Russian culture, for instance, not to read Tolstoy and
Dostoyevsky, not to hear Tchaikovsky. This is terrible. First of all, it gives Putin
ownership of Tolstoy, as if this is his book or this is his author. And secondly, itis
sowing seeds of future hatred and future conflict. So, again, we can’t do this for
the Russians, they have to do it for themselves. To choose differently, to change
their future. But we must always keep the door open for that.

Sevgil Musayeva: Actually, that was my next question. It was a question about
books and Russian literature, because we're having a big discussion [about
this] now in Ukrainian society. Part of society thinks that it's also a part of co-
lonial culture, and the colonial influence of Russia. Because you don't have,
for example, monuments of Lord Byron in each city in Ukraine, but you have
Pushkin monumentsin each city in Ukraine. And it means it's not about culture,
it's more about influence, it's about colonial policy. Yuval, you mentioned in an
interview with Mikhail Zygar that the last book that you read was in Russian lit-
erature. And you, Neil, visited Russia a lot of times, and | know about your, not
love, maybe, but respect for Bulgakov, who is actually a Kyiv-born author, but
at the same time Russia wants to privatize him as well. And we're having a big
discussion about him as well.

My question: what to do when books bring pain to an entire nation? Because it’s
about Ukrainians now. They feel pain when they.. You know, my mum, she left
Crimea - occupied Crimea, | am originally from Crimea. And when she left, she
moved to Kyiv, she left all her Russian literature books, unfortunately, in her
place. Because it was about pain.

Neil Gaiman: | think that has to be something that’s up to the individual. And |
think, you know, what you were talking about Bulgakov, where it’s like, well -
who wants to claim a writer? Who gets to claim a writer?

| think there are very few writers of fiction who are writing as representatives
of a country. We write as human beings, we write as part of the human race.
And if we make things that last and if we make things that matter - whether it's
music or whether it’s literature, or whether it's great paintings - there’s a level
on which we have to always be seen as doing that as part of the human race and
adding to the culture. Having said that, there are places where | wind up having
huge discussions with myself about what do | believe? Where do | go with an
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author? | have friends who are Jewish who cannot listen to Wagner. Who just
go, ‘No, he was just too far over.’ | look at someone like Ezra Pound, who on the
one hand was an astonishing modernist poet, was huge, and important, and on
the other hand, really was a Nazi, an anti-Semite. Appalling. Not a good person.
And where do | stand on Ezra Pound? | absolutely appreciate the beauty of the
poetry.labsolutely appreciate his partin what happened to poetryover the last
150 years - whereitbegan, whereitis now. And Pound plays a huge partin that.
Andlcanalso go:‘And he was awful.

| think that all of that - I don’t think we get any free passes. By the same token, |
think that if you want to go, ‘| will not read this author because they are German,
because they are Russian, because they are Irish, because they are American,
because they are Korean', you are limiting - youre cutting yourself off from
part of humanity. Because artists who create great work - they are doingitas a
representative of the human race, rather than as arepresentative of a political
party that exists right now.

Yuval Noah Harari: It's complicated. On the one hand, it's very clear that, very
often, imperial and colonial projects - they make use of art, they make use of
artists. You put the statue of this author in every city, you force all the students
toreadtheir works: this should be resisted, of course. But onthe other hand, we
shouldn’t let them own - just because they say, ‘We now own it" - we shouldn't
cooperate withiit.

There was this famous incident, | don't remember who it was, but somebody
who wanted to disparage African culture, and [they] asked rhetorically, ‘'Who
is the Tolstoy of the Africans?” Meaning that no African author is coming even
close to the kind of work that Tolstoy created. And | think it was Ralph Wiley, an
African-American journalist, who replied in a beautiful way. He didn't fall into
the trap of, ‘OK, let me make you a list of great African writers and let’s have a
fight. Who is bigger?' No. His answer was, ‘Tolstoy is the Tolstoy of the Africans.
He doesn't belong to the Russians. He doesn’t belong to the West. He belongs to
all humans. What he writes about - the human emotions, the conflicts - it has
relevance to everybody. | mean, he himself was influenced by so many people
from other nations, from other cultures.

Going back 2,000 years, you have the - | think it was the playwright Terence
who said: ‘I'm human and nothing human is foreign to me.” As a human being,
all human creation is my legacy. In the same way that, as humans, we inherit
even more than just all human creation - we inherit evolution. We inherit our
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emotions, love and fear and so forth.They're notinvented by any human poet, by
any human culture. They come from millions of years of evolution, and they are
what makes who we really are deep down. So, | think we should be very, very
careful about cataloguing. Because it’'s not just - why focus on artists? What
about games? What about food? OK, so the English invented football, so, | don't
want to play football. Chocolate comes from Central America - it's not a Jewish
food, | won't eat it. | mean, if | only had to eat what Jews discovered, if | only had
to read Jewish books, my life would be very, very poor. | probably wouldn't be
able to live at all, because most food wasn't discovered or invented by Jewish
people.

So, yes, on the one hand, when a government, and especially an imperialist or
colonialist government mobilizes artists and art as part of a colonial project,
this should be seen clearly and resisted. But beyond that, | don't think that we
should cut the human cake into these pieces and say, ‘Only this is mine, and |
reject everythingelse.

Sevgil Musayeva: | want to continue the discussion of anti-colonial war, be-
cause the war in Ukraine is essentially anti-colonial. Do you see a place for
a phenomenon like colonialism in future? And what will be the basis for such
states, if they would exist in the future?

Yuval Noah Harari: Neil, do you want to go?

Neil Gaiman: You go first on that one. As a historian, | will definitely let you pave
the way on that.

Yuval Noah Harari: So there are still many colonial projects in different parts
of the world today. But we are also seeing - and I'll say one more thing about
it: | hear voices in the West, especially from the extreme left, who say this is
animperialist war of the United States. And I'm absolutely amazed, sometimes,
how these people can come up with these things. It's Russian bombs falling on
Kyiv and Kharkiv - how can you say it's an imperialist American war? | mean,
how twisted. You've forgotten what imperialism meant originally. Originally
imperialism - Roman imperialism - the legions come, take over a province, a
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city, burnit, killthe people, turnitinto a province of Rome. This was the original
meaning of imperialism. Then in the twentieth century, as all kinds of thinkers
started to elaborate on the meaning of imperialism and say, This is also impe-
rialism. Andthisis alsoimperialism.’And at some stage they forgot the original
meaning of the term. What Putin is trying to do - this is the source. This is the
original meaning of imperialism. And if you can’t see that - all your talk about
imperialism and colonialism, but you just don’t understand anything.

Ontheotherhand, yes,imperialismand colonialism cantake up new forms. And
one particularly dangerous form, which might be the future face of colonialism,
is something that we can call data colonialism. Old-fashioned colonialism, like
what the Russians are tryingto do, is based on sending the soldiersin. Data co-
lonialism is based on taking the data out. You have, now, several corporations
and governments harvesting the entire data of the world, and this could be the
basis fora new kind of imperialism. Just imagine a situation in, maybe, twenty
years, when the entire personal data of every individual in the country, every
politician, every journalist, every judge, every military officer, is held by some-
body in a different country. Then that country is no longer really independent.
It's now a data colony controlled from afar. If you have enough data, you don't
needto sendinthe soldiers.

Control of data also means control of attention, as more and more people get
their news from these digital sources. If you're in a country that has to decide
what its views are on the Russian invasion of Ukraine, and part of the popu-
lation gets their information, their news, from all kinds of websites that flood
them with disinformation, then, again, you don’'t need to send in the soldiers in
order to change the policy of that country. You just need to control people’s at-
tention, and it's enough.

Sevgil Musayeva: Neil, do you want to add something?

Neil Gaiman: There’s not actually a lot that can add to that. | do feel like we are
entering a world in which there is the possibility, perhaps even the probability,
that these mega corporations are going to essentially become the new coun-
tries. That the roles that have been held by countries and governments over
the last 2,000, 3,000 years... You know, the monstrosity that is Facebook, the
hugeness that is Amazon. These kinds of companies - Google, which started
out with a policy of ‘don’t do anything evil’ and roundabout year seven quiet-
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ly dropped ‘dont do anything evil’ from its list of core precepts. They went, ‘Oh
yeah, well, actually, people can work out sometimes." They or their succes-
sors may well become the entities that we do wind up bowing down to, that do
control our lives in ways that a country cannot. And we may wind up in places
where we are simply trying to make sense of a whole new kind of world.

Having said that, I've been fascinated for years by the Russian bot farms. By
the idea that one of the things that Russia has been enthusiastically doing for
the last decade is starting up.. People whose job it is basically to have argu-
ments online, and not even necessarily on one side or the other. | was talking
to somebody from Cambridge University whose job was analysing where the
bot arguments were. And they mentioned some of the arguments online about
trans people - and you got the Russian bot farms coming in enthusiastically on
both sides. What they wanted to see was people arguing. What they wanted to
see was people radicalizing, and splitting, and taking things that maybe they
hadn’t had real opinions on or cared about, and suddenly fragmenting and go-
ing off into their separate corners. About that and about so many other things.

Inthe same way that in Gulliver’s Travels by Jonathan Swift you wound up with
two political factions based around whether or not you opened your boiled egg
from the big end or the little end, and they became the political groups and they
hated each other. And just the idea that you can take a tiny difference of opinion
and magnify itinto something that allows a wall to come tumbling down and for
youto moveinandtake over and controlthe discussion. If you're controlling the
discussion, you're controlling what's going on inside people’s heads. The fact
that Ukraine is still out there resisting and winning proves that actually this is
not as entirely successful a strategy as, perhaps, the Russians thought.

Sevgil Musayeva: | want to ask one last question. You both mentioned the end of
history and the famous book by Francis Fukuyama. And, actually, today I read
his last column about Ukraine and he mentioned that he feels a lot of inspiration
about what's going on. | will ask only one simple question: Will these events in-
spire you for your future books? How do you see it? Will they affect your future
books? And do you have plans for future books from this situation?

Neil Gaiman: As a writer of fiction, my job right now is to teach and inspire peo-
ple, and to change minds and win hearts in ways that are never didacticand are
always pleasant. From that point of view, | very much feel like the entire state
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of the world, both positive and negative, both Ukraine, climate change, the rise
of American fascism, the mess that the UK has got itself into - everything is
grist to the mill. Everything is part of what I'm going to have to accept and hold
onto. ButI'm also - | know myself well enough to know that the ways that it may
come out might be talking about ... a short story about the rocks and the stones
of Scotland 12,000 years ago, and the first people to arrive there heading west
from Germany and what they saw. Because that's how fiction works for me. It's
a process of acknowledging things, accepting things. And what you get out on
the other side is never predictable.

Yuval Noah Harari: The events [have] emphasized for me the importance of
teaching history, and the importance of teaching history in the right way, in a
correct way - because of the way that the war has been justified from the very
beginning, and still now, by false historical narratives. It's like somebody is
coming and stealing my property, or my hobby, or my profession, and is us-
ing itin a terrible, terrible way. And the need to reclaim it. It's very, very diffi-
cult because, as | said, history is too important to be left to the historians. The
politicians always try to reclaim it and twist it for their purposes, but it means
that historians need to redouble their efforts to do better research, write bet-
ter history, and in particular to reach as wide an audience as possible. It's not
enough if we teach professional history to a limited circle of students in univer-
sity, or if we write articles and books that a limited circle of other professors or
history buffs read. We need, in this sense, to also collaborate with people like
Neil, and learn how to tell history in a way that would reach many more people.
And would thereby serve as a kind of shield, as a kind of wall, against the mis-
appropriation of history by politicians for criminal purposes. | think that this is
the main lesson that I'mtaking fromit, in my writing. | hope that other historians
will also make this effort, because—

Sevgil Musayeva: | hope Ukrainian historians will hear you, too.

Yuval Noah Harari: Yes, but historians all over the world. And, as | said at the
very beginning, the main purpose for me of writing history is not to remember
the past. It's not to remember all of those kings and battles and events centu-
ries ago, or even a few years ago. That’s not important. What is important is to
liberate ourselves from the past - in the sense that we understand that we al-
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ways have more options. The history of a certain country - it influences it, of
course, but it doesn’t determine a single future. We always have more options
than we think. | think this is the most important lesson of history.

Sevgil Musayeva: And we also know that future always defeats the past, so we
know exactly who will win this war. Thank you for this incredible conversa-
tion. Thank you for your time. I'm really proud that you are guests at this Lviv
International Book Festival. It'simportant for all Ukrainians, and | think not only
Ukrainians, for all free people, and for people who love books, who love read-
ing. Thank you so much for your time.
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The ldea of Europe

Participants: Misha Glenny (Chair), Tetyana Oharkova, Philippe Sands,
Volodymyr Yermolenko
Pre-recorded video message:Pavlo Kazarin

Misha Glenny: Hello and welcome to this session at the Lviv Book Forum on
Saturday morning. Let me introduce myself. My name is Misha Glenny. | am Di-
rector of the Institute for Human Sciences, the Institut fiir die Wissenschaften
vom Menschen, in Vienna. The IWM is a co-sponsor of this panel, in part be-
cause we have one of the largest academic research programs on Ukraine,
in Europe, outside of Ukraine itself, called ‘Ukraine in European Dialogue’. In
addition, since the invasion of February this year, we have started up a pro-
gramme called ‘Documenting Ukraine’, in which we issue grants to Ukrainian
writers, artists, intellectuals, filmmakers, journalists - to assist them in the
recording of the testimony of what is happening in Ukraine at the moment. For
that reason, | have come here with one of the so-called permanent fellows at
the IWM, Kate Younger, who's here in the audience. Kate is not only a brilliant
Ukrainian speaker, but of several other Slav languages as well, and she heads
our Ukraine programmes and she’s a very valuable person to know in general.

We are here forapanel called ‘The ldea of Europe’, which of courseis a complex
and in some respects a vague title, but it enables us to address a series of dif-
ferentissues of relevancetowhatis goingoninthis countryandindeed outside
of this country. For that, we've got a very distinguished panel whose bios | will
read out quickly.

Volodymyr Yermolenko - I'm afraid my struggle with the stress of the Ukrainian
language remains astruggle, soifl getthe pronunciation wrong, please forgive
me. Volodymyr is an Ukrainian philosopher, a journalist and a writer, Doctor of
Political Studies from France, a Doctorate in Philosophy from here in Ukraine,
Analytics Director at Internews-Ukraine, Associate Professor of Kyiv-Mohyla
Academy, winner of the Myroslav Popovych Prize 2021, the Petro Mohyla Prize
2021, the Yuri Shevelyov Prize 2018, Book of the Year Prize in Ukraine in 2018
and 2015. So, obviously, sensationally competent. Co-founder and author of the
podcast Kult Podcast and Explaining Ukraine, which is in English for the Eng-
lish speakers here, and he’s been published widely in Western publications.

Then we have Oharkova, who is a Ukrainian literary critic, a Doctor of Philoso-
phyinLiterary Studies, and specialistinthe field of literary theoryinthe history
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of French literature. In 2020, together with Volodymyr (who she’s married to, |
have to say this now) started Kult, the podcast I've already mentioned, which s
dedicated to defining epochs in the history of culture and cult authors who've
had significant development on literature and culture.

Finally, to my left is Philippe Sands, who, if you come from the United Kingdom
or France or indeed many other countries, including Ukraine, is a very well-
known character. He is a British-French practising barrister at Matrix Cham-
bers and a Professor of Law at UCL, University College London. He is also the
author, incidentally, of East West Street, in which Lviv features centrally, and
if you haven't read it, that's the first thing you should go and do once we've fin-
ished this panel. He appears before the International Criminal Court, the ICC,
and the International Court of Justice. East West Street has won the Baillie
Gifford Prize, which is the biggest non-fiction prize in the United Kingdom. So
many congratulations for that.

Before we go on to the substance of our discussion, we're going to hear from
the Ukrainian journalist, publicist and philologist Pavlo Kazarin, who published
an award-winning book in 2021, The Wild West of Eastern Europe. Pavlo is on
the front line, fighting, defending Ukraine at the moment with the territorial de-
fence forces of the Armed Forces of Ukraine, so he cannot be with us. He's on
the easternfront, but he has verykindly recorded a video for us to watch, which
we're going to watch in advance of the discussion.

* k¥

Pavlo Kazarin [pre-recorded video]: Hello, my name is Pavlo Kazarin. | have
worked in the journalism sphere for eighteen years, but for the last seven
months | have been a soldier in the Armed Forces of Ukraine. In 2014, when the
Russian Army was seizing Crimea, it seemed to me that there was a lack of un-
derstanding that one just needs to dot the i. | was then writing texts and join-
ing broadcasts. Butin 2022, on the second day of the full-scale war, | joined the
Army. This time everything is crystal clear. If something needs to be explained
to someone, then, there is no need to explain.

Our Army suddenly turned out to be the most ‘people’ Armyimaginable. Only we
have a circus mime and a school teacher with deer eyes standing at the same
checkpoint. Only we have a machine-gunner dad and a sniper daughter serving
in the same unit. Only in our country a mother takes up a weapon to revenge
her son, who died at the front. By the way, there are two gay men servingin our
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battalion, we stood in the same line with them at the military commissariat. The
former disputes are gone, they no longer mean anything. | joined the Army vol-
untarily because some questions cannotbe answered with words; one canonly
do this with deeds. For example, answer to the question: ‘Are you a patriot?’

However, this war can force usto give answersto very different questions. And
notonly about our personal patriotism. Because thiswar directly concernsval-
ues - those values on which the modern civilized world was built. We are now
answering the question: ‘Can war be atool of politics? ‘Can borders be changed
with the help of weapons and violence? If Russia gets its way, it will mean that
everything is allowed. We are now defining what Europe is. Is it geography? Is
it the standard of living? Or is this a democracy capable of remembering the
lessons of history and drawing conclusions from them?

Seven months ago, history once again presented each of us with a choice. And it
willno longer be possible to put an equals sign between truth and lies, between
those who want to killand those who defend themselves from the killer. The fu-
ture of the whole world depends on the fate of my country. The finale of our war
will determine the contours of our future. Contours of what we consider good
and what we consider evil. | don't want the world to unlearn how to distinguish
one fromthe other. Thatis why |l am now wearing a uniform, as are hundreds of
thousands of my fellow citizens. As | have already mentioned, some questions
cannot be answered with words. One can only do this with deeds. This is our
answer.

* K X

Misha Glenny: Well, that's a very powerful start to our session. Tetyana, I'd like
to start with you. Pavlo posed the question of what is Europe, and gave three
possible answers. How would you answer that question in terms of Ukraine’s
experience and what Ukraine contributes to Europe?

TetyanaOharkova:Yes, thankyouvery muchforthis question.AndIwould agree
that Pavlo’'s speech was extremely powerful, in terms of his action, which has
already lasted seven months. His question was whether Europe is geography,
whetherit's a political entity, or values. We followed closely the story of Ukraine
and Europe, starting from the Euromaidan times, 2013 and 2014. We were there
at Maidan, and | personally started working at the Ukraine Crisis Media Center
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at the time. We were trying to communicate what was going on here in Ukraine,
abroad, specificallyin France, but also in English and in German language. And
| do remember a lot of difficulties explaining, back then in 2013 and 2014, what
Euromaidan was about and what this fight was about. That it was not only about
the annexation, the illegal annexation of the Crimea; and the aim of the Russian
Federation was not only to control Horlivka or Donetsk or any tiny village in
eastern Ukraine. It was a huge challenge to the European continent, to Europe-
an security, and to the European idea and values. | do remember a lot of prob-
lems explaining that back then - in 2014, and then in 2015 and 2016 - because a
lot of Europeans we talked with at that time considered this conflict to be a local
one. And, at the time, part of Ukrainians also considered it to be a local conflict
- it was not damaging the life of people in Kyiv, orin Lviv, orin Ternopil. It was a
local conflict somewhere over there, in the east.

But with time, in 2022, there is nobody in Ukraine who doesn’t understand what
the conflict and what the war is about. And we also feel that our European
friends, European partners, and Europeans in general - they've started to un-
derstand what the waris about. It's not about the control of the Zaporiyia region
orthe Khersonregion or Crimea or Donetsk or Lugansk, which areillegally an-
nexed in recent weeks by Vladimir Putin. This is about rules and this is about
values. This is about the right of a country to aggress another country, to an-
nex territories, to kill people thousands of people - thousands Ukrainians have
been killed now. But also about the right to do so. And it's also about impunity
- an important subject, maybe we’'ll be discussing it later. Russia tries to show
that there could be impunity for one countryin aggressing other countries. And
Europe, theidea of Europe.

Thebiggest challenge nowisto answer the question of whether we are, togeth-
er, strong enough to stop this right to impunity of one country. This is about val-
ues.Thisis aboutideas. But as Pavlo said, thisis also about actions. This is also
about our capacity to stand with Ukraine and around Ukraine and to stand in
this idea of defending the right to live. | would not say that Europe is only about
standards of living, but the right to live freely in your own country and the right
to defend your land against thisimpunity. And | would say - I'll be finishing here,
we'llmaybe discuss it to make it more vivid - | would say that the mainidea, the
main challenge for Europe now is to show that we are strong enough. We are
not afraid of this aggression. We are not afraid of even these dramatic nuclear
threats. And we can stand together to face this danger and to win this war.
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Misha Glenny: Thank you, Tetyana. Volodymyr, responding to that: how do you
think the rest of Europe has perceived what is going on? Do you think, as Tetya-
na hopes, that Europe understands what is happening in Ukraine, as an attack
on other European countries as well, and that it has an obligation to Ukraine as
aconsequence? Doyouthinkthatthatis aprocessthatis happening elsewhere
in Europe?

Volodymyr Yermolenko: | think that a European idea is based upon two ethical
systems. | would call it the ethics of ‘agora” and the ethics of ‘agon’. These are
two ancient Greek concepts. Agora is a marketplace where you exchange; the
main idea is to exchange, not only goods, but everything. So, this is a place for
compromise. Agonis aplace whereyoufight. Andagonis a place where you ei-
ther win or lose. And | think the sound society is based upon the combination of
the two. A society should be based upon the idea that we should seek compro-
mise as much as possible. But we understand that there is a red line, [beyond]
which compromiseis not possible.Because every compromiseis an exchange.
And you cannot exchange human life, for example. | would also call it - agora
is a bourgeois ethos, and agon is a warrior ethos, or knightly ethos, whatever
you might callit. And after the Second World War, understandably, Europe was
thinking that the time of agon was gone. And therefore we should rather build
this space of infinite dialogue. The major philosopher who described it is Jur-
gen Habermas in Germany. And | think that the idea is fantastic - that you can
have an infinite dialogue - but there’'s something in it which is wrong. Because,
again, if you push this bourgeois ethos, if you absolutize it, then you're saying
that everythingis exchangeable. We can reach compromise on everything. For
example, you can exchange human life for something else. You can sell human
life. And, for example, you can talk with Putin, or you can talk with Hitler, or you
can talk with some other monsters.

| think that Ukraine is now showing that when Europe was trying to build its
idea upon only this bourgeois ethos, or exchange ethos, or positive-sum-game
ethos - whatever you call it - it was wrong. Because you cannot build a sound
society on only one pillar. You should have both. If you build a society upon an-
other pillar, the agon ethos, the warrior ethos, you will also have big trouble.
Because then you have a society of war, of all against all, when every opponent
is considered an enemy. This is also a danger in Ukrainian society right now,
because the spirit of war is really going very deep inside - in our society. That’s
another thing.
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Ithink Russiais precisely the [type of] society which doesn’t really think in hori-
zontalterms. It only thinks interms of verticalrelations, power relations. That’s
another extreme. Europe wenttothe other extreme, whereitthoughtthatthese
times of agon are in the past. We just [channel] them into football matches and
that’s it. In this sense, | think it's very, very difficult for Western Europeans to
acknowledge that, especially, as | said, for example, in these societies who ac-
tually built their very idea on them. Like in Germany - the basic idea is how to
avoid evil. Not how to confront evil, but how to avoid evil.

Tetyana, she’s very modest, but she has a fantastic notion of how to describe
Russia: crime without punishment and punishment without the crime. And this
breaking the link - | always quote her, and we have a podcast on this ... This link
actually breaks justice - and | think Philippe will tell us more about this. But
one thing we should understand is that - for example, | admire Philippe’s book,
East West Street, where he shows how Europeans were thinking how to invent
rules which would limit violence. These, | think, were the major things behind
[the lawyers] Lauterpacht and Lemkin and [others]. Russians are thinking a
different way. Russians are thinking how to break the rules, how to use vio-
lence to break the rules, how to make violence transform the rules or break
the rules or make the rules upside down, not vice versa. And | think we should
justunderstand that as well.

Misha Glenny: So, Philippe, the question goes to you. As outlined by Volodymyr
justthere - howistherest of Europe going to break out, ifthat's whatitis, of this
culture of avoidance of evil?

Philippe Sands: Firstly, it's incredibly nice to be here with you and on this panel,
Misha and Tetyana and Volodymyr. And of course, to be back in Lviv, a city I've
come to know verywell,and whichI'm so very happyto be back at, with the sup-
portof this Book Forum and the Hay Festival and the British Council and others.
It'sreally goodto be here.

So this question of what is Europe is actually, | think, pretty complicated. It's
complicated at a personal level. | keep asking myself, as we all do, who am 1?
And how do we self-identify? | have two passports: a British passport, aFrench
passport. But | don't feel so British or French. | feel, in a sense, more Europe-
an. But am | still European as a British national? Is Britain still part of Europe?
These questions become increasingly complex.
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It's interesting, as Volodymyr talked about different categories of countries
and of people, | have to say - this is in an open spirit, we're here to talk open-
ly - I'm really uncomfortable with the idea of putting labels on groups of peo-
ple or places, and [the idea that] these ones are for justice and the rule of law,
and these ones are against justice and the rule of law. That's not my conception,
for example, of Russia. In my world, as an international lawyer, certain Rus-
sian individuals originated the idea of an international rule of law. If you look
at the history of modern international law, it was Russia that pushed, in 1899,
for the Hague Conference that created the Permanent Court of Arbitration, that
created the International Court of Justice. It was Martens, a famous Russian
jurist, who created the idea that in times of war, the means of warfare are not
unlimited. His famous Martens Clause - that, ultimately, you have to protect the
individual human was an idea propagated by an individual who happened to be
a Russian.

Solhavetosayfromthe outsetthatlrejecttheideathat Russiaisagainstrules.
This current leadership of Russia. Absolutely. But my translator of East West
Street into Russian - who went to Pushkin Square a few days after the war be-
gan and was arrested because she held up a poem written by Nikolai Nekras-
ov, based on Leo Tolstoy’s Sebastopol Sketches, which became, of course, the
basis for War and Peace and the horrors of war, which so many of usin the past
have read - she is not someone who's against values that | care about. And |
think in this moment we need, in a sense, to step back and avoid the easy path
of somehow creating a world in which there is good and there is evil, and those
people are onthe evil side, these people are on the good side.

| do a lot of work in Africa and in South America and in Asia. And | can tell you
that in those parts of the world, as Misha knows also very well, perceptions of
what Western Europe has done are not very positive, frankly speaking. Europe,
Western Europe is the place of slavery. Western Europe is the place of coloni-
alism and oppression and concentration camps and mass murder and various
and many other horrors. So | think in this terrible moment where we are here
in solidarity with Ukraine, I'm here in solidarity with Ukraine, with you, with my
friendsin Lviv, and | stand against this Russian aggression - | think we have to
avoid falling into the easy trap of putting labels on groups of human beings and
categorizing them as good or bad. And look at things a little bit differently. Eu-
rope has elements that are incredibly positive. But Europe also has elements
that have been incredibly harmful and destructive. And if we were sitting not
herein Lviv, but if we were sitting in Accra or in Mauritius and talking about the
Chagos Archipelago or sitting in South Africa or sitting in Windhoek, the capital
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of Namibia, former South West Africa, talking about Europe and Europe’s re-
sponsibilities, frankly, we'd be having a really different perspective.

And if you go around the world today, here is the challenge. 'm not saying that
this is my view or that | support it, but we've got to be aware of it. People in the
countriesthat!'ve just mentioned will say, ‘Yes, but when all of this was going on
in the 1930s and 1940s, who stood up against British, French, German, Belgian
colonialism? It was people who happen to come from a place that today we call
Russia. This simply to say it's complex. That doesn’t in any way justify what is
happening right now. But let’s avoid the easy path of putting labels on places
and on people, and from those labels drawing conclusions.

[Volodymyr Yermolenko gestures to speak]

Misha Glenny: You will absolutely be able to respond. But this does hit upon a
really interesting and important point about the Russian invasion of Ukraine.
Evenif you look at the United States’invasion of Iraq in 2003, which was a very,
very destructive act over many years, | still cannot think of a conflict which has
implications not just for Europe, but the entire global system. And this is one of
the difficulties that Europeans have in trying to understand what is going on.
Because if you're in Germany or if you're in the United Kingdom, the debate is,
what about our energy? What about inflation and all the damage that this war
has caused to us? If you speak to people in Egypt or Brazil, it is having a huge
impact on Egypt and Brazil. But Russia has, interestingly, focused its propa-
ganda campaigns much less on Europe and much more on Africa, South Amer-
ica and Asia. And | regret to say that in many parts of the world, it is doing so
quite successfully.

So, | want to hear your comeback to what Philippe said, but has Europe - I'm not
talking about Ukraine here, I'm talking about other European countries... Have
other European countries understood that what is happening here is actually,
in some senses, a global conflict, not just a Ukrainian conflict, not just a Euro-
pean conflict, not just a Russian invasion, but a global event with huge impli-
cations? Tetyana, you go first and then Volodymyr. And you can address any of
those.
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Tetyana Oharkova: So a quick reaction to what Philippe said. Yes, indeed we are
aware of this: it is useless to use labels on people, and this rhetoric is, unfor-
tunately, widely used by Russian propaganda as well, when they say that most
of the peopleinthe world are on our side, mentioning nhon-European countries
which are... But let's see the difference: when you, European, half-British, half-
French, with both passports, you are talking about atrocities in the past, you
are talking about colonialism, you are talking about all these things which hap-
pened in the past and you recognize your part of the responsibility, even if you,
personally - nobody in your family is responsible for what happened before, in
previous centuries. And | would say - and | am coming back to this crime and
punishment, this impunity which we observe in Russia.

In Russian history, there were quite a few people who recognized what was
going on during even the recent history. I'm talking about totalitarianism in the
twentieth century, about Stalinism and, maybe, a huge part of what is going on
now is the direct result of the non-recognition of the crimes of the Communist
regime andthe incapacity to acknowledge and to make the fault theirs. And this
is a huge blind spot, and it's what they call, this book, La tyrannie de la peni-
tence by Pascal Bruckner, a famous French author. We read his book with big
interest, about the Europeanidea of recognizing somebody is guilty for the past
in order not to make the same mistakes, the same crimes now. And this is a
European idea that we can acknowledge all that, we are responsible for that.
And the Russian position which consists to say that we were always right. But
when we see what Putin does, with the Soviet legacy, with Stalin’s legacy, with
tsarist legacy - he’s not, this regime is not recognizing any kind of fault. And
| would say that the majority of - unfortunately - and this is another question
for Ukrainians, because Ukrainians also have, they still have this problem, and
it's not a coincidence that after the Euromaidan times, there was a huge public
discussion about de-Communisation; about this idea to acknowledge a num-
ber of Ukrainian crimes in the past. This is very important: not to be blind about
what was going on. And the result of this non-recognition of the crimes, and
the absence of the link between crime and punishment, the proper punishment,
results in future aggression.

Volodymyr Yermolenko: | will also try to respond to Philippe. | know very well
your - and | think it's wonderful - your focus on individual responsibility. And,
therefore - correct me if 'm wrong - but in this debate between Lauterpacht
and Lemkin, you're rather inclined to Lauterpacht, because he’s talking about
individual rights. And | remember in your book you were mentioning that the
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very concept of genocide is dangerous, because it inflicts that you're blaming
the whole community for killing your community. But | think that there is some
third way between saying that, ‘OK, responsibility is on the individual, and la-
belling communities. What we are trying, | think, in Ukraine is not to label (at
least myself), not to label the whole Russian community or whatever. I'm very
far fromathought thatthereis no good Russian, OK? Although thisis presentin
Ukrainian kind of discourse, memes, et cetera. And | understand why. Because
if you lost your close ones due to the Russian attack, it's very difficult to work
with. And | think Ukrainians have the right to this kind of hatred - even hatred.

But what we are talking about is the Russian political system. And | think we
should seriously describe this Russian political system or political culture. Be-
cause when we're talking about slavery in Europe, or colonialism, it's not that
we are talking about the responsibility of certain individuals who were slave
owners. It's the responsibility of the system, which was, in a way, in a certain
worldview - which would impose the hierarchy of human beings, and saying
that white people are capable of freedom and Black people are not capable of
freedom, therefore they should be slaves. Right? This is an ideology of nine-
teenth century racism, which comes not from Germany, but from Britain and
France,as we know, and Belgium. Butinthe same way, | think we should be very
serious about Russian political culture, and its certain intellectual and political
tradition. I'm not comfortable with saying that it's all about the bad Putin’s re-
gime, because otherwise how do we explain the huge support for this war and
for Putinism for many years? Is it only about propaganda? | think it's not.

It's not Putin who is coming personally to Ukraine and is killing Ukrainians and
making acts of war crimes or genocide in Bucha, in lzyum and many others. It's
the Russiancitizens. And I think when we tryto understandit, thereis abig thing
that we should reflect upon several notions. The notion of systemic violence in
the Russian society; violence as, even, domestic violence; violence which is so
present inside human life that people are just not able to see relationshipsina
horizontal way. And when I'm talking about this, I'm not talking about the won-
derful people who go and protest. Of course, these are heroic people, nobody
denies it. And it's very difficult for them. But I'm rather talking about why they
are so few and why so many people...

Philippe Sands: I've got to come in. This is, really - we are really among friends
here. We're having a conversation here. We're in a book forum. We're talking
about ideas, we're talking about things. Let's be very clear about the ground
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rules. I'll speak for myself. | condemn 1,000 per cent, a war waged by Russia,
which is manifestlyillegal, which is a crime of aggression, in which war crimes
and crimes against humanity are being perpetrated, which are totally unjusti-
fiable. And | have been active - as you have, very - for the last few months, in
promoting certain ideas that justice is done in relation to these terrible acts
and terrible crimes. That's not on the table. What we're talking about here is a
bigger set of issues about blind spots. | like that expression. But this is real-
ly delicate, OK? But let’'s launch in and let’s talk about it. And let’s talk about it
honestly and openly.

Let's start with the United Kingdom. Actually, the United Kingdom has not en-
gaged with its past. The United Kingdom has not even begun to scratch on the
surface of the consequences of having had a policy of slavery, of having had co-
lonial policy, which has enriched, essentially, a small number of human beings
in the United Kingdom who basically still control society. We know how Brit-
ain works. We know the realities. It was - people in this room probably are not
aware that compensation was paid after slavery was ended in the 1830s to the
slave owners. And probably people in this room don't know the debt that was
incurred by the British government was so vast to compensate those slave
owners that it was only paid off four years ago. The interest only stopped being
paid four years ago.

If you look around the United Kingdom and you see who the large owners of es-
tates and properties are, they are very largely the people who were paid this
type of compensation. The country is completely riven by the unaddressed
consequences of things that happened a long time ago. So, let’s not be star-
ry-eyed about one of my countries and let’s not be starry-eyed either about my
other country, France. Because if you want to talk about blind spots right now
in Africa, let’s start with France. But we don't need to go all the way to France or
the United Kingdom or Africa. And this is delicate, but let’s talk openly about it.
Let's startin Lviv, OK?

You say ‘Let’s focus on individuals, let's focus also on the total culture. This
morning | went to the memorial space of the Golden Rose, which you will
know, in Lviv. A remarkable place. Created at the instance of some remarka-
ble Ukrainians, including Sofia Dyak, the Center of Urban History’'s director, the
mayor of Lviv, Andriy Sadovy, and a whole community of other people. If you go
to that place, you will find some memorial stones - black slate. And engraved
on some of those stones, you will find a series of words, which are the words
written or spoken by people who lived in Lviv and who were removed or lost
their lives in the period between 1939 and 1945. And | know one of those people
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very well. Her name is Inka Katz. She was a little girl. She lived here. And she
described to me - and | put it in my book East West Street - looking out of the
window on adayin1942 fromthe apartment where they lived, and watching her
mother being taken away, as she said to me, by Germans and Ukrainians.

Sowhen | was asked to provide some words that could go on one of the stones,
| sent those words from Inka Katz. And the organizers: ‘Terrific. We will use
those words. Absolutely wonderful.’ Then a few weeks on, ‘Oh, there’s a bit of
a problem. You know straight away what the problem is going to be. ‘Actually,
we can'treally use publicmoneyto putin a public memorial site that Ukrainians
wereinvolvedinthese horrors.Solfaced amoraldilemma, OK? Either | stick to
my ground and | use the actual words Inka Katz said to me. One option was just
to scratch out the word ‘Ukrainians’ and it would just be ‘Germans’. That’s not
acceptable because that's not what she told me had happened. Or you scratch
out ‘Germans’ and ‘Ukrainians’. Or you just say, ‘Terribly sorry, if you're not go-
ing to use all the words, I'm not willing to do it at all.” And on the principle that
less is sometimes more, | went for the third option. We just, OK, we'll scratch
out Germans and Ukrainians. It's in the book. People can go and find it.

The pointis, every community has blind spots. The Ukrainian auxiliary soldiers
who carted away that lady to her death had a responsibility for what happened.
And, let'sbefrank,theywere supportedbyaverylargenumberof people.There
has been impunity in relation to that issue. Does that make all of Ukraine bad?
Of course it doesn't. It's that every community and every culture has a system
of governance - whether it's Britain and slavery, Ukraine and what happened
in the 1940s, and every other country in the world in relation to issues - that
makes it very difficult to tackle these kinds of issues. And that’s why | come
back. What's happening now in Russia is appalling. What Russia is doing to
Ukraine is appalling. But I've got to say, I've got real trouble buying into a nar-
rative that this is something inherent in a particular group of people, because
they happen to occupy a particular geographic space. That's what I'm resisting
the idea of.

Misha Glenny: Let’s take that and look at another example - refract it through
the prism of another example - in order to try and understand what the future
of Europe and Russia will be. We have one example in the twentieth century,
where a really profound ideology of militarism and oppression was defeated,
and led - over a number of decades, and I'm not saying that this was an easy
process - to the emergence of a very different cultural consciousness. And
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that, of course, isin Germany. In particular in the Federal Republic of Germany,
because there are problems with the German Democratic Republic and its cul-
tural legacy, which we can see to this day. Is it possible to envisage a cultural
shift of that order after this conflict is over? (I know I'm making a big assump-
tion there.) After this conflict is over.. A similar shift in cultural consciousness
in Russia, a country which possesses almost half of the nuclear weapons on
this planet, which, | suggest, makes the parameters that we're dealing with
slightly different from the situation in Germany in 1945, when the defeat was
total. | just put that out because | want to - | think this conversation is absolute-
ly fascinating and | want to move it a little further forward. Tetyana?

Tetyana Oharkova: Well, this is maybe one of the most important questions
now. What to do with Russia after the war. Nobody knows how the war will end.
Me neither. We don't know how it will be. We have some hopes. | wrote anumber
of articles backin March, in April, for different media. My point was always that
the war will not be over when - imagine, one day, it seemed to be fantastical
back in March orin April, that Ukrainian troops would be able to push the Rus-
sians out of our borders. In the beginning, we were talking about 23 February,
and then we were talking about the liberation of the whole territory in the limits
of ‘91. But the point that's veryimportant is that what happens nextis even more
important than this military operation.

Why? Because what we need - to give you a metaphor, what is our Ukrainian
dream? Our Ukrainian dream is a museum of Bucha or Mariupol somewhere
in the centre of Moscow. It's schoolchildren going to this museum, visiting, ac-
knowledging and it being a part of their history. This is something very impor-
tant for them. To recognize that even if their parents are not personally guilty,
they are not guilty, maybe they are not killing Ukrainians, they were not here,
they knew nothing, they could pretend that they knew nothing about this mili-
tary operation... but they are historically responsible. And this future is impor-
tant. For this long process, we can look back at what happened in Germany. But
I think, now, the situation could be even more complicated. Because ifthe war is
over and Russia is still there, in their borders, with their feeling of humiliation,
with their feeling of military defeat - because they will be obliged to pay great
contributions - there could be very dangerous [consequences]. [As] happened
in Germany after the First World War and which led to Second World War.

Soitcouldbearealisticscenarioforthe whole tothink overthe possibility of the
- I would not say disappearance of the Russian Federation, but disappearance

150

of the empire. And there are huge questions there. Everybody would say, ‘What
to do with nuclear arms? What to do with the control?” And we understand that
this idea it provokes fear in the West, in the United States, in Europe, because
who controls the nuclear weapons? But if Russia becomes a number - we are
not able to say how many - a number of national states... Because Russiais not
a national state, it's an empire, [it's made up of] very different identities, of very
different oppressed people as well. It would be easier to deal with that and it
would be easier to make this procedure of recognition of their crimes. And it
would be easier to construct a museum of Bucha or Mariupol in the centre of
Moscow.

Volodymyr Yermolenko: | will again come back to Philippe’s statements. | think
we profoundly disagree on that. That's good. | think it's very wrong to [equate]
Western imperialism and Russian imperialism. The difference is.. We all know
the horrors of Western imperialism. | wrote a book, Liquid Ideologies, in which
| spent a lot of time not only analysing Nazis and fascism and Stalinism, but
analysing liberal racism of the late-nineteenth century. And I'm aware of that. |
have no rose-tinted glasses on Europe, that some Ukrainians probably do. But
| still think that we can define Europe as the process of the reduction of space
for violence. And when | said this in Vienna - | was there in the autumn - we
had a very hard discussion there. Because | understand that when a Ukrainian
tells this to a Western European, the Western European usually looks at the
Ukrainian as very naive, a dumb person who doesn’t know history. But the dif-
ferenceisthatlfullyunderstandthatthere arethese things thatyou are talking
about, but you can talkabout this, right? And | think, in the Western world - | re-
member talking, for example, to Americans, and there is some comparison of
Cossacks and cowboys, and saying... In the metaphor of Pavlo’s book, there's a
metaphor of Wild East, or the Wild West of Eastern Europe. And when | tell this
to Americans, they say, ‘OK, but for us, this Wild West means the annihilation of
the indigenous population,” and we cannot really proceed with this metaphor
any more. This romanticism of cowboys is gone. | hope so.

In the Russian empire it's different. You cannot say in Russia, currently, that
imperialismis bad. And not only Russian imperialism, but look at how the Rus-
sian propaganda depicted the Black Lives Matter movement. They depict it by
saying, ‘We told you that you were wrong about decolonization, and now all
your former slaves are uprising. So | think that there is this profound differ-
ence.That there is a certain - maybe it's not complete, maybe it's not perfect -
butthere is a certain process in the Western world of repentance, whichisre-
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ally not the case in our geography. And when | talk about our geography, | don't
just mean Russia, | mean Ukraine as well. And | think that what you mentioned
about the black pages of our history is a big task for us in the future. That’s the
homework that Ukrainians haven't done - yet. I'm sure that we will do this. But
of course, it's very difficult, frankly speaking, to talk about this during the war,
because it is something used by Russian propaganda - saying that all Ukrain-
ians are Nazis. Soit’'s a very difficult moment to talk about this now. And this is
the only reason.

Misha Glenny: To be fair to Philippe - he was not suggesting that this become a
central part of the dialogue.

Volodymyr Yermolenko: But, of course, it's profoundly wrong - and here | fully
agree with Philippe - itis profoundly wrong to say that a certain nationis a saint
and another nationis a victim. A certain nationis a perpetrator,and another na-
tionis a victim. That's profoundly wrong. If we go with this logic, that's the logic
where we actually justify violence. Because if we say we are all victims, then
we give ourselves the right for violence. There’s no discussion about that. But |
think we should look - we should move away from this labelling of the groups.
But I'm asking a different question. I'm asking: what are the structures of the
systemin society, in Russianimperial society, which empower these things?

Misha Glenny: Which is why | want you to come back to..

Volodymyr Yermolenko: Yes, coming back to your question. | think, at the same
time, we overestimate Russia’s strength. Ukrainian society is built like a net-
work.Therefore, when Russians think, ‘OK, we willkill Zelensky and everything
willbe over, I'm sure it would not be over, even if they succeeded. Russian soci-
ety, maybe 'm wrong, but it’s like a pyramid; there a spot and, once it gets dam-
aged, this spot, the central spot, everything will collapse very quickly. That’s
what happened with the Soviet Union. Now, the question we should be asking
for Russia is: what is good for Russian citizens? | think Ukrainians should be
asking this: what is good for Russian citizens. And the answer is [that] military
defeat is good for Russian citizens. Because historically, in the West, there is
this impression that Russia is invincible. When we're looking at Russia’s wars,
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we are thinking about Charles XII, Napoleon, and Hitler. We don’t look at other
wars that Russia has lost.

Russia lost the Crimean War, and that opened the way for the cancellation of
serfdom. Also for the anti-slavery movement - you can also think about serf-
dom as akind of aslavery. Andit’'s veryinteresting how Ukrainian serfs and our
greatest poet Taras Shevchenko and others can also be seen as being within
this abolitionist movement, right? So, Russia lost the Crimean War - it liberat-
ed its serfs. Russia lost the Japanese War - it opened the way for the Russian
constitution, parliament - it didn’t last for long. Russia lost the First World War,
let'snotforget. Anditopened the wayforthe liberal FebruaryRevolution, which
alsodidn’t last long. Russia lost the Afghanistan War - Soviet Union, right? And
the Afghanistan War - it's also very interesting how we approach that memory.
It was only after this invasion that in our hometown, Drohobych, the monument
for the Afghanistan War, a big armoured vehicle, was removed.

That means that we, Ukrainians, in our public conscience, we were not think-
ing about the war in Afghanistan as an imperial war. So only now do we un-
derstand, ‘OK, what they're doing in Ukraine, they also did in Afghanistan.” And
we did it in Afghanistan, because there were Ukrainians [fighting] as well. So,
loss in a war, in the imperial war, actually benefits Russia. The problem is that
it [never lasted] very long. And the whole system - it's not just the Putin years -
the whole system, these societal practices, which are based on violence, hier-
archy.. they came back. It doesn't mean that it will not change, because if we're
thinking in terms of ‘Russian political culture is inevitable, it will always be like
that’, we cannot explain why there are two Koreas and why there is Taiwan in
China, right? So I'm very far from this. But we should also understand that, yes,
military defeat can bring changes in Russia, there can be democratisation... but
there is also a risk that it will not last long and we should also be prepared for
that.

Philippe Sands: One thing that we can definitely celebrate is here we are, sit-
ting in Lviv, talking completely freely and openly, expressing views where rea-
sonable people can disagree or agree, without any fear of retribution. That is
a huge thing. That is a huge and valuable thing, and | think we're in complete
agreement on that. We wouldn’t be having this conversation on a stage in Mos-
cow. We wouldn't be having this conversation on a stage in Beijing and in many
other parts of the world. Let's absolutely celebrate those kinds of issues. | can
say the kinds of things that | say about the United Kingdom, and no one comes
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down and attacks me or does things to me or anything. That is a fundamental
thing that | deeply respect. But it doesn’t mean that some of the other issues
that we've addressed and talked very frankly about aren’t there.

| want to come to your question, because this really is a huge question. And |
listened to what you both said on thisissue.|'ve beenreally clear and surprised
myselfin how, almost, militaristic | have been in terms of this issue. | came out
early on in favour of a no-fly zone, and | would have gone much further, much
earlier, in terms of supporting Ukraine, because | think this cannot stand. And
| think the question of a military defeat is indispensable. But as you say, Vo-
lodymyr, that's not the end of the matter. In 1945, in 1918, there was a military
defeat and it was followed by complete disaster. Read Margaret Macmillan’s
Peacemakers to understand the scale of the catastrophe that was unleashed
by getting it wrong in the year that followed. And | think that's a very big lesson
for all of us.

[In] 1945, somehow, probably more by accident than by design, conditions were
put in place which allowed a country that had posed a fundamental threat to
European and global well-being to, at least for now - we don't know what will
happen in Germany in the future, but at least for now, it's a pretty remarkable
place. And coming up with this conversation, just to be aware, | grew up in a
household as a kid where we were not allowed to have anything German be-
cause the Germans had done things that were so terrible. No German televi-
sion, no German fridge, no German books, no German nothing. That was the
house that | grew up in. And I've ended up in a place, many years on, where one
of my best friends is Nicholas Frank, the son of the man who, in this city, came
and oversaw the extermination of my grandfather’s entire family. So it is pos-
sible, inthe space of a couple of generations, to have real transformations. And
your question opens up the possibility of how do we do that? And that's a really
complicated question.

The bit of it that I'm involved in is the justice aspect, which | feel very attached
to. And as some of you in the room will know, I've been very active in pushing
the idea that, of course, all crimes must be investigated and punished. Taking
your earlier words: war crimes, crimes against humanity, in particular. For
the record, | don't believe that the evidence, currently, that we know, indicates
that genocides are being committed. But reasonable people may disagree
about that. But I've also been clear that the most important of all the crimes
that is being perpetrated right now is the crime of aggression. It is the waging
of a manifestly illegal war. Because without that war, none of the other crimes
would be occurring. And my nightmare scenario is that in five years’ time we
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find ourselvesin a situation in which we've got trials - in Kyiv and other parts of
Ukraine, and in The Hague, at the International Criminal Court - for essential-
ly low-grade people who did terrible things in Bucha and Mariupol and other
things. We have seenthe images and we know - and I'min touch with a lot of the
investigators, | have no illusions about what has happened. And those have to
be prosecuted fully. But how terrible it would be in five years’ time that we have
a handful of trials of, basically, kids. And the people at the top remain in power,
and we are dealing with them.

That, it seems to me, is not a sustainable solution. The challenge, for Europe
and for the rest of the world, is how to avoid that situation. | don’t have an easy
answer as to how to avoid that situation. But | know it means you've got to begin
by putting the accent on the most serious crimes that have been perpetrated,
whichis a smallgroup of people, involving Vladimir Putin and a number of peo-
ple around him, and putthe accentonthe decisionmakers who unleashed these
horrors. The complexity - and Germany is different in terms of 1945 - is how do
you get an entire political system to take ownership of what has happened. It
seems, as we're sitting here, improbable that the museum that would be the
equivalent to some of the museums in Berlin - | love your image and wouldn't
it be incredible, but it's really hard to imagine that kind of thing happening. How
do you get the Russian political system, and the Russian people to take owner-
ship of such anidea, given everything - propaganda and other terms they have
been subjected to.

And you can see a scenario where even relatively shortly, the people at the top
today are cast aside. Some of them remain, and offer a new regime and, throw
these individuals as, sort of, crumbs for justice to be done. And Ukraine is go-
ing to face a very difficult moment at a certain point. | think Ukraine will prevail
militarily in this conflict, and | think that is a

fine and wonderful thing, and | support it completely. But, at some point - and
it has already been addressed in that little window when there were negoti-
ations of a sort taking place in Turkey early on in the conflict, early on in the
war - when the Russians, as | understand it, said ‘One thing is a prerequisite
to a negotiated settlement, to a diplomatic settlement, and that is you take the
justice angle off the table. No crimes, no punishment, no nothing. What does
Ukraine do? What does Ukraine do in a scenario where it has liberated its ter-
ritory, some sort of settlement is done, or is in offer, and Ukraine’s leaders are
told: ‘In order to sign on the dotted line, we want an end to the ICC investiga-
tions, we want an end to domestic investigations, we want impunity in relation
to people at the top. What do you do as a political leader?
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The world is full of these issues. Yugoslavia, Rwanda, Chile, Argentina. You
know better than anyone, Misha. And I think what's wonderful about your ques-
tion and these responses is it forces us to begin to ask those questions, right
now, rather than atthe last moment.lam certainthat the justice elementis part
of sorting this out over the long term. But if we get the justice element wrong,
it has a possibility of backfiring. And the justice element may mean techniques
other than criminal trials. We've seen in South Africa and in Chile and other
places the idea of truth and reconciliation, and fact-finding, and who is respon-
sible,and soonand so forth. Andit maybe we have to be alittle bit flexible about
how we deal with these issues, and open minded when push comes to shove.
ButIthink these are really complex issues.

Misha Glenny: | want to give Tetyana and Volodymyr another opportunity to in-
tervene. But | think we can make the assumption - let us assume for the mo-
ment that Ukraine wins militarily. In that event, | cannot see how Vladimir Putin
would remain in power in Russia. The question, then, it speaks to Philippe ‘s
point very well. If you look at Germany, for example, which was avery success-
ful example, as Philippe outlined just now - nonetheless, there were a lot of
Nazis who escaped impunity and who actually went on to have very renowned
careers in the Federal Republic of Germany as judges, as industrialists, as
politicians. | hope that Ukraine is thinking very, very hard, along with the chan-
celleries of Europe and the White House as well, as to how we're going to ad-
dressthisissue.

Because Putin’s defeat is undoubtedly an opportunity. | know there are fears
that people say that worse people could come in his place. My feeling is they
can’'t be much worse than what we've got now. So, | really hope that we start
thinking about this issue so that once he goes, as Philippe said and as Tetyana
you pointed out, we don't get a repeat of what happened after the First World
War, which we were told about at the time. Maynard Keynes, among others,
outlined exactly what would happen. We really have to get it right. And we all
need to think about this together. Europeans, Americans, whether you're living
in Washington State, whether you're living in Berlin, or whether you're living in
Lviv. A couple of final thoughts from the two of you before | hand it over to the
audience.

Tetyana Oharkova: Well, my reaction would be... I'll be short, and maybe I'll
repeat what | have already said. That in order to make all this possible - be-
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cause the question of the responsibility is the key question, | fully agree with all
that, this is not only about the war, it is precisely about what will happen after
the war. You mentioned that many Germans avoided responsibility. You know
these stories. But at the same time, everybody understands that Germany
changed radically after these decades, it was a very long process. You know,
maybe from inside. But what we see is, it's a completely different culture. So
the condemnation was so strong, so radical that nobody dared to think in these
terms; not just in Germany. And we hope that one day in Russia we will see the
same process. Butto do so, we really need this idea to be introduced in society.
This is not only about the responsibility of [the individual that is] Putin. Putin
will be killed or whatever. We don't care. He might be in court. We don’t know
exactly how it will be - his own destiny. The most important thing is this com-
mon understanding in Russian society that they are responsible - not guilty,
because not every one of them is guilty - but they are responsible for that. And
this why the museum of Bucha, Mariupol - extremely difficult, but we have to
proceed like that. And that is exactly why the possible change of the political
subject - I'm talking once again about this possible destruction of the empire,
an idea which frightens a lot of Europeans and Americans, because nobody
knows how to organize that. This decomposition of the empire is desirable -
something that will make things easier. Because it will share out, divide the re-
sponsibility, [allow people to] say, ‘We are not the same country. To start from
the blank page, start from the very beginning. We acknowledge our crimes and
we start a different political story. And maybe this idea - which seems to a lot
of people something fantastic, not a realistic scenario at all - will be a possible
way out.

Volodymyr Yermolenko: | would add that yesterday we celebrated the Nobel
Peace Prize. [The recipients included] the Ukrainian human rights organiza-
tion the Center for Civil Liberties. And Oleksandra Matviichuk, who is the head
of the Center, her majoridea, and that of other Ukrainian human rights defend-
ers, is precisely the tribunal for Putin, right? But we should think about this tri-
bunal in a more complex way. The first thing | would like to say is that the evil
which is going on right now - its characteristic is that it is repeated evil. It's
happening today because it was not condemned, this evil. Primarily, the evil of
Stalinism was not properly condemned. And | think when we are talking about
Europe, | have the impression that post-World War Europe, Western Europe,
was developing an idea that there is an absolute evil, which is Nazism. And
there are lesser evils, which are, for example, Stalinism. And | think we should
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rethink it and say, ‘Yes, Nazism is absolute evil. But Stalinism is also absolute
evil’, and think how they are different, and how they correlate.

But the big question is that Stalinism was not as condemned, as punished, as
Nazism was. Even if we take into account what you say about the Nazis contin-
uing their life unpunished. So, again, the question of impunity is a central ques-
tion. Becauseitrepeats becauseitis unpunished. Because Russians - Russian
soldiers - understand that when they kill people, civilians, there will be no re-
sponse. This cynicism that we see right now in videos - how Russian soldiers
are cynically shelling the civilian cars around Kyiv as if they were in a training
exercise, on a shooting training. It shows that they are doing this precisely be-
cause they are confident they will not be punished, and not be responsible.

But the last thing | would like to say, and here it's more a question to Phillipe and
the podcast that we will make one day...

Misha Glenny: I'm looking forward to that podcast.

Volodymyr Yermolenko: The major question | will ask is: OK we have this revo-
lution in human rights law that you describe after the Second World War, with
crimes against humanity, with genocide.. What revolution in international law
should we make today, after this war? And one of the questions is, of course,
the reform of the UN - because it seems that having the veto power by a crimi-
nal state is not a good thing. And the second question: can we have, in interna-
tional law, automatic consequences for the crimes of aggression? So that it's
not a political decision, but something automatic, legal.

Misha Glenny: I'm going to let Philippe answer that when | come to the round
up. But | want to get the questions in first of all. 'm not one of those people who
say youre not allowed to make a statement. You can ask a question or you can
contribute to the debate. But | would please beg you to make it short because
we don't have much time. Bruno, you've been waiting to speak.

Bruno Macdes [from the audience]: | think there’s a contradiction in what
Philippe has been saying, because he said there is a small group of people
around Putin that are responsible, that are the decisionmakers, as he said it.
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But then you expressed scepticism that after the war Russia will do a lot about
what happened. You're clearly sceptical that there will be a museum about Bu-
cha.You're clearly sceptical that there will be a reckoning with what happened.
But if it's a small group of people, then the reckoning should be easy. On the
questions of labelling: | don’t see any problem with labelling. That's what sci-
entists do. Natural scientists and political scientists. You have to label what
Russiais. You have to label what Europe is, the topic of this panel. And you had
no problem labelling Britain; you labelled it as a post-imperial country, with
accountstobegivenaboutitsimperial pastandanimperialtransition. Sowhen
you talk about Britain, there was no problem. What's the problem with saying
that Russiais an empire today, and that’s the label we should use? When you go
to India, the problem discussing with Indians is that they don’t know Russia is
an empire. You have to explain that to them. And | think that’s the beginning of
wisdom: labels.

Misha Glenny: Thank you, Bruno.There’s a question just here that | saw.

Audience member: Thanks very much. Jim Goldston with the Open Society
Justice Initiative and NYU Law School. This is a really important and fascinat-
ing conversation, thank you for that. | did just want to note, on the important
question that you focused on, of what comes after the war. The Ukrainian gov-
ernment and others - Ukrainian society - will be faced with some very, very
difficult questions, | agree. But the suggestion that one needs to be flexible, and
that maybe it's a truth process, maybe it's a justice legal accountability pro-
cess, maybe it's other processes ... | think one needs to take into account the
comparative experience we already have, which suggests that in such transi-
tions from mass violence to other states, other societies, one alone of those
solutions is insufficient, frankly. One needs, really, a broad array of tools that
include truth and justice and mechanisms that deal with institutional reform
to prevent the recurrence of such mass violations. All of those together. None
of which is to say any of that is easy, of course. But | think if one looks to specif-
ic examples, whether in South Africa or Latin America, where truth process-
es have been applied, the experience generally suggests that, by themselves,
they have either been a prelude to justice in other processes or, by themselves,
they've been insufficient to protect against some of the repeats of really horri-
ble situations that we would want to avoid here. These questions are very, very
difficult and Ukrainians should be at the centre of answering them. But in this
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situation, the international community, for better or worse, will have a say in
this. And we all need to support Ukrainians rights, and their voices, to be very
centralto the process. Thank you.

Audience member: | have one very short question: if we want this capacious
idea of Europe that maybe, one day, in a looser sense could include a reformed
Russian society and a community of nations, somehow - do we need to get rid
of the idea of Eastern Europe? Is that a damaging concept that’s allowed us to
think about Ukraine as ‘non-European’ or something. Do we have to destroy
anotheridea of Europe if we're going to have this bigger idea of Europe?

Misha Glenny: If | can just abuse my position as chair - | think this is a very in-
teresting question and it's a process that is happening whether people like it
or not, inasmuch as in a couple of years’ time, roughly, Poland is going to be
a net contributor to the European Union. This is going to change the nature of
the European Union in ways that are fundamental and people don't fully under-
stand yet. Above all, people in Berlin. That process is underway. The question
is, how do we recognize it? And how do we absorb it into the broader culture?
But it's a very, very interesting question at the moment. I'm going to take one
more question, if | may.

Audience member: This conversation has really challenged some of the views
that | have, or | thought | have. | come from a country that is based in genocide.
And if you drive down a certain road in Montana and go to a Crow reservation,
some have argued there’s still a slow-motion genocide going on. And in Sier-
ra Leone, when | was there, the same issue. Philippe, you and | talked yester-
day briefly about how you supported your translator in Russia, which you just
brought up here, and why | stopped all business with Russia. And | understand
both our positions. But from a practical matter, | want to ask you - and | agree
with you [gestures to Philippe Sands] and | also agree with you [gestures to
Volodymyr Yermolenko], which makes me feel very schizophrenic, | must say.
The problem that | have from a practical military point of view - when you say
we can't single out an entire group. How does the mechanism, then, of fighting
awar work?Because | can’t envision in Germany, in the 1940s: ‘This was a good
German, this wasn't a good.." How does that structure work? Where you can
retain your humanity, but you must win the war?
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Misha Glenny: Thank you very much. I'm going to hand it back to the panellists
now to address some of those questions, but also to give their final thoughts.
I'm being admonished by the organizers, quite rightly, for running over time, but
I am abusing this because of the fact that we started a bit late. And | really think
that this is a very, very fruitful conversation. So let me go in the reverse order
in that case, Philippe. So you go first, and then Volodymyr and then Tetyana.

Philippe Sands: | won't try to deal with everyone and in particular the Eastern
Europe question | think I'll leave to my friends. But, Bruno, I've got no problem
being told my positions are contradictory. We're all contradictory. Things are
not binary. Life justisn’t like that. There are just levels of complexity in any way
one approaches things. There was a book published some years ago, which
many of you will know, by Daniel Goldhagen called Hitler’s Willing Execution-
ers. It essentially posited the idea most Germans were responsible, they were
participants. And of course, there is an element of truth to this. Most people
weren't actually members of the party. A lot were, but not most, weren't. And
they kept their heads down and they didn't ask questions and they didn't look
around and they carried on in their daily life. They followed the orders and they
participated in the Wehrmacht or the SS or in other organizations. So what are
we to do when the conflict is over? We saw what happened in Iraqg when Paul
Bremer took the incredibly stupid decision of removing everyone who'd been a
member of a Baath Party from the decision-making process. It was a catastro-
phe.

Inmybook The Ratline, you will be able to read about my conversations with the
writer John le Carré. John le Carré was in Austria, in 1950, as a British young
soldier charged with interrogating Germans, on the hunt for Nazis at a senior
level. And | said to him, ‘What, to prosecute them?’ He said, ‘No." This was what
was so complicated: it was to recruit them for their Rolodexes, because they
had the contacts. They knew where the Communists were. They knew where
the new enemy was. Sowhat I'd say, Bruno, is welcome to the real world. There
are going to be a lot of Russians out there who have participated and who've
supported. But ultimately, as we know the way in which a community works
- whether it's Britain, Ukraine, France, Mauritius, Ghana - ultimately, power
rests with avery small number of people. Most of the rest, in different degrees,
tend to follow or not follow.

So coming to Jim’'s point: | am in complete agreement with him, it's got to be
an array of tools. That's the only way to deal with it. Economic, diplomatic, po-
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litical, legal, non- contentious truth and reconciliation type things and other
means. The design of those mechanisms, of course, reasonable people can
disagree about, but it's going to have to be all of those things. But the crucial
questionis: how do you do it in relation to a country with so many people? How
did they do it in Germany? How did they do it in Rwanda? They did it in Rwanda
in a really interesting way. They had formalised criminal justice just for a tiny
number of people. And then they had something called the gacaca, where they
would have local community-level gatherings to talk about responsibility of
particular people.

And then, of course, in Chile, we know that for thirty years they basically did a
little, but not enough. And then it took the arrest of Augusto Pinochet in Lon-
don to unleash a change in the domestic criminal order to remove immunity
from certain people. These things are really complicated. And | reject the idea
that somehow labelling everyone who participated in.. What are we going to
do? | don't know how many hundreds of thousands of Russians have invad-
ed the territory. What are we going to do? Are we going to put them all on trial
for being..?

Bruno Macaes [from the audience]:| said we have to label Russia. That's the im-
portant label. | don’t want to label - | want to label the Russian political regime
as whatitis. Anempire.

Philippe Sands: This particular version of governance in Russia absolutely has
imperial aspirations. There's no question. What they're trying to do...

Bruno Macaes [from the audience]: It is already an empire, it's not an aspira-
tion.

Philippe Sands: Why does putting a label on it get us any further? | don’t un-
derstand this fetishization of putting labels on countries or regimes or... It's
not how you're going to deal with the realities of the situation. The reality of the
situation is that, once this is over, means are going to have to be found to hold
those most responsible, at the individual level, to account. No question. And
then other means: diplomatic, political, economic and so on and so forth.
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I'm just going to give you an example right now to illustrate my profound sense
of complexity. And I'm not saying I'm right, I'm just struggling with this issue.
I'm doing a case right now for the government of the Gambia at the Internation-
al Court of Justice, concerning the mistreatment of the Rohingya population by
the government of Myanmar, OK? Really nasty stuff. Genocidal, in my view, and
in the view of many, many people. So we're now before the International Court
of Justice and we face a situation as the case goes forward. Just so that you're
aware, the International Court of Justice has never found a state responsible
for the crime of genocide. In relation to Serbia - it found Serbia responsible
for having failed to prevent others from committing genocidal acts in Bosnia.
Paramilitary organizations. A cardinal distinction. As I'm preparing this case
for the Gambia against Myanmar, one of the real challenges that | face is that |
know many of the judges are going to find it very difficult to pin on the label of an
entire country that it is a genocidal country. That Myanmar would become the
first country in human history to be labelled a genocidal state. That's a pretty
bad label to have. And you know what? It is a label that will last forever.

And it causes me to raise the question: is this the best way of preventing gen-
ocide? Is this the best way of getting countries to come to terms with things
that have happened? Do you go for collective responsibility of state? Do you
go for individual responsibility? These are really complex issues. But to draw
a line under all of this - whatever solution is chosen, whatever path is taken,
will have unintended consequences. And those unintended consequences will
open the door to further mischief that we cannot predict going forward. That’s
the difficulty as humans that we face. It's a fundamental complexity. It's amaz-
ing that we're talking about this issue - and | will close now - in Lviv, because
the heart of my book East West Street is this immense struggle. Immense. It
goes to the very nature of human existence - | realized only after I'd written
the book - between who we are, how we identify ourselves: as individuals or
as members of a group? How do we punish people: as individuals or because
they’re amember of a group?

And you're right, Volodymyr. Throughout East West Street, | have this inner
conflict between the idea of Lauterpacht, which is to focus on the protection
of the individual and the punishment of the individual. And Lemkin - both men
studied here in Lviv - who says fine, but individuals don't get targeted because
of what they have done individually, they get targeted because they’re a mem-
ber of a group that is hated at a particular moment in time and place, and so the
law must reflect that factual reality, and so we need the concept of genocide.
And the debate between the two men continued; they never agreed about it. It
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is true that for 98.5 per cent of East West Street, I'm intellectually with Lauter-
pacht. But right at the end of the book, in the last paragraph of the book, when
| am twenty-five kilometres from Lviv, in a small town now called Zhovkva,
which used to be called Zdtkiew, | stand at a mass grave with three and a half
thousand people in it. Still today unmarked by the public authorities of Zhovk-
va, or Lviv Oblast, or Ukraine. Three and a half thousand human beings who
were Killed because they happened to be a member of a group that was hated
at a particular moment in time and place. And at that point, of course, I'm with
Lemkin. Of course, | feel that sense of connection with the group, and | find my
intellectual ideas melting away in the face of basic human instincts of kinship
and association. So it's mightily complex. And | think that’s really all I'm trying
tosayin myinterventions. The idea that there are simple solutions - and I'm not
for a moment saying, | know you understand it - I'm not for a moment saying
youre proposing simple solutions. It's really complex.

Misha Glenny: Thank you, Philippe. | do want Tetyana and Volodymyr to have
a significant response to anything that they've heard from the questions and
from Philippe. So, Volodymyr, first.

Volodymyr Yermolenko: Firstly, let me address what Bruno said about em-
pire. | think we definitely should promote the idea, and explain it: that Russia
is an empire, and this is one of the causes of this war. Because if you read Rus-
sian ideologists, like Surkov, for example, they are saying, clearly, why Russia
should wage wars. Russia should wage wars outside, [so as] not to have wars
inside - this is a very imperial idea. Empire is something that has a centre and
doesn’t have borders. That's a clear distinction with a nation state, which is
defining itself within borders. So why should we talk about Russian imperial-
ism? Because, coming back to Misha's early question about the world, because
Russiais now polarizing the world, it is saying, ‘Look, we are the leaders of this
anti-Western world, which is an anti-imperialist world.” And this is the big lie,
because Russiaisitself a horrible empire.

Coming back to the question of Europe, | think when we look at the European
Union from the point of perspective that many of us talk about the European
Union - starting from this coal and steel community, wherever possible, to
economics, et cetera - we are profoundly wrong. Because | think we should
be looking at, for example, people like Coudenhove-Kalergi, who wrote Pan-
europain 1922. If you read this text carefully - a very prophetic text, in which
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he says, ‘Look, the problem is that the next partition of Poland is inevitable.
And he’s writing this in 1922. ‘And we need some kind of a United States of Eu-
rope. Not because we need prosperity, or whatever, because he understood
that there are two imperial projects: the Germanic one, which would become
a Third Reich, and the Russian one, which will become a Soviet Union, which
have these expansionist motivations and expansionist powers. And sooner
or later they will crush Central Europe. And that’s what happened. So, | think
we need to look into the intellectual traditions of Europe precisely in this way:
Europe as analternative between two extremes, nationalism and imperialism.
The nationalism of... ah, Philippe doesn’t agree.

Philippe Sands: Just think of Britain and France.

Misha Glenny: OK, carryonintheinthe break or the podcast.

Volodymyr Yermolenko: So | think that this is, however imperfect, but thisis the
way that Europe has invented. And for us, Ukrainians, | think it's a very inter-
esting thing. And by the way, it's very much linked to the Ukrainian intellectu-
al history, because if you look at the Ukrainian intellectuals of the nineteenth
century, like Drahomanov or others, and what they're dreaming about. They
were dreaming about a republic of people. So that’s what the European Union
has become. And that’s probably the idea for the world as well. So, | think we
need to think about Europe in these anti-imperialist terms, and anti-national-
ist at the same time. And, therefore, conceptualizing Russia as the last empire
in Europe is very important.

And coming back to, very shortly, to the Eastern Europe question. | frankly
don’t have problems with the concept of Eastern Europe. | think it's OK. | think
we need to rethink because, again, this region was dominated by Russian nar-
rative, and there’s this idea that in the nineteenth century, Eastern Europe
[equals] the Russian Empire. But in Eastern Europe, in this region, we have
very long history of non-tyrannical politics. | would call it Republican politics.
We are talking about the Medieval Rus of Kyiv. We are talking about the Grand
Duchy of Lithuania. We're talking about Rech Pospolyta. We are talking about
many other things - Cossack statehood. And | think this is the time when this
anti-tyrannical idea of politics, a Republican idea of politics - by Republican |
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mean the Latin word res publica, which is the translation from the Aristotelian
word politeia, which has roots here. Soitis wrong to believe that here you have
only imperial politics, only tyranny, and nothing else is possible. No, we have
much deeper roots of anti-tyrannical, non-tyrannical politics here. And | think
this is the time when this is all reviving.

Misha Glenny: Thank you, Volodymyr. And, Tetyana, the last word to you.

Tetyana Oharkova: Frankly, | think a lot of things have already been said..

Volodymyr Yermolenko: You should [say] something that Philippe will totally
disagree with. [Laughter from the audience]

Tetyana Oharkova: I'll be short. Let's maybe come back to Pavlo Kazarin, who's
not with us today. He started his speech stating that - he said that there’samo-
ment when we cannot talk, but we have to act. So, we are talking freely. It was
an extremely rich discussion and we really appreciate the possibility to talk
freely about a subject - even to disagree in some moments, that’s not impor-
tant. What's important is we can talk about it. But let’s also understand that all
of this is possible because other people act now, in this very moment on the
front line, for the sake of us, for the sake of our free exchange of ideas. And so
let’s thank Ukrainian Armed Forces for all the possibility for this democratic
discussion. Thank you.

Misha Glenny: That’s a terrific sentiment to end on, Tetyana. I'd like to thank you
and Volodymyr and Philippe and, of course, Pavlo Kazarin for his particular-
ly powerful contribution. | also want to thank the Hay Festival, who made this
possible, along with the Lviv BookForum. And if | may be so immodest, the IWM
in Vienna as well. | think this has been a terrific discussion; I've got a lot out of
it. But | also think it's the beginning of the discussion, or the middle of the dis-
cussion. It's certainly not the end. There are many, many things that we've got to
think of and face in the coming months and years. So | want you to give a really
generous round of applause to our panel, and to Pavlo.
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Imperialism and Identity

Participants: Jon Lee Anderson (Chair), Lydia Cacho, Abdulrazak Gurnah,
Ihor Pomerantsev, Olena Stiazhkina
Pre-recorded video message: Dmytro Krapyvenko

Jon Lee Anderson: It's a great pleasure to be here in Lviv with the BookForum,
and to be introducing this panel on ‘Imperialism and ldentity’.

Joining us from the UKis Abdulrazak Gurnah, Tanzanian-British writer and the
Nobel Laureate for Literature for 2021. We have Ihor Pomerantseyv, a veteran
journalist, born in Ukraine. And we have Olena Stiazhkina, born in Donetsk,
herselfawriter, publicistand anactivistnow.We're goingto be joined by Dmytro
Krapyvenko, a Ukrainian journalistand now a soldier with the Ukrainian Armed
Forces. He's going to be joining us with a short video, and we're going to begin
with that. Lydia Cacho, to my side, is a Mexican author and human rights activ-
ist, whom I've known for quite some years.

We're going to be exploring these themes that have been handed to us to thrash
out together today. So maybe we can watch the video.

EE S

Dmytro Krapyvenko [pre-recorded video]: Hello, my name is Dmytro Krapy-
venko, ex-Editor-in-Chief of the magazine Ukrainskyi Tyzhden (‘Ukrainian
Week’), lecturer at the Ukrainian Catholic University, fighter in the Ukrainian
Armed Forces.

Today, when we talk about post-colonialism and imperialism in the Ukrainian
context, we understand that we are somewhat late to these conversations. Af-
ter all, post-colonial theories appeared several decades ago, and the works of
Edward Said, GayatriChakravorty Spivakand Frantz Fanon were written main-
ly about the countries of Africa and the Middle East, as well as Asian countries.
And today, when it comes to the war in Ukraine, there is a certain misunder-
standing. They say that there is no such solidarity with the countries of Africa,
which also suffer from wars; they say that there is, allegedly, racial prejudice
and that post-colonialismis only about certain regions. | believe that this is not
the case. That everything that was written by theorists such as Edward Said is
just astrue for the peoplesinvaded by Russia. Unfortunately, there is not much
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talk about pro-Russian imperialism in the post-colonial context. And in order
to mark ourselves in the world coordinate system, we must say that post-co-
lonialtheoryin culture and literature - inthe worldview sense - also applies to
the peoplesinvaded by Russia. | am talking about the Baltic countries, Ukraine,
Belarus and the countries of Central Asia. This is precisely where we lack the
solidarity to say: if we do not tolerate imperialism, we do not tolerate Russian
imperialism too. For this, it is necessary that our Ukrainian intellectual circles
join and that we can convey to the whole world that Ukraine is a former colony
as well as, for example, India or Ireland - another example of the existence of a
colony on the European continent.

If we put the question this way, we will be better understood all over the world.
Our war for liberation will be understood in the right context, and there is no
need to talk about the spheres of Russia’s interests. Today it is indecent to talk
about France’s spheres of interest or England’s spheres of interest in the for-
mer colonies. And, so, this is also unfair in relation to Ukraine. | think that we
need solidarity in a broad sense with the intellectual circles of the countries
thatwere alsoonce colonies,amongthe diasporaslivinginthe former metrop-
olises. And this broad dialogue will enable us to understand each other and de-
velop a single context for condemning imperialism in allits manifestations.

* kX

Jon Lee Anderson: Yes. Interesting. It sparks with my own thoughts coming
here. The programme gives us a heads-up on what they hope we will explore,
whichis that colonialism has shaped the nationalidentities of countries all over
the world. What can we learn from the experiences of Latin America, Africa
and the Middle East about the post-colonial experience? And is there any form
of post-colonial solidarity with Ukraine?

| was pondering this as | flew here from Brazil the other day, and after having
spent part of the summer in Ethiopia, and as an American living in England.
We all have - we all live in a time of shape-shifting national identities, in some
cases. |l come from a country where the majority of the population don't regard
themselves as living within an empire, and certainly not a colonizing people. |
think that's probably the product of a culture that's grown out of a sense of an-
ti-colonial struggle - that is certainly the education we receive as Americans,
that we've fought the British and freed ourselves. And there’'s a culture of, |
would say, denialism among many Americans about the idea that they have, in
turn,become anempire,andimposed colonial relationships on other countries.
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That becomes difficult to accept when you see its relationship with the people
in the immediate south - Lydia’s country, Mexico - and further south in Cen-
tral America. I've noticed this myself over the last thirty years, since the wars
of the late Cold War that were fought there, in which the United States played
a strong role on behalf of the anti-communist side in the name of democracy.
Having won [at] around the same time as the Soviet Union imploded, a change
began in the region, which was the spread of the market economy, a notional
democracy in the form of elections every four years, no longer military dicta-
torships outright.. And, increasingly, the flow of the people of the south to the
north where they live, send money back and come back and forth.

It struck me that we were a colonial power. Or, perhaps, that countries - the
peoples of places like Guatemala, Mexico and many others - were not post-co-
lonial, having long before shaken off Spain, but were now quasi-colonial sub-
jects of the United States, in a new sense. Increasingly, | saw indigenous Gua-
temalans who had spent several years working in factories or as labourersin
the United States, comingback and, withthe money they’'d earned, building little
houses, which they painted with naive dollar bills, or in emulation of the White
House. And incorporating Pentecostalist gospel to their own religious faith. So
a kind of syncretismis forming, and | think we see this all around the world. It’s
not easy, to sum up, what imperialism and identity is - or perhapsiitis.

| just wanted to ruminate about that, to share that, as an American, and to say,
inresponse tothe question - andI'dthenlike to go to Abdulrazak - the question
asksus:istherepostcolonial solidarity with Ukraine? lwould argue - not much.
Not much fromthe parts of the world that we're talking about, the Global South.
And | was wondering why that was. And | think it is that, to a large extent, the
Cold War narratives of ‘America - imperialist power’, ‘Soviet Union - an ally of
the struggling peoples of the South’, has endured, despite the obvious changes
inthe world andindeed in the former Soviet Union.

| struggle to talk with friends on the left, in Africa and in Latin America - when
| ask them about Ukraine, their almost immediate response is that it's because
of NATO's intervention, because of the expansionistaggression of NATO. In oth-
er words, Putin’s narrative. So, however, it's happened, that's where we are in
much of the world. Putin has quite cleverly - ingeniously is probably too strong
a word - to revivify this idea of fraternity between the old socialist world, be-
tween Mother Russia and the countries with which the Soviets stood by in the
Cold War.
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| could say a lot more about that, but | think if there was any doubt about this
- admittedly, it's anecdotal - | woke up this morning with a tweet someone
shared with me, reminding me that it was Putin’s seventieth birthday today.
And not only the gift he was given on the bridge to Crimea, but a happy birth-
day from Evo Morales, the former president of Bolivia, and the de facto leader
today, the leader in the shadows. One of his associates now runs the country.
But he wrote, this is his tweet, which sorts of sums up, | think, the challenge. I'm
translating from Spanish. And thisis atweet from Evo Morales today. Who was
president for thirteen years and | should just say, is a native Aymara, that is the
indigenous majority of Bolivia, a country that, like most of the other countries of
Latin America, was colonized by the Spaniardsin the sixteenth century. Most of
them received their independence at various moments in the nineteenth cen-
tury; they've been - [for] 120 and 150 years, most have beenindependent. It was
only upon Evo Morales’s election to the presidency in 2006 that the indigenous
majority of the country finally put someone in the presidency. He held onto it as
long as he could, and he regards himself as someone on the left. So there’s a lot
about indigenous redemption there and he espouses an anti-colonial rhetoric
that's very much of the past, of the Cold War, you could say.

He says: ‘Many happinesses to our brother, the President of Russia Vladimir
Putin, on the day of his birthday. The dignified, free, and anti-imperialist peo-
ples accompany your struggle against the armed interventionism of the United
States and NATO. The world will find peace when the United States stops as-
saulting life. That's the tweet.

On that, maybe, unsettling note, I'd like to begin with our friend and guest Ab-
dulrazak Gurnah, and ask him his own reflections on this. You left Zanzibar in
1964 to come to England, essentially the former colonial power of Tanzania, and
have lived there most of your life. And you've written at great length, and re-
flected at great length, about this issue - split identity - but have also asserted
your right to be an author in your own right and not only be a symbol of some
notional struggle or other. And yet the colonial experience and the post-coloni-
al experience is something that you've obviously lived with closely your entire
life. What are your reflections in light of what's happening today, here? Is there
anything from your own experience that you feel can be shared and explored
vis-a-vis Ukraine and Russia?

Abdulrazak Gurnah: Yes, thank you very much for the invitation to speak, and
thank you to the festival for inviting me to join you. | was most moved by the
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video with which this conversation opened, both with the argument that it was
presenting about the shared experience, | suppose, is what it was aiming for,
and also a kind-of reaching out to say, ‘Let us all make a better job of under-
standing each other’s circumstances.’ Because that, | guess, would make the
argument against imperialist aggression stronger. This is all good. But | was
most impressed also by both the delivery and the sincerity and the intellectual
desire behind what was being set.

You mentioned in your introductory words about how it seems to you anyway,
evident that there is little sympathy for what is happening to the Ukrainian in
the Global South, that is to say, in the formerly colonized parts of the world. |
don’t know who you've been talking to, but from the sound of it, it sounds as if
you've been talking to people who are probably in positions of power, authority
or something like that. Rather than with people who do not have to, as you are,
be making public statements - even if they are made privately, but, in a sense,
they are quotable statements - whether they would also show no enthusiasm
or any sympathy for Ukraine. | think part of the problem of the lack, as you re-
markonit, is arather incomplete understanding of what is going on in Ukraine,
is aratherincomplete understanding of what the internal empire of the former
Soviet Union, or Russia - which of course had been going on for centuries be-
fore it was the Soviet Union, into Central Asia and parts of Europe and so on - it
could well be that people just simply dont quite understand that. They seeon a
map a block which says ‘Russia’ or which says ‘Soviet Union’, and have no sense
of that evolution and the aggression which produced this empire.

We tend to think of colonialism as the European expansion to the non-Euro-
pean world. But there are other forms of colonialism, evidently so: China, the
Soviet Union, India, to a certain extent, as well. And these are empires that col-
onize adjacent territory rather than cross the seasto do so. Itisin that respect
that 'm saying that it's possible that people who have suffered that other kind
of colonialism - complete strangers turning up in their midst, different lan-
guages, different religion, different appearance, who turn up in their midst and
take over their lives - thatis a different kind of phenomenon, probably, it seems
to them, from the phenomenon of your neighbour [being] aggressive, if it's un-
derstood at all. And that’s the pity of it. The pity of it is that those forms of ag-
gression, Russian aggression, for example - but as | say, it's only an example...
Chinese aggression, equally.. the United States itis a different case altogether,
its empire is now global - it goes anywhere once and creates havoc and clears
up andgoes home.These are all differentforms, and I think we really do need to
keep hanging on to those differences. That it is perhaps not always completely
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useful to say we are all victims of imperialist aggression, because the differ-
ences do matter too.

Jon Lee Anderson: Yes, absolutely fascinating. Indeed, | have been talking to
people in power, but also not. One of the things that I've noticed is that, by and
large, the narrative that accrued in the Cold War, | think that’s what | was trying
to sayearlier,has somehow managed to perpetuate itself through lack of infor-
mation and ignorance, in much of the world. What happens here is simply over
the horizon for many people in Peru or the Congo, let’s say, or Myanmar, for a
grab bag of places. And | think that this idea - that was perpetuated quite suc-
cessfully, and in some cases truthfully - that the Soviet Union was on the side
of the anti-colonial struggles in that time, fifty or sixty years ago, has endured
through other relationships. And the United States, perhaps, as the quote, un-
quote, ‘empire’, has not done enough to establish its own narrative. That cer-
tainly is what is talked about now in circles of people | talk to. It's not that peo-
ple don't sympathize, of course, with Ukrainians when they see civilians being
bombed or killed. But they don't have a greater understanding and very often
they fall back, in my experience, on the explanation that thisis something that’s
been pushed, unfortunately, by the United States and its expansionist genesis,
which is NATO. And, of course, that is also Putin’s narrative. So it works quite
wellinthatregardandit allows people notto seeit perhaps for whatitis. Olena,
perhaps you would like to share your thoughts on this as Ukrainian

Olena Stiazhkina: Thank you, colleagues. | would like to say two introductory
sentences. First of all, | am grateful to the Armed Forces of Ukraine for every
minute and every second that gives us the opportunity to live. We're all living on
credit givento us by the Armed Forces of Ukraine. Not just us, but all of Europe,
is living on this credit. Secondly, | want to mark my position as someone lacking
objectivity. | cannot have a broad outlook now, because the prevailing emotion,
including the intellectual emotion, is rage. And we are all now experiencing the
two hundredth day of February, and we must recognize that often our thoughts
are provoked by rage. But it is definitely a resource. And we fight because rage
isourresource.

I would like to say a few words about Russian imperialism and Russian colonial
policy, in the context of why the West often fails to see it, and why, today, colo-
nized peoples are often in solidarity with Russia, and not with us. | completely
understand the complexity of the process - but now I'll outline a simplified ap-
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proach. And the idea is the following: lots of modern researchers and philos-
ophers pay attention to the fact that temporal regimes are not an ontological
given; they are no objective reality. The temporal regimes in which communi-
tiesand societies live are determined by the values that they claim as their fun-
damental values, and by those values that they cross out, do not use, or even
deny. This is not a new idea. It's an idea that anthropologists have put forward
since the mid-twentieth century - that different societies at the same time can
live in different chronological orders.

Despite the fact that all imperialisms have similar features, they also have
many specific and unique ones. Russian imperialism - which we've discussed
little and understood little ourselves - has, in my opinion, a specific feature. If
Western imperialisms developed in one way or another within the context of
change, of time passing, with an orientation towards the future, and therefore
towards technology, trade, ideas, values .. and even now, the so-called imperi-
alisms, which were and are now being realized - they are still based on change
and values. If we look at the Russian version of imperialism, we see that time
moves differently there.lt goesinacircle. Thisis time where thereisnotomor-
row, because it is completely oriented towards the past, always and with re-
gards to everything. Which means that tomorrow is very short. The next day,
the next year, will be the same as the previous one.

One cansee manyreasons for this. For example, the resource-based economy
-the usage, withinthe country and for export, not of technology, but of raw ma-
terials and products of first processing. But the main thing is not even the state
economy, but the economy of an average person, which is part of the natural
and, even, appropriating household. People hidden from view of Western pro-
fessionals and experts live in small towns without water, without gas, without
electricity. They live from their allotments and from forests, where they collect
wood, for example, to heat their homes. From this point of view, when we read
that mobilized ... for mobilized Russians on Sakhalin they give five kilograms of
fish, and in Mordovia they give aram, and somewhere else they give you a kilo
of firewood .. From the Western change- and value-based view, this sounds
wild. But for someone living in a natural, farming-based economy it sounds
quite acceptable. Because a person is taken out of the natural household and
they give ..

Jon Lee Anderson: May | just ask you a question?
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Olena Stiazhkina: May | continue? And in this way they provide a substitute for
the now-mobilized recruit. That is, he can’t buy a ram while he is not there, but
here is a ram for the family, and they can live. These different times create dif-
ferent views. That is, the West looks at Moscow and St Petersburg as classical
Russia, and classical Russia lives in a completely different way. But this leads
to another point of view. A Russian looks at the West from the point of view of
hypocrisy, because it also seems to them that Munich and, say, Paris, are fa-
cade cities, while inreal life people live as badly as they do. This imperialism, in
my view, is incipient, never completed, threatened, unstable, and therefore is
constantly reproducingitself.

Jon Lee Anderson: It's fascinating what you're what you're saying, and it re-
minds me that just before we went live, lhor was saying that maybe it would
be better if we talked about identity rather than imperialism. | can understand
how we're tempted to go down many rabbit holes here, and they are legitimate.
But I would like to try if we can, to stick to the manifest we were given, which is
to try to understand how the rest of the world is seeing Ukraine. So really for
Ukrainian - | think it would be interesting to ponder .. what’s the narrative that
the Ukrainians need to alter this perception that’s out there, because it is out
there.

And again, going back to Abdulrazak’s, sort of, remonstration after my intro-
duction, which was that he didn't know what sort of people | was talking to. |
have to insist, | think that, obviously, there are plenty of people who sympa-
thize with ordinary Ukrainians. But, by and large, the Ukrainian narrative is
still being built, and it's being built in the vortex of war, and against a backdrop
of duelling - the language of war - and duelling discourses. And so the Ukrain-
ian identity is still up for grabs. And | understand that it's being asserted here,
in the face of aggression in which the regional power, Russia, is denying your
culture, denying your identity. So | understand also your emotion, which you
expressed at the beginning.

| would just like to maybe go to lhor, since | think you have some thoughts on
this. And as | said, just before we went on the air, you were saying, rather wanly,
that you wished that we could just talk about identity. So maybe that would help
us here.
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lhor Pomerantsev: Thank you, Jon. Our programme director, Sophia, asked
which language is preferable for me, and | said Ukrainian. So I'll switch
to Ukrainian.

You know, | am a writer. | like concepts and ideas, especially when they are so
tangible. Two hours ago, Volodymyr Yermolenko was talking about the agora
- this was the marketplace in Athens, where people exchanged ideas, con-
cepts and goods. And for me, as a writer, this is a form of applied imperialism,
applied identity. Talking about identification, well, | think this is the problem of
everyordinary human. We are all very complicated. | will give an example from
my life, because | am a writer. | have three grandsons, and two grandsons are
twins. Isaac and Jacob. When they were three years old, | took Isaac to a big
mirror and asked him: ‘Who is this?" And he said, ‘This is Jacob. Then | brought
Jacob to this mirror and asked him ‘Who is this? He said, ‘This is Isaac. What is
itallabout?Thisis because young children do not have abstract thinking as yet.
They cannot generalize.

As far as | am concerned, you know, this problem has arisen several times in
my personallife.l remember at the KGB interrogations in Kyiv, there was a ma-
jor, and he set a trap for me. He thought that he was very smart, and he asked
me: ‘What do you consider yourself - a Russian or a Jew?' | realized it was a
trap. If | say | am Russian, he will say ‘Listen, you are a patriot, you must be a
patriot.” If | say | am Jewish, he will say, ‘Why aren’t you in Israel?’ | thought and
said, | am a Ukrainian.' He was very angry, he was furious, and he said to me,
‘Are you a jester or a serious person?’

Another feature of self-identification: when | emigrated, the first place | went
to was Istanbul. This was such a fairy-tale city, my dream. | arrived in Istanbul
and at the airport the border guard was looking at my passport. He examined
it, and there was something he got interested in. And he says to me in English:
‘Welcome, Mr Saratov. | was bornin Saratoy, this is a stain on my life, but my fa-
theris a military journalist and | just happened to be bornin Saratov. And then |
realized that he hadn’'t looked at my name, but at Saratov, the place where I was
born. This is a Turkish word meaning ‘yellow mountain’. So, for him my identifi-
cation was through the Turkish word ‘yellow mountain’. This is not the final sto-
ry of my family. My son was ten months old when we emigrated from the Soviet
Union, and so he grew up in London, he is from London. And when he went to
school, and it was a very good school, the first thing they said to him was, ‘You
are a Russian spy.’ | even know who said it. This was said by his classmate, he
was the son of Frederick Forsyth, the author of famous spy novels.
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But, you know, it was already perestroika, Russia was in fashion, and some-
how this nickname didn’t stick. Then my son grew up, you know, for me he is
still a child. He was a first-generation immigrant, and | realized that the most
important thing in England is phonetics, how you pronounce words. | sent him
to a good school and all my fees went to this private school. And he finished
that school, and he spoke English like the Queen. After school he entered the
University of Edinburgh. The first thing he faced at the University of Edinburgh
was insults and offences from the Scots. ‘You're a nasty Englishman. There
was even an incident where he was riding a bicycle around Edinburgh and he
heard someone shouting at him, ‘Ride back to England! He wondered how they
could tell he was English just by looking at his back.

Now about my grandchildren, Isaac and Jacob. They were born in Moscow, and
my son called me and | asked him: ‘What did you name my grandchildren? He
said Isaac and Jacob. | said: ‘Listen, it will be Yasha and lzya in Russian. Pack
your bags and leave within the month."He did it. They came to London. They are
currently studying in Washington. And back in February, after the Russian ag-
gression, Isaac and Jacob went to school and they were asked, ‘Are you Rus-
sians? | had already prepared them, and they said, ‘Relax. Our mother is from
Kyiv, our grandmother is Ukrainian from Kharkiv, we are Ukrainians.’ This is
how they became Ukrainians at the Washington school.

But why am | telling you all these funny stories, these personal stories? It's to
illustrate how difficult, how complicated it is to understand oneself. Identifica-
tion begins with the question, 'Who am 17" And I'm happy because my son Peter,
he only lived in Ukraine for ten months, but when the war started, he wrote an
essay where he said: ‘l am a Ukrainian.

Jon Lee Anderson: Lydia - this is so fascinating. I've always considered my-
self an American, despite the fact that | was raised abroad in nine different
countries. I've never had any choice but being American, because | sound like
one. | look like one. And I've come from the superpower. So I've always expe-
rienced the confrontation with the cultures - the local cultures that see me as
a representative of the superpower. And so I'm curious, talking to Lydia, who
comes from the country that’s contiguous, geographically, to the United States.
And for those of you who may be unfamiliar with the history, like most of Latin
America, Mexico was a Spanish colony. There was also an attempt, by France,
to seizeitas acolony, belatedly, in the 1860s and they put a Hapsburg Prince on
the throne, who declared himself emperor. After that, it became an independ-
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ent country again. And in the course of the nineteenth century, the Americans
saw fit to invade several times. And after occupying Mexico City, the capital,
in the 1840s, for a certain period of time, they withdrew their forces. This was
after a brief war. But only when Mexico handed over about half of its territory.
Most of what is today, the western United States was Mexican until 1846 or 1847.
That includes pretty much everything right up to the Canadian border. All of
California, Texas, New Mexico, Arizona - all of those states were Mexican. So,
you've grown up in Mexico. And of course, these two countries have to live side
by side. | think it's interesting because in some ways one can find something
analogous with this mixed identity, perhaps, and certainly a common frontier
with an acrimonious neighbour, or a neighbour that has designs on your turf -
as wellas shared blood, shared DNA.

How do you view the United States from your perspective? It's a relationship
of mutual dependency, yet it's an unequal one. And of course, in the course of
time, there are now millions of Mexican-Americans, who are somehow differ-
ent than Mexicans, aren’t they? Maybe you can explain that. | think in light of
what lhor has just shared with us there’'s something there as well. | don't know.
And how does this idea of what is it to be Mexican and what is it to be a Mexi-
can-American? is that something different? And how does this make you feel
about the conflict here, and about Ukrainian identity?

Lydia Cacho: Thank you very much. Well, that’s a long question. | would say that
| am a Mexican, but | also identify as a woman of the world. And | also identify
as an investigative reporter that has travelled around the world, for thirty-five
years, doing my work. So | began identifying with the victims in different coun-
tries, including mine, when | investigated and interviewed them, because they
touch you. When you interview someone, when you go to a country, as we are
right now, we are touched by the story. And even though we leave that geogra-
phy, we stay with that part. So | think that our identity keeps evolving, as long
as we evolve as human beings. | don't believe in patriotism. | do understand it’s
needed when in war times, of course, to defend your own country. But | don't
believeinitas anidea for Mexican people. What | can say is, as a Mexican, if| go
to Guatemala or El Salvador or even Colombia, we Mexicans are regarded as
the powerful Latin Americans, because we are near the US. But right now I'm
living in exile in Spain, because | investigated a group of organized criminals
linked to the Mexican government - they tried to kill me several times and | put
some of them in jail.

180

Now I'min exile. I've been in exile in Spain for two years, and now in Spain | am
the poor Mexican persecuted by this barbarian country. | am not the Mexican
investigative reporter, an expert on organized crime, international, transna-
tional and Russian organized crime - we’ll talk about that, if you wish. | am the
victim of the system, and they want to keep me in that little tiny box, as the per-
secuted Mexican that acquired a new European passport, and this absolutely
changed my life and it has to change my identity. | have to stay a survivor of a
failed systemin Mexico, and | refuse to do that. So | really relate to what's going
onright nowin Ukraine, and | relate to your pain and to your anger. |l understand
exactly how these layers of emotions and this need to bring this to an intellec-
tual conversation.

Yesterday, Elif Shafak said something that | wrote down for today. She said: ‘The
toxic imperial nostalgia of the populist totalitarian leaders is hurting every-
one.Andthat’s what is going onin Latin America, regarding the war in Ukraine.
| guess a lot of people, like Mexicans, and Mexicans in the US, who need to feel
more American than Mexicans - they deny their roots in so many ways, be-
cause they are afraid to be constantly mistreated, to be ostracized. We've lived
with that all of our lives. We are afraid to be ostracized because we don't belong
to any empire. We belong to weak countries in which the US constantly evolves
in new ways to make us slaves, in different ways. Labour slavery in the US with
Mexicans and Central American